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Of  WELWYN  in  HERTFORDSHIRE. 


DEAR  SIR, 

PERMIT  me  to  break  into  your 
retirement,  the  refidence  of  vir- 
tue and  literature,  and  to  trouble 
you  with  a  few  reflexions  on  the 
merits  and  real  chara&er  of  an  ad- 
mired author,  and  on  other  colla- 
teral fubjects  of  criticifm,  that  will 
naturally  arife  in  the  courfe  of  fuch 
an  enquiry.  No  love  of  fingularity, 
no  affectation  of  paradoxical  opi- 
nions, gave  rife  to  the  following 
VOL,  I.  A  work. 
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work.  I  revere  the  memory  of  POPE, 
I  refpect  and  honour  his  abilities;  but 
I  do  not  think  him  at  the  head  of  his 
profeffion.  In  other  words,  in  that 
fpecies  of  poetry  wherein  POPE  ex- 
celled, he  is  fuperior  to  all  mankind  : 
and  I  only  fay,  that  this  fpecies  of 
poetry  is  not  the  moft  excellent  one 
of  the  art. 

WE  do  not,  it  fhould  feem,  fuffici- 
ently  attend  to  the  difference  there  is, 
betwixt  a  MAN  OF  WIT,  a  MAN  OF 
SENSE,  and  a  TRUE  POET.  Donne 
and  Swift  were  undoubtedly  men  of 
wit,  and  men  of  fenfe :  but  what 
traces  have  they  left  of  PURE  POETRY? 
It  is  remarkable,  that  Dryden  fays 
of  Donne  ;  He  was  the  greateft  wit, 
tho'  not  the  greateft  poet  of  this  na- 
tion. 
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tibn.  Fontenelle  and  La  Motte  are 
entitled  to  the  former  character ;  but 
what  can  they  urge  to  gain  the  latter? 
Which  of  thefe  characters  is  the  moft 
valuable  and  ufeful,  is  entirely  out 
of  the  queftion  :  all  I  plead  for,  is, 
to  have  their  feveral  provinces  kept 
diftindl  from  each  other  ;  and  to  im- 
prefs  on  the  reader,  that  a  clear  head, 
and  acute  underftanding  are  not  fuf- 
ficient,  alone,  to  make  a  POET  ;  that 
the  moft  folid  obfervations  on  human 
life,  expreffed  with  the  utmoft  ele- 
gance and  brevity,  are  MORALITY, 
and  not  POETRY  ;  that  the  EPISTLES 
of  Boileau  in  RHYME,  are  no  more 
poetical,  than  the  CHARACTERS  of  La 
Bruyere  in  PROSE  ;  and  that  it  is  a 
creative  and  glowing  IMAGINATION, 
<£  acer  ipiritus  ac  vis,"  and  that 
A  2  alone, 
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alone,  that  can  ftamp  a  writer  with 
this  exalted  and  very  uncommon  cha- 
rader,  which  fo  few  poflefs,  and  of 
which  fo  few  can  properly  judge. 

FOR  one  perfon  who  can  adequate- 
ly relifh,  and  enjoy  a  work  of  imagi- 
nation, twenty  are  to  be  found  who 
can  tafte  and  judge  of,  obfervations 
on  familiar  life,  and  the  manners  of 
the  age.  The  fatires  of  Ariofto  are 
more  read  than  the  Orlando  Furiofo, 
or  even  Dante.  Are  there  fo  many 
cordial  admirers  of  Spenfer  and  Mil- 
ton, as  of  Hudibras ;  if  we  ftrike  out 
of  the  number  of  thefe  fuppofed  ad- 
mirers, thofe  who  appear  fuch  out  of 
fafhion,  and  not  of  feeling  ?  Swift's 
rhapfody  on  poetry  is  far  more  po- 
pular than  Akenfide's  noble  ode  to 

Lord 
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Lord  Huntingdon.  The  EPISTLES 
on  the  Characters  of  men  and  women, 
and  your  fprightly  Satires,  my  good 
friend,  are  more  frequently  perufed, 
and  quoted,  than  L'Allegro  and  II 
Penferofo  of  Milton.  Had  you  writ- 
ten only  thefe  Satires,  you  would  in- 
deed have  gained  the  title  of  a  man 
of  wit,  and  a  man  of  fenfe ;  but,  I 
am  confident,  would  not  infift  on 
being  denominated  a  POET,  MERELY 
on  their  account. 

NON  SATIS  E3T  PURIS  VERSUM  PERSCRIBERE  VERBIS. 

IT  is  amazing  this  matter  fhould 
ever  have  been  miftaken,  when  Ho- 
race has  taken  particular  and  repeated 
pains,  to  fettle  and  adjuft  the  opi- 
nion in  queftion.  He  has  more  than 
once  difclaimed  all  right  and  title  to 
A  3  the 
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the  name  of  POET,  on  the  fcore  of 
his  ethic  and  fatiric  pieces. 

— —  NEQUE  ENIM  CONCLUDERE  VERSUM 
PIXERIS  ESSE  SATIS  

are  lines,  often  repeated,  but  whofe 
meaning  is  not  extended  and  weighed 
as  it  ought  to  be.  Nothing  can  be 
more  judicious  than  the  method  he 
prefcribes,  of  trying  whether  any 
competition  be  effentially  poetical  or 
not ;  which  is,  to  drop  entirely  the 
meafures  and  numbers,  and  tranfpofe 
and  invert  the  order  of  the  words : 
and  in  this  unadorned  manner  to  pe- 
rufe  the  paflage.  If  there  be  really 
in  it  a  true  poetical  fpirit,  all  your 
inversions  and  tranfpofitions  will  not 
difguife  and  extinguifli  it;  but  it  will 
retain  its  luftre,  like  a  diamond,  un- 
jfet3  and  thrown  back  into  the  rub- 
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bifh  of  the  mine.  Let  us  make  a  lit- 
tle experiment  on  the  following  well- 
known  lines  ;  <c  Yes,  you  defpife  the 
man  that  is  confined  to  books ;  'who  rails 
at  human  kind  from  his  ftudy  \  tho 
what  he  learns,  he  fpeaks  ;  and  may 
per  haps  advance fome  general  maxims, 
or  may  he  right  by  chance.  The  cox- 
comb bird,  fo  grave  and  fo  talkative, 
that  cries  whore,  knave,  and  cuckold, 
from  his  cage,  tho  he  rightly  call 
many  apaffenger,you  hold  him  nophi- 
lofopher.  Andyet,fuch  is  the  fate  of  all 
extremes,  men  may  be  read  too  much, 
as  well  as  books.  We  grow  more  par- 
tial, for  the  fake  of  the  obferver,  to 
obfervations  which  we  ourf elves  make ; 
lefsfo  to  written  wifdom,  becaufe  ano- 
ther s.  Maxims  are  drawn  from  no- 
tions, and  thofe  from  guefs"  What 

fliall 
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fhall  we  fay  of  this  paffage  ? — Why, 
that  it  is  moft  excellent  fenfe,  but  juft 
as  poetical  as  the  "  Qui  fit  Maecenas" 
of  the  author  who  recommends  this 
method  of  trial.  Take  ten  lines  of 
the  Iliad,  Paradife  Loft,  or  even  of 
the  Georgics  of  Virgil,  and  fee  whe- 
ther by  any  procefs  of  critical  chy- 
rniftry,  you  can  lower  and  reduce 
them  to  the  tamenefs  of  profe.  You 
will  find  that  they  will  appear  like 
Ulyfies  in  his  difguife  of  rags,  ftill  a 
hero,  tho'  lodged  in  the  cottage  of 
the  herdfman  Eumaeus. 

THE  Sublime  and  the  Pathetic  are 
the  two  chief  nerves  of  all  genuine 
poefy.  What  is  there  tranfcendently 
Sublime  or  Pathetic  in  POPE?  In  his 
works  there  is  indeed,  "  nihil  inane, 

nihil 
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nihil  arceffitum  ; — puro  tamen  fonti 
quam  magno  fluroini  proprior;"  as 
the  excellent  Quintilian  remarks  of 
Lyiias.  And  becaufe  I  am  perhaps 
unwilling  to  fpeak  out  in  plain  Eng- 
lifh,  I  will  adopt  the  following  paf- 
fage  of  Voltaire,  which,  in  my  opi- 
nion, as  exactly  characterizes  POPE  as 
it  does  his  model  Boileau,  for  whom 
it  was  originally  defigned.  c<  INCA- 
PABLE PEUT-ETRE  DU  SUBLIME  QUI 

ELEVE  L'AME,  ET  DU  SENTIMENT 
QUI  L'ATTENDRIT,  MAIS  FAIT  POUR 
ECLAIRER  CEUX  A  QUI  LA  NATURE 

ACCORDA  L'UN  ET  L*AUTRE,  LABO- 
RIEUX,  SEVERE,  PRECIS,  PUR,  HAR- 
MONIEUX,  IL  DEVINT,  ENFIN,  LE 
POETE  DE  LA  RAISON/' 

OUR  Engliiri  poets  may,  I  think, 
be  difpofed  in  four  different  claffes 

and 


xii      DEDICATION. 

and  degrees.  In  the  firft  clafs,  I 
would  place,  our  only  three  fublime 
and  pathetic  poets;  SPENSER,  SHAKE- 
SPEARE, MILTON.  In  the  fecond 
clafs  fhould  be  ranked,  fuch  as  pof- 
feffed  the  true  poetical  genius,  in  a 
more  moderate  degree,  but  who  had 
noble  talents  for  moral,  ethical, 
and  panegyrical  poefy.  At  the  head 
of  thefe  are  DRYDEN,  PRIOR,  AD- 
DISON,  COWLEY,  WALLER,  GARTH, 
FENTON,  GAY,  DENHAM,  PARNELL. 
In  the  third  clafs  may  be  placed,  men 
of  wit,  of  elegant  tafte,  and  lively 
fancy  in  defcribing  familiar  life,  tho' 
not  the  higher  fcenes  of  poetry. 
Here  may  be  numbered,  BUTLER, 
SWIFT,  ROCHESTER,  DONNE,  DORSET, 
OLDHAM.  In  the  fourth  clafs,  the 
mere  verifiers,  however  fmooth  and 

melli- 
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mellifluous  fome  of  them  may  be 
thought,  fliould  be  difpofed.  Such 
as  PITT,  SANDYS,  FAIRFAX,  BROOME, 
BUCKINGHAM,  LANSDOWN.  This  enu- 
meration is  not  intended  as  a  com- 
plete catalogue  of  writers,  and  in 
their  proper  order,  but  only  to  mark 
out  briefly  the  different  fpecies  of 
our  celebrated  authors.  In  which 
of  thefe  claffes  POPE  deferves  to  be 
placed,  the  following  work  is  in- 
tended to  determine. 


/  am,  DEAR  SIR, 

Tour  affeElionate 
1756. 

And  faithful  fervant. 


I  X 

ESSAY 

O  N    T  H  E 

GENIUS  and  WRITINGS 

O  F  *-:fcvr 

POP      E.  " 

^fr!*-efee£»4b^:^!*gfegfe^^ 

SECT,       VHI. 

Of  JANUARY  and  MAY,  72*  WIFE 
of  BATH,  and  TRANSLATIONS  of 
STATIUS  and  OVID,  and  the  IMI- 
TATIONS of  fome  ENGLISH  POETS. 

TH  E  firft  dawnings  of  polite-  lite- 
rature in  Italy,   appeared  in  tale- 
writing  and  fables.     Boccace  gave  a  cur- 
rency and  vogue  to  this  fpecies  of  compo- 
fition.     He  colle&ed  many  of  the  common 
tales  of  his  country,  and  delivered  them  in 
VOL.  JI.  R  the 
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the  pureft  flile,  enlivened  with  interesting 
circumflances.  Sacchetti  publimed  tales 
before  him,  in  which  are  many  anecdotes 
of  Dante  and  his  cotemporaries.  Boccace 
was  faintly  imitated  by  feveral  Italians, 
Poggio,  Bandello,  Cinthio,  Firenzuola, 
Malefpini,  and  others.  *  Machiavel  him- 
felf  did  honour  to  this  fpecies  of  writing, 
by  his  Belphegor. 

To  produce,  and  carry  on  with  proba- 
bility and  decorum,  a  feries  of  events,  is 
the  mofl  difficult  work  of  invention ;  and 
if  we  were  minutely  to  examine  the  po- 
pular ftories  of  every  nation,  we  mould  be 
imazed  to  find  how  few  circumftances  have 


*  Machiavel,  who  p'ofTefied  the  livelieft  wit  with  the  pro- 
foundelt  reflection,  wrote  alfo  two  comedies,  Mandgragora 
and  Clytia,  the  former  of  which  was  played  before  Leo  X. 
with  much  magnificence  ;  the  latter  is  an  imitation  of  the 
Caflina  of  Plautus  ;  "  Indigna  vero  homine  C-hriftiano  (fays 
Balzac)  qui  fan&iores  Mufas  colit,  et,  in  ludicris  quoque,- 
meminifle  debet  feveritatis."  EpiiL  Select,  pag.  202.  I 
have  been  informed  that  Machiavel  towards  the  latter  part 
of  his  life  grew  religious*  and  that  fome  pieces  of  afcetic 
devotion,  compofed  by  him,  are  preferred  in  the  libraries 
of  Italy.  Lord  Bacon  fays  remarkably  of  Machiavel,  that 
he  teaches  what  men  ufually  tin,  not  what  they  ought  to  do. 

been 
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been  ever  invented.  Fadts  and  events  have 
been  indeed  varied  and  modified,  but  totally 
new  fa<5b  have  not  been  created.  The 
\vriters  of  the  old  romances,  from  whom, 
Ariofto  and  Spencer  have  borrowed  fo 
largely,  are  fuppofed  to  have  had  copious 
imaginations :  but  may  they  not  be  in- 
debted, for  their  invulnerable  heroes,  their 
moafters,  their  enchantments,  their  gar- 
dens of  pleafure,  their  winged  fleeds,  and 
the  like,  to  the  Echidna,  to  the  Circe,  to 
the  Medea,  to  the  Achilles,  to  the  Syrens, 
to  the  Harpies,  to  the  Phryxus,  and  the 
Bellerophon  of  the  ancients  ?  The  cave  of 
Polypheme  might  furnifh  out  the  ideas  of 
their  giants,  and  Andromeda  might  give 
occafion  for  ftories  of  diftrelTed  damfels  ori 
the  point  of  being  devoured  by  dragons, 
and  delivered  at  fuch  a  critical  feafon  by 
their  favourite  knights.  Some  faint  tra- 
ditions of  the  ancients  might  have  been 
kept  glimmering  and  alive  during  the  whole 
barbarous  ages,  as  they  are  called ;  and  it 
is  not  impoflible,  but  thefe  have  been  the 
parents  of  the  Genii  in  the  eaftern,  and  the 
B  2  Fairies 
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Fairies  in  the  weftern  world.  To  fay  that 
Amadis  and  Sir  Triftan  have  a  claffical 
foundation,  may  at  firft  fight  appear  para- 
doxical 'y  but  if  the  fubjedt  were  examined 
to  the  bottom,  I  am  inclined  to  think,  that 
the  wildeft  chimeras  in  thofe  books  of 
chivalry  with  which  Don  Quixote's  library 
was  furnimed,  would  be  found  to  have  a 
clofe  connexion  with  ancient  mythology. 

WE  of  this  nation  have  been  remarkably 
barren  in  our  inventions  of  fadts ;  we  have 
been  chiefly  borrowers  in  this  fpecies  of 
compofition  ;  as  the  plots  of  our  moft  ap- 
plauded plays,  both  in  tragedy  and  comedy, 
may  witnefs,  which  have  generally  been 
taken  from  the  novels  of  the  Italians  and 
Spaniards. 

THE  ftory  of  JANUARY  and  MAY  now 
before  us,  is  of  the  comic  kind,  and  the 
character  of  a  fond  old  dotard  betrayed  inta 
difgrace  by  an  unfuitable  match,  is  fup- 
ported  in  a  lively  manner.  POPE  has  en- 
deavoured, fuitably  to  familiarize  the  ftate- 

linefs 
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linefs  of  our  heroic  meafure,  in  this  ludi- 
crous narrative ;  but  after  all  his  pains, 
this  meafure  is  not  adapted  to  fuch  fubjefh, 
fo  well  as  the  lines  of  four  feet,  or  the 
French  numbers  of  Fontaine*.  Fontaine 
is,  in  truth,  the  capital  and  unrivalled 
writer  of  comic  tales.  He  generally  took 
his  fubject.s  from  Boccace,  Poggius -f-,  and 
Ariofto  j  but  adorned  them  with  fo  many 
natural  ilrokes,  with  fuch  quaintnefs  in  his 
reflections,  and  fuch  a  drynefs  and  archnefs 
of  humour,  as  cannot  fail  to  excite  laugh- 
ter. 

OUR  Prior  has  happily  caught  his  man* 
ner,  in  many  of  his  lighter  tales ;  parti- 

*  It  is  to  be  lamented  that  Fontaine  has  fo  frequently 
tranfgrefTed  the  bounds  of  modefty.  Boileaa  did  not  look 
upcn  Fontaine  as  an  original  writer,  and  ufed  to  fay  he  had 
borrowed  both  his  ftile  and  matter  from  Murpt  and  Rabelais. } 

f  "  Poggios  Florentines  in  hoc  cuniero  eloquentium 
viroram  fingalare  noaiea  obtinet.  Scripfit  de  nobilitate,  de 
araritia,  de  priacipam  infelicitate,  de  moribas  Indorum, 
FACETIARUM  quoque  librum  unam.  Ab  adverfariis  ez- 
agitatas  orationes  plerafqde  inve&ivas  edidit.  In  epiftolis 
edam  laudatur.  Cyropsdiaai,  qaara  Xenophon  ille  fcripfit, 
latinarn  reddidit,  atqne  Alphonfo  regi  dedicavit,  pro  qua  a 
rege  magnam  mercedem  accepit."  Facias  de  riris  iliuJlri- 
k**,  Florentiae,  1745. 

B  3  cularly 
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cularly  in  Hans  Carvel,  the  invention  of 
yvhich,  if  its  genealogy  be  worth  tracing, 
is  fir/I  due  to  Poggius.  It  is  found  in  the 
hundred  and  thirty-third  of  his  Facetia, 
where  it  is  entitled  Vifio  Francifci  Philel-. 
phi ;  from  hence  Rabelais  inferted  it,  under 
another  title,  in  his  third  book  and  twenty- 
eighth  chapter;  it  was  afterwards  related  in 
a  book  called  the  HUNDRED  NOVELS*; 
Arioflo  finishes  the  fifth  of  his  incompa- 
rable fatires  with  it;  Malefpini  alfo  made 
ufe  of  it ;  Fontaine,  who  imagined  Rabelais 
to  be  the  inventor  of  it,  was  the  fixth  au- 
thor who  delivered  it,  as  our  Prior  was  the 
laflj  and  perhaps  not  the  leaft  fpirited. 

RABELAIS  was  not  the  inventor  of  many 
of  the  burlefque  tales  he  introduced  into 
his  principal  flory;  the  fineft  touches  of 
which,  it  is  to  be  feared,  have  undergone 
the  ufual  and  unavoidable  fate  of  fatirical 
writings,  that  is,  not  to  be  tailed  or  un- 
derflood,  when  the  characters,  the  facts  and 
the  follies  they  fligmatiae,  are  perifhed  and 

*  See  Menagiana,  Vol.  I.  p.  368. 

unknown, 
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unknown.  Gulliver  in  the  next  century, 
will  be  as  obfcure  as  Garagantua ;  and  Hu- 
dibras  and  the  fatire  Menippee  cannot  be 
read,  without  voluminous  commentaries. 

THE  WIFE  OF  BATH,  is  the  other 
piece  of  Chaucer  which  POPE  fele&ed  to 
imitate:  One  cannot  but  wonder  at  his 
choice,  which  perhaps  nothing  but  his 
youth  could  excufe.  Dryden,  who  is 
known  not  to  be  nicely  fcrupulous,  informs 
us  that  he  would  not  verfify  it  on  account 
of  its  indecency.  POPE  however  has 
omitted  or  foftencd  the  grofler  and  more 
offenfive  paflages.  Chaucer  afforded  him 
many  fubjeds  of  a  more  ferious  and  fublime 
fpecies;  and  it  were  to  be  wiflied,  POPE 
had  exercifed  his  pencil  on  the  pathetic 
ftory  of  the  patience  of  Grifilda,  or  Troilus 
and  Crcffida,  or  the  complaint  of  the  black 
knight;  or,  above  all,  on  Cambafcan  and 
Canace.  From  the  accidental  circumftancc 
of  Dryden  and  POPE'S  having  copied  the 
gay  and  ludicrous  parts  of  Chaucer,  the 
common  notion  feems  to  have  arifen,  that 
B  4  Chaucer's 
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Chaucer's  vein  of  poetry  was  chiefly  turned 
to  the  light  and  the  ridiculous  *.  But  they 
who  look  into  Chaucer,  will  foon  be  con- 
vinced of  this  prevailing  prejudice,  and 
will  find  his  comic  vein,  like  that  of 
Shakefpear,  to  be  only  like  one  of  mercury, 
imperceptibly  mingled  with  a  mine  of 
gold. 

CHAUCER  is  highly  extolled  by  Dryden, 
in  the  fpirited  and  pleafing  preface  to  his 
Fables ;  for  his  prefaces,  after  all,  are  very 
pleafing,  notwithstanding  the  oppofite  opi- 
nions they  contain,  becaufe  his  profe  is  the 
moft  numerous  and  fweet,  the  moil  mellow 
and  generous,  of  any  our  language  has  yet 
produced.  His  digrefiions  and  ramblings, 
which  he  himfelf  fays  he  learned  of  honeft 
Montaigne,  are  interesting  and  amufing. 
In  this  preface  is  a  paflage  worth  particular 
notice,  not  only  for  the  juftnefs  of  the 
criticifm,  but  becaufe  it  contains  a  cenfure 

*  Cowley  is  faid  to  have  defpifed  Chaucer.  I  am  not 
furprized  at  this  flrange  judgment  Cowley  was  indif- 
putably  a  Genius,  but  his  tafte  was  perverted  and  narrowed 
by  a  love  of  witticifms. 

of 
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of  Covoley.  "  Chaucer  is  a  perpetual  foun- 
tain of  good  fenfe  ;  learned  in  all  fciences  ; 
and  therefore  fpeaks  properly  on  all  fub- 
jec~h  :  As  he  knew  what  to  fay,  fo  he  alfo 
knows  where  to  leave  off;  a  continence, 
which  is  practifed  by  few  writers,  and 
fcarcely  by  any  of  the  ancients,  excepting 
Virgil  and  Horace.  One  of  our  late  great 
poets  is  funk  in  his  reputation,  becaufe  he 
could  never  forgive  any  Conceit  that  came 
in  his  way ;  but  fwept,  like  a  drag-net, 
great  and  fmall.  There  was  plenty  enough, 
but  the  di£hes  were  ill-forted ;  whole  pyra- 
mids of  fweet-  meats  for  boys  and  women ; 
but  little  of  folid  meat,  for  men.  All  this 
proceeded  not  from  any  want  of  knowledge, 
but  of  judgment;  neither  did  he  want  that, 
in  difcerning  the  beauties  and  faults  of 
other  poets ;  but  only  indulged  himfelf  in 
the  luxury  of  writing ;  and  perhaps  knew 
it  was  a  fault,  but  hoped  the  reader  would 
not  find  it.  For  this  reafon,  though  he 
rnuft  always  be  thought  a  great  poet,  he  is 
no  longer  eileemed  a  good  writer ;  and  for 
;c."  impreffions  which  his  works  have  had 

in 
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in  fo  many  fucceffive  years,  yet  at  prefent  a 
hundred  books  are  fcarcely  purchafed  once 
a  twelvemonth."  It  is  a  circumftance  of 
literary  hiflory  worth  mentioning,  that 
Chaucer  was  more  than  60  years  old  when 
he  wrote  Palamon  and  Arcite,  as  we  know 
Dryden  was  70,  when  he  verfified  it.  The 
lines  of  POPE,  in  the  piece  before  us, 
are  fpirited  and  eafy,  and  have,  properly 
enough,  a  free  colloquial  air.  One  paflage, 
I  cannot  forbear  quoting,  as  it  acquaints  us 
with  the  writers  who  were  popular  in  the 
time  of  Chaucer.  The  jocofe  old  woman 
fays,  that  her  hufband  frequently  read  to 
her  out  of  a  volume  that  contained, 

Valerius  whole:  and  of  Saint  Jerome  part  j 
Chryfippus,  and  Tertullian,  Ovid's  art, 
Solomon's  proverbs,  Eloifa's  loves  ; 
With  many  more  than  fure  the  church  approves  *. 

POPE  has  omitted  a  ftroke  of  humour  -,  for 
in  the  original,  me  naturally  miftakes  the 
rank  and  age  of  St.  Jerome  :  the  lines  muft 
be  tranfcribed. 

*  Ver.  359. 

Yclepi4 
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Yclepid  Valerie  and  Theophraft, 

At  which  boke  he  lough  alwey  full  faft  ; 

And  eke  there  was  a  clerk  fometime  in  Rome, 

A  cardinal,  that  hightin  St.  Jerome, 

That  made  a  boke  agenft  Jovinian, 

In  which  boke  there  was  eke  Tertullian, 

Chryfippus,  Trotula,   and  Helowis, 

That  was  an  Abbefs  not  ferr  fro  Paris. 

And  eke  the  Parables  of  Solomon, 

Ovid'  is  art,  and  bokis  many  a  one  *. 

IN  the  library  which  Charles  V.  founde4 
\n  France  about  the  year  thirteen  hundred 
and  feventy-fix,  among  many  books  of  de- 
yotion,  aftrology,  chemiftry  and  romance, 
there  was  not  cuie  copy  of  Tully  to  be 
found,  and  no  Latin  poet  but  Ovid,  Lucan 
and  Boethius  -,  fome  French  tranflations  of 
Livy,  Valerius  Maximus,  and  St.  AufUn's 
City  of  God.  He  placed  thefe  in  one  of 
the  towers  of  the  old  Loirvre,  which  was 
called  the  tower  of  the  library.  This  was 
the  foundation  of  the  prefent  magnificent 
royal  library  at  Paris. 

THE  tale  to  which  this  is  the  Prologue, 
has  beenVerfified  by  Dryden;  and  is  fup- 

*  Ver.  671. 

pofed 
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pofed  to  have  been  of  Chaucer's  own  con- 
trivance :  as  is  alfo  the  elegant  VISION  of 
the  flower  and  the  leaf,  which  has  received 
new  graces  from  the  fpirited  and  harmo- 
nious Dryden.  It  is  to  his  fables,  though 
wrote  in  his  old  age  *,  that  Dryden  will 
owe  his  immortality,  and  among  them, 
particularly,  to  Palamon  and  Arcite,  Sigif- 
munda  and  Guifcardo,  Theodore  and  Ho- 
noria ;  and  above  all,  to  his  exquiiite  mulic 
ode.  The  warmth  and  melody  of  thefe 
pieces,  has  never  been  excelled  in  our  lan- 
guage, I  mean  in  rhyme.  As  general  and 
unexemplified  criticifm  is  always  ufelefs 
and  abfurd,  I  muft  beg  leave  to  felect  a  few 
pafTages  from  thefe  three  poems ;  and  the 
reader  muft  not  think  any  obfervations  on 
the  character  of  Dryden,  the  conftant  pat- 

*  The  falling  off  of  his  hair,  faid  a  man  of  wit,  had  no 
other  confequence,  than  to  make  his  laurels  to  be  feen  the 
more.  A  perfon  who  tranflated  fome  pieces  after  Dryden 
ufed  to  fay, 

.  Experto  credite,  quantus 

In  clypeum  afTurgat,  quo  turbine  torqueat  haftam. 

Crebillon  was  ninety  when  he  brought  his  Catiline  on  the  flage. 

tern 
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tern  of  POPE,  unconnected  with  the  main 
fubject  of  this  work.  The  picture  of  Ar- 
cite  in  the  abfence  of  Emilia,  is  highly  ex- 
preffive  of  the  deepeft  diftrefs,  and  a  corn- 
pleat  image  of  anguifh. 

He  rav'd  with  all  the  madnefs  of  defpair, 
He  roar'd,  he  beat  his  breaft,  he  tore  his  hain 
Dry  forrow  in  his  ftupid  eyes  appears, 
For  wanting  nourifhment,  he  wanted  tears  : 
His  eye-balls  in  their  hollow  fockets  fink, 
Bereft  of  fleep  he  loaths  his  meat  and  drink; 
He  withers  at  his  heart,  and  looks  as  wan, 
As  the  pale  fpe6lre*of  a  murder'd  man*. 

THE  image   of  the  Suicide   is   equally 
pi&urefque  and  pathetic. 

The  flayer  of  himfelf  yet  faw  I  there 
The  gore  congeal'd  was  clotted  in  his  hair  : 
With  eyes  half-clos'd  and  gaping  mouth  he  lay, 
And  grim,  as  when  he  breath'd  his  fullen  foul  away. 

This  reminds  me  of  that  forcible  defcrip- 
tion  in  a  writer  whofe  fancy  was  eminently 
flrong.  "  Catilina  vero,  longe  a  fuis,  inter 
hoflium  cadavera  repertus  eft,  paululum 

*  Palamon  and  Arcite,  Book  I. 

etiam 
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etiam  fpirans ;  ferociamque  animi,  quarri 
habuerat  vivus,  in  vultu  retinens."  Nor 
muft  I  omit  that  affecting  image  in  Spenferj 
who  ever  excels  in  the  pathetic, 

And  him  befides  there  lay  upon  the  grafs 

A  dreary  corfe,  whofe  life  away  did  pafs, 

All  wallow'd  in  his  own,  yet  lukewarm,  blood, 

That  from  his  wound  yet  welled  frefh,  alas ; 

In  which  a  rufty  knife  fail  fixed  flood, 

And  made  an  open  paflage  for  the  gufhing  flood  *. 

When  Palamon  perceived  his  rival  had 
efcaped, 

— i—  He  flares,  he  ftamps  the  ground  ; 
The  hollow  tow'r  with  clamour  rings  around  : 
With  briny  tears  he  bath'd  his  fetter'd  feet, 
And  dropp'd  all  o'er  with  agony  of  fweat. 

Nor  are  the  feelings  of  Palamon  lefs 
ilrongly  imprefTed  on  the  reader,  where  he 

fays, 

The  rage  of  Jealoufy  then  fir'd  his  foul, 
And  his  face  kindled  like  a  burning  coal : 

*  Fairy  Queen,  Book  I.  Canto  9.  Stanza  36. 
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Now  cold  ddpair  fucceeding  in  her  ftead, 
To  livid  palcnefs  turn'd  the  glowing  red  *. 

IF  we  pafs  on  from  descriptions  of  per- 
fons  to  thofe  of  things,  we  (hall  find  this 
poem  equally  excellent.  The  temple  of 
Mars,  is  fituated  with  propriety,  in  a 
country  defolate  and  joylefs  -,  all  around  it, 

The  landfcape  was  a  foreft  wide  and  bare; 
Where  neither  beaft  nor  human  kind  repair  $ 
The  fowl,  that  fcent  afar,  the  borders  fly, 
And  (him  the  bitter  bhft,  and  wheel  about  the  fky. 
A  cake  of  fcurf  lies  baking  on  the  ground, 
And  prickly  ftubs  in&ead  of  trees  are  found. 

The  temple  itfelf  is  nobly  and  magnifi- 
cently  fludied;    and,    at   the   fame  time, 
adapted  to  the  furious  nature  of  the  God 
to  whom  it  belonged;  and  carries  with  it* 
a  barbarous  and  tremendous  idea. 


*  Thefe  pafiages  are  chiefly  of  the  pathetic  fort ;  for 
which  Dryden  in  his  tragedies  is  far  from  being  remarkable. 
But  it  is  not  onofaal  for  the  fame  perfon  to  fncceed  in  de- 
fcribing  externally  a  diftrefcfol  character,  who  may  mife- 
rably  fail  in  patting  proper  words  in  the  month  of  fuch  a 
character.  In  a  word,  fo  much  more  difficult  is  DRAMATIC 
than  DESCRIPTIVE  poetry! 

The 
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The  frame  of  burnifh'd  fteel  that  caft  a  glare 
From  far,  and  feem'd  to  thaw  the  freezing  air. 
A  ftrait  long  entry  to  the  temple  led, 
Blind  with  high  walls  and  horror  over-head  : 
Thence  iflued  fuch  a  blaft  and  hollow  roar, 
As  threaten'd  from  the  hinge  to  heave  the  door  ; 
In  through  the  door  a  northern  light  there  fhone, 
'Twas  all  it  had,  for  windows  there  were  none. 
The  gate  of  adamant,  eternal  frame, 
Which  hew'd  by  Mars  himfelf  from  Indian  quarries 
came. 

This  fcene  of  terror  is  judicioufly  con- 
trailed  by  the  pleafing  and  joyous  imagery 
of  the  temples  of  Venus  and  Diana.  The 
figure  of  the  laft  goddefs,  is  a  defign  fit  for 
GUIDO  to  execute. 

The  graceful  Goddefs  was  array'd  in  green ; 
About  her  feet  were  little  beagles  feen, 
That  watch'd  with  UPWARD  eyes  the  motions  of 
their  queen. 

But  above  all,  the  whole  defcription  of 
the  entering  the  lifts  *,  and  of  the  enfuing 

*  The  reader  is  defired  all  along  to  remember,  that  the 
firft  delineation  of  all  thefe  images  is  in  Chaucer,  or  Boc- 
cace,  and  it  might  be  worth  examining  how  much  Dryden 
has  added  purely  from  his  own  flock. 

combat, 
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combat,  which  is  told  at  length,  in  the 
middle  of  the  third  book,  is  marvelloufly 
fpiritedj  and  fo  lively*  as  to  make  us 
fpe<5tators  of  that  interefting  and  magni- 
ficent tournament.  Eren  the  abfurdity  of 
feigning  ancient  heroes,  fueh  as  Theleus 
and  LycurguSj  prefent  at  the  lifts  arrd  a 
modern  combat,  is  overwhelmed  2nd  obli- 
terated amidft  the  blaze,  the  pomp,  and 
the  pfofufion  of  fueh  animated  poetry i 
Frigid  and  phlegmatic  muft  be  the  critic, 
who  could  have  leifure  dully  and  foberly 
to  attend  to  the  anachronilm  on  fo  flriking 
an  oceafiori.  The  mind  is  whirled  away 
by  a  torrent  of  rapid  imagery*  and  pro- 
priety is  forgot* 

THE  tale  of  Sigifmonda  and  Guifeardo  is 
heightened  with  many  new  and  affecting 
touches  by  Dryden.  I  (hall  felec>  only  the 
following  pi&Ui-e  of  Sigifmonda,  as  it  has 
the  fame  attitude  in  which  ihe  appears  in  a 
famous  piece  of  CCRREGGIO. 

Mute,  foietnn  for  row,  free  from  ferr.  i  .     .    . 
Such  as  the  Majefty  of  grief  deftroys  : 

VOL.  II.  C  Far 
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For  bending  o'er  the  cup,  the  tears  (he  fhed 
Seem'd  by  the  pofture  to  difcharge  her  head, 
O'erfill'd  before;  and  oft  (her  mouth  apply'd 
To  the  cold  heart)  fhe  kifb'd  at  once  and  cry'd. 

There  is  an  incomparable  wildnefs  in  the 
viiion  of  Theodore  and  Honoria*,  that 
reprefents  the  furious  fpectre  of  "  the 
horfeman  ghoft  that  came  thundering  for 
his  prey,"  and  of  the  gaunt  maftiffs  that 
tore  the  fides  of  the  mrieking  damfel  he 
purfued ;  which  is  a  fubjecl:  worthy  the 
pencil  of  Spagnoletti,  as  it  partakes  of  that 
favagenefs  which  is  fo  ftriking  to  the  ima- 
gination. I  (hall  confine  myfelf  to  point 
out  only  two  paflages,  which  relate  the 
two  appearances  of  this  formidable  figure  : 


*  This  is  one  of  Boccace's  moft  ferious  ftories.  "  It  is 
a  curious  thing  to  fee  at  the  head  of  an  edition  of  Boccace's 
tales,  printed  at  Florence  in  1573,  a  privilege  of  Gregory 
XIII.  who  fays,  that  in  this  he  follows  the  fteps  of  Pius  V. 
his  predeceflbr,  of  blefled  memory,  and  which  threatens  with 
fevere  punilhments  all  thofe,  who  (hall  dare  to  give  any 
diiturbance  to  thofe  bookfellers  to  whom  this  privilege  is 
granted.  There  is  alfo  a  decree  of  the  inquifition  in  favour 
of  this  edition,  in  which  the  holy  father  caufed  fome  al- 
terations to  be  made."  LONGUERUANA,  Tom.  II.  p.  62, 
a  Borliir,  1754. 

and 


AND  WRITINGS  OF  POPE.       19 

and  I  place  them  laft,  as  I  think  them  the 
moft  lofty  of  any  part  of  Dryden's  works. 

Whilil  lift'ning  to  the  murm'ring  leaves  he  flood, 
More  than  a  mile  immers'd  within  the  wood, 
At  once  the  wind  was  laid — the  whifp'ring  found 
XVas  dumb — a  rifing  earthquake  rock'd  the  ground  : 
With  deeper  brown  the  grove  was  overfpread, 
And  his  ears  tingled,  and  his  colour  fled. 

The  fenfations  of  a  man  upon  the  approach 
of  fome  ftrange  and  fupernatural  danger, 
can  fcarcely  be  reprefented  more  feelingly. 
All  nature  is  thus  faid  to  fympathize  at  the 
fecond  appearance  of 

—     —  The  felon  on  his  fable  fleed 
Arm'd  with  his  naked  fword  that  urg'd  his  dogs  to  fpeed. 

Thus  it  runs - 

The  fiend's  alarm  began  ;  the  hollow  found 
Sung  in  the  leaves,  the  foreft  (hook  around, 
Air  blacken'd,  roll'd  the  thunder,  groan'd  the  ground* 

BUT  to  conclude  this  digreflion  on  Dry- 
den.     It  muft  be  owned,  that  his  ode  on 
the  power  of  mufic,  which   is   the  chief 
ornament  of  this  volume,  is  the  moil  un- 
C  2  rivalled 
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rivalled  of  his  compofitions.  By  that 
ftrange  fatality  which  feems  to  difqualify 
authors  from  judging  of  their  own  works, 
he  does  not  appear  to  have  valued  this  piece, 
becaufe  he  totally  omits  it  in  the  enume- 
ration and  criticifm  he  has  given,  of  the 
reft,  in  his  preface  to  the  volume.  I  (hall 
add  nothing  to  what  I  have  already  faid  6n 
this  fubject  * ;  but  only  relate  the  occafion 
and  manner  of  his  writing  it.  Mr.  St. 
John,  afterwards  Lord  Bolingbroke,  hap- 
pening to  pay  a  morning  vifit  to  Dryden,. 
whom  he  always  refpedled-f-,  found  him  in 
an  unufual  agitation  of  fpirits,  even  to  a 
trembling.  On  enquiring  the  caufe,  "  I 
have  been  up  all  night,  replied  the  old 
bard  ;  my  mulical  friends  made  me  promife 
to  write  them  an  ode  for  their  feaft  of  St. 
Cecilia  :  I  have  been  fo  ftruck  with  the 

*   Vol.  J.  pag.  51. 

f  See  his  verfes  toDryden,  prefixed  to  the  tranflation  of 
Virgil.  Lord  Bolingbroke  aflured  POPE,  that  Dryden  often 
declared  to  him,  that  he  got  more  from  the  Spanilh  critics 
alone,  than  from  the  Italian,  French,  and  all  other  critics 
put  together ;  which  appears  ftrange.  This  from  Mr. 
Spence. 
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fubjecl  which  occurred  to  me,  that  I  could 
not  leave  it  till  I  had  completed  it  ;  here 
it  is,  finifhed  at  one  fitting."  And  imme- 
diately he  (hewed  him  this  ode,  which 
places  the  Britifh  lyric  poetry  above  that 
of  any  other  nation.  This  anecdote,  as 
true  as  it  is  curious,  was  imparted  by  Lord 
Bolingbroke  to  POPE,  by  POPE  to  Mr. 
Gilbert  Weft,  by  him  to  the  ingenious 
friend  who  communicated  it  to  me*.  The 
rapidity,  and  yet  the  perfpicuity  of  the 
thoughts,  the  glow  and  the  expretiivenefs 
of  the  images,  thofe  certain  marks  of  the 
firft  Iketch  of  a  matter,  confpire  to  corro- 
borate the  truth  of  the  fad:. 


THE  TRANSLATION  of  the^r^  book  of 
Statrus,  is  the  next  piece  that  belongs  to 
this  Seftion.  It  was  in  his  childhood  only, 
that  he  could  make  choice  of  fo  injudicious 
a  writer.  It  were  to  be  wiflied  that  no 
youth  of  genius  were  fuffered  ever  to  look 

*  Richard  Bererger,  Efq. 

C  3  into 
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into  Statius  *,  Lucan,  Claudian,  or  Seneca 
the  tragedian  -,  authors,  who  by  their  forced 
conceits,  by  their  violent  metaphors,  by 
their  f  welling  epithets,  by  their  want  of  a 
juft  decorum,  have  a  ftrong  tendency  to 
dazzle,  and  to  miflead  inexperienced  minds, 
and  tafr.es  unformed,  from  the  true  relidi 
of  poffibility,  propriety,  fimplicity  and 
nature.  Statius  had  undoubtedly  invention, 
ability  and  fpirit  ;  but  his  images  are  gi- 
gantic and  outrageous,  and  his  fentiments 
tortured  and  hyperbolical.  It  can  hardly, 
I  think,  be  doubted,  but  that  Juvenal  in- 
tended a  fevere  fatire  on  him,  in  thele  well 
known  lines  which  have  been  commonly 
interpreted  as  a  panegyric. 

Curritur  ad  vocem  jucundam  et  carmen  arnica 
Thebaidos,  laetam  fecit  cum  Statius  urbtm, 

*  Writers  of  this  ftamp  are  always  on  the  ftretch.  They 
difdain  the  natural.  They  are  perpetually  grafping  at  the 
vaft,  the  wonderful,  and  the  terrible.  "  VLa.v  inttsov  auruv 


tin  ffu^. 


jLonginus,  <r?p/  v^a?  Tfj.  y.    Sedt.  iii.     They  fhould  read 
the  feniibie  difcourfe  of  S.  Weclrenfels,  of  Baile,  De  Me~ 

tgorii  Q  ration;;, 
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Promjf.tqite  diem  ;  tanta  dulcedlne  captos 
Afficit  ille  animos,  tantaque  libidine  vulgt 
Auditur :   fed,  cum  freglt  fubfdlia  verfu, 
Efurit. — — — — 

In  thefe  verfes  are  many  expreffions,  here 
marked  with  italics,  which  feem  to  hint 
obliquely,  that  Statius  was  the  favourite 
poet  of  the  vulgar,  who  were  eafily  capti- 
vated with  a  wild  and  inartificial  tale,  and 
with  an  empty  magnificence  of  numbers  ; 
the  noify  roughnefs  of  which,  may  be  par- 
ticularly alluded  to  in  the  exprerTion,yr^|-;V 
fubfellia  verfu.  One  cannot  forbear  re- 
flecting on  the  fhort  duration  of  a  true  tafte 
in  poetry,  among  the  Romans.  From  the 
time  of  Lucretius,  to  that  of  Statius,  was 
no  more  than  about  one  hundred  and  forty- 
feven  years ;  and  if  I  might  venture  to  pro- 
nounce fo  rigorous  a  fentence,  I  would  fay, 
that  the  Romans  can  boaft  of  but  eight 
poets  who  are  unexceptionably  excellent ; 
namely,  TERENCE,  LUCRETIUS,  CATUI,- 
LUS,  VIRGIL,  HORACE,  TIBULLUS,  PRO- 
PERTIUS,  PH^EDRUS.  Thefe  only  can  be 
called  legitimate  models  of  jufl  thinking 
C  4  and 
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and  writing.  Succeeding  authors,  as  it 
happens  in  all  countries,  refolving  to  he 
original  and  new,  and  to  avoid  the  im-r 
potation  of  copying,  became  diilorted  and 
unnatural :  by  endeavouring  to  open  an 
unbeaten  path,  they  deferted  fimplicity 
and  truth  -y  weary  of  common  and  obvious 
beauties,  they  mud  needs  hunt  for  remote 
and  artificial  decorations.  Thus  was  \\ 
that  the  age  of  Demetrius  Phalereus  fuc- 
ceeded  that  of  Demofthenes,  and  the  falfe 
relim  of  Tiberius's  court,  the  chafte  one  of 
Auguftus.  Among  the  various  caufes  how- 
ever that  have  been  afligned,  why  poetry 
and  the  arts  have  more  eminently  flourimed 
in  fome  particular  ages  and  nations,  than 
in  others,  few  have  been  fatisfadtory  and 
adequate.  What  iblid  reafon  can  we  give 
why  the  Romans,  who  fo  happily  imitated 
the  Greeks  in  many  refpe&s,  and  breathed 
a  truly  tragic  fpirit,  could  yet  never  excel 
in  tragedy,  though  fq  fond  of  theatrical 
fpeclacles  ?  Or  why  the  Greeks,  fo  fruitful 
in* every  fpecies  of  poetry,  yet  never  pro- 
d  hut  one  great  epic  poet  ?  While  on 
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the  other  hand,  modern  Italy,  can  mew 
two  or  three  illuftrious  epic  writers,  yet 
has  no  Sophocles,  Euripides,  or  Menander. 
And  France,  without  having  formed  a  lin- 
gle  Epopea,  has  carried  dramatic  poetry  to 
fo  high  a  pitch  of  perfection  in  Corneille, 
Racine,  and  Moliere. 

FOR  a  confirmation  of  the  foregoing  re- 
mark on  Statius,  and  for  a  proof  of  the 
ftrength  and  fpirit  of  POPE'S  youthful 
tranflation,  I  mall  felecl:  the  following 
paflage. 

He  fends  a  monfter  horrible  and  fell, 
Begot  by  furies  in  the  depth  of  hell. 
The  peft  a  virgin's  face  and  bofom  wears  ;  1 

High  on  a  crown  a  rifing  fnake  appears,  > 

Guards  her  black  front,  and  hiffes  in  her  hairs:   J 
About  the  realm  fhe  walks  her  dreadful  round 
When  night  with  fable  wings  o'erfpreads  the  ground; 
Devours  young  babes  before  their  parent's  eyes, 
And  feeds  and  thrives  on  public  miferies  *. 

Qedipus,  in  Statius,  behaves  with  the  fury 

*  B.  I.  ver.  701. 

of 


26          ESSAY  ON  THE  GENIUS 

of  a  bluftering  bully ;  in  Sophocles*,  with 
that  patient  fubmiiiion,  and  pathetic  re- 
morfe,  which  are  Anted  to  his  lamentable 
condition. 

Art  thou  a  father,  unregarding  Jove  I 
And  fleeps  thy  thunder  in  the  realms  above  ? 
Thou,  fury,  then,  fome  lafting  curfe  entail, 
Which  o'er  their  children's  children  fhall  prevail  ; 
Place  on  their  heads  that  crown  diftain'd  with  gore, 
Which  thefe  dire  hands  from  my  flain  father  tore. 

OVID  is  alfo  another  writer  of  a  bad 
tafte,  on  whom  POPE  employed  fome  of 
his  youthful  hours  j  in  tranflating  the  fto- 
ries  of  Dryope  and  Pomona.  Were  it  not 
for  the  ufeful  mythological  knowledge  they 
contain,  the  works  of  Ovid  ought  not  to 
be  ib  diligently  read.  The  puerilities  and 
affectations  with  which  they  abound,  are 
too  well  known  to  be  here  infifted  on.  I 


*  See  his  addrefs  to  the  furies  in  the  CEdipus  Coloneus 
of  Sophocles,  beginning  at  the  words,  i)  -roTviat  J^/V&>T?<, 
at  verfe  85,  down  to  verfe  117.  And  afterwards,  when,  be 
becomes  more  particularly  acquainted  with  the  unnatural 
cruelty  of  his  fons,  yet  his  refentment  is  more  temperate. 
See  verfe  433  down  to  verfe  472,  of  the  fame  moil  en-, 
chanting  tragedy. 

chufe 
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chufe  rather  to  account  for  Ovid's  falling 
into  fo  blameable  a  ipecies  of  writing,  in 
the  words  of  a  feniible  critic  *  ;  who  after 

he 

*  Francifci  VavafToris  de  Epigrammate  Liber.  Parifils 
1672.  Pag.  47,  edit.  Svo. 

About  this  time  it  became  fafhionable  among  the  wits 
at  Button's,  the  mob  of  gentlemen  that  wrote  with  eafe, 
to  tranflate  Ovid.  Their  united  performances  were  pub- 
lifhed  in  form  by  Garth,  with  a  preface  written  in  a  flowing 
and  lively  ilyle,  but  full  of  ftrange  opinions.  He  declares, 
that  none  of  the  clafiic  poets  had  the  talent  of  expreffing 
Jiimfelf  with  more  force  and  perfpicuity  than  Ovid;  that 
the  Fiat  of  the  Hebrew  law-giver  is  not  more  fublime  than 
the  Juffit  et  extendi  campos,  of  the  latin  poet;  that  he 
excels  in  the  propriety  of  his  fimiles  and  epithets,  the  per- 
fpicuity of  his  allegories,  and  the  Inftru&ive  excellence  of 
his  morals.  Above  all,  he  commends  him  for  his  unforced 
tranfitions,  and  for  the  eafe  with  which  he  Hides  into  fome 
new  circumftance,  without  any  violation  of  the  unity  of  the 
ftory  ;  the  texture,  fays  he,  is  fo  artful  that  it  may  be  com- 
pared to  the  work  of  his  own  Arachne,  where  the  made  dies 
fo  gradually,  and  the  light  revives  fo  imperceptibly,  that 
it  is  hard  to  tell  where  the  one  ceafes  and  the  other  begins. 
But  it  is  remarkable  that  Quintilian  thought  very  differently 
on  this  fubjedl  of  the  tranfitions,  and  the  admirers  of  Ovid 
would  do  well  to  eonfider  his  opinion.  "  Ilia  vero  frigida 
et  puerilis  eft  in  fcholis  affeftatio,  ut  ipfe  tranfitus  efficiat 
aliquam  utique  fententiam,  ethujus  velut  prceftigis  plaufum 
petat:  ut  Ovidius  lafcivire  in  Metamorphofi  folet,  quem 
tamen  excufare  neceffitas  poteft,  res  diverfiffimas  in  fpeciem. 
unius  corporis  coliigentem."  Garth  was  a  moll  amiable, 
and  benevolent  man.  It  was  faid  of  him,  that  *'  no  Phy- 
fician  knew  his  Aft  more,  nor  his  Trade  lefs."  Pope  told 
Jklr.  Richardfon,  "  that  there  was  hardly  an  alteration, 

of 
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he  has  cenfured,  what  he  calls,  the  pig- 
ment a,  the  lafcwias,  and  aucupia  fermonum 
of  PATERCULUS,  of  VALERIUS  MAXI- 
MUS,  of  PLINY  the  naturalift,  and  PLINY 
the  conful,  of  FLORUS,  and  TACITUS, 
proceeds  as  follows :  "  Apud  Ovidium, 
cum  in  Heroidum  epiftolis,  turn  vero  prac- 
cipue  in  libris  Metamorphofeon,  depre- 
hendunt  qui  ifta  curant,  multa  folerter  et 
acute  dicta.  Sed  advertit  nemo,  quod  fciam, 
unde  exorta  haec  ei  prastor  castoros  libido, 
ct  qua?  caufa  feftivitatis  nova?,  et  prioribus 
inufitatae  poetis,  efle  potuerit.  Natus 
Ovidius  eodem,  quo  Cicero  mortuus,  anno, 
in  haec  incidit  tempora,  ut  ita  dicam,  de- 
clamatoria,  hoc  eft,  ea,  quibus  inductus 
primum  eft,  et  valere  caepit,  et  in  horiore 
eiTe,  ftrictior  is  habitus  et  comptior  fcrip- 
turasj  ubi  color  fententiarum,  plurimi  ac 
denfi  fenfus,  et  qui  cum  quodam  lumine 
terminarentur,  non  tarda  nee  inerti  ftruc- 


of  the  innumerable,  that  were  made  throughout  every  edi- 
tion of  the  Difpenfary,  that  was  not  for  the  better."  The 
vivacity  of  his  converfation  made  Garth  an  univerfal  fa- 
vourite both  with  Whigs  and  Tories,  when  party-rage  ran 
high, 

tura,. 
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tura.  Sic  enim  nove  loqui  casptum  eft  de 
novo  genere  loquendi.  Itaque  ejus  ado- 
lefcentia  iis  maxime  ftudiis  ac  difciplinis 
declamitandi  traducta,  exercitaque  tune, 
cum  Portio  Latroni  et  Arellio  Fufco  rhe- 
toribus  daret  operam,  cumque  feie  non  ad 
forum,  a  quo  laboris  fuga  abhorrebat,  fed 
ad  poeticam,  in  quam  erat  natura  propen- 
iior,  contulifTet:  detulit  una  fecum  figuram 
hanc  et  formam  fermonis,  cui  aiTueverat 
aliquandiu,  et  inftitutum  jam  oratione  fo- 
luta  morem  retinuit  in  verfibus." 

WE  are  now  advanced,  through  many 
digreiilons,  that  I  would  hope  are  not 
wholly  impertinent,  to  POPE'S  IMITA- 
TIONS of  Seven  Englifo  Poets,  fome  of 
which  were  done  at  fourteen  or  fifteen 
years  old.  His  early  bent  to  poetry  has 
been  already  taken  notice  of  in  the  firft 
volume*,  to  which  the  following  anec- 
dote muft  be  added,  which  I  lately  received 
from  one  of  his  intimate  friends.  "  I 
wrote  things,  faid  POPE,  I  am  afhamed  to 

*  Pag.  7s. 

fav 
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fay  how  foon  ;  part  of  my  epic  poem  AL- 
CANDER,  when  about  twelve.  The  fcene 
of  it  lay  at  Rhodes,  and  fome  of  the  neigh- 
bouring iflands ;  and  the  poem  opened 
under  the  water,  with  a  defcription  of  the 
court  of  Neptune.  That  couplet  on  the 
circulation  of  the  blood,  which  I  afterwards 
inferted  in  the  Dunciad, 

"  As  man's  meanders,   to  the  vital  fpring 

•'  Roll  all  their  tides,  then  back  their  circles  bring, 

was  originally  in  this  poem,  word  for  word." 

THE  firfr.  of  thefe  Imitations  is  of  Chau- 
cer; as  it  paints  neither  characters  nor 
manners  like  his  original,  as  it  is  the  only 
piece  of  our  author's  works  that  is  loofe 
and  indecent,  and  as  therefore  I  wim  it 
had  been  omitted  in  the  prefent  edition,  I 
(hall  fpeak  no  more  of  it. 

THE  Imitation  of  Spenfer  is  the  fecond^ 
it  is  a  defcription  of  an  alley  of  fimwomen. 
He  that  was  unacquainted  with  Spenfer, 
and  was  to  form  his  ideas  of  the  turn  and 
manner  of  his  genius  from  this  piece, 

would 
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would  undoubtedly  fuppofe  that  he 
abounded  in  filthy  images,  and  excelled 
in  describing  the  lower  fcenes  of  life. 
But  the  charafteriftics  of  this  fweet  and 
amiable  allegorical  poet,  are,  not  only 
ftrong  and  circumftantial  imagery*  but 
tender  and  pathetic  feeling,  a  mod  melo- 
dious flow  of  verification,  and  a-  certain 
pleafing  melancholy  in  his  fentiments,  the 
conftant  companion  of  an  elegant  tafte, 
that  cafts  a  delicacy  and  grace  over  all  his 
compofitions.  To  imitate  Spenfer  on  a 
fubjecl:  that  does  not  partake  of  the  pathos, 
is  not  giving  a  true  reprefentation  of  him, 
for  he  feems  to  be  more  awake  and  alive 
to  all  the  ibftnefTes  of  nature,  than  almoft 
any  writer  I  can  recoiled:.  There  is  an 
aflemblage  of  difgufting  and  difagfeeable 
founds,  in  the  following  flanza  of  POPE, 
which  one  is  almoil  tempted  to  think,  if 
it  were  poiTible,  had  been  contrived  as  a 
contraft,  or  rather  burlefque,  of  a  motf: 
exquifite  ftanza  in  the  FAERY  QUEEN. 

The  fnappifh  cur,  (the  paflengers  annoy) 
Clofe  at  my  heel  with  yelping  treble  files  ; 

The 
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The  whimp'ring  girl,  and  hoarfer-fcreaming  boy* 
Join  to  the  yelping  treble,  {hrilling  cries  ; 
The  fcolding  quean  to  louder  notes  doth  rife, 
And  her  full  pipes  thofe  fhrilling  cries  confound  j 
To  her  full  pipes  the  grunting  hog  replies  ; 
The  grunting  hogs  alarm  the  neighbours  round, 
And  curs,  girls,  boys,  in  the  deep  bafe  are  drown'd. 

The  very  turn  of  thefe  numbers,  bears  the 
clofeft  refemblance  with  the  following, 
which  are  of  themfelves  a  complete  concert 
of  the  moft  delicious  mufic. 

The  joyous  birds  fhrouded  in  ehearful  {hade, 
Their  notes  unto  the  voice  attempred  fvveet ; 
Th'  angelical,  foft  trembling  voices  made 
To  th'  inftruments  divine  refpondence  meet ; 
The  filver-founding  inftruments  did  meet 
With  the  bafe  murmure  of  the  water's  fall  ; 
The  water's  fall  with  difference  difcreet, 
Now  foft,  now  loud  unto  the  wind  did  call ; 
The  gentle  warbling  wind  low  anfwered  to  all  *. 

Thefe  images,  one  would  have  thought, 
were  peculiarly  calculated  to  have  ftruck 
the  fancy  of  our  young  imitator  with  fa 
much  admiration,  as  not  to  have  fuffered 
him  to  make  a  kind  of  travefty  of  them. 

*  Book  II.    Canto.  12.    Sunza  71. 

The 
r 


AND  WRITINGS  OF  POPE.        33 

THE  next  ftanza  of  POPE  reprefents 
fome  allegorical  figures,  of  which  his  ori- 
ginal was  fo  fond. 

Hard  by  a  fly,  beneath  a  roof  of  thatch 
Dwelt  OBLOQUY,  who  in  her  early  days, 
Bafkets  of  fifli  at  Billinfgate  did  watch, 
Cod,  whiting,  oyfter,  mackarel,  fprat  or  plaice  *. 
There  learn'd  fhefpeech  from  tongues  that  never  ceafei 
SLANDER  befide  her,  like  a  magpie  chatters, 
With  ENVY  (fpitting  cat)  dread  foe  to  peace; 
Like  a  curs'd  cur,  MALICE  before  her  clatters, 
And  vexing  every  wight,  tears  cloaths  and  all  to 
tatters. 

But  thefe  perfonages  of  Obloquy,  Slander, 
Envy  and  Malice,  are  not  marked  with  any 
diftinct  attributes,  they  are  not  thofe  living 
figures  *,  whofe  attitudes  and  behaviour 

*  Mr.  Hume  is  of  opinion,  that  the  perofal  of  Spenfer 
becomes  tedious  to  almoft  all  his  readers.  "  This  effeft, 
fays  he,  [Hiftory  of  England,  pag.  738.]  of  which  every- 
one is  confcious,  is  nfually  afcribed  to  the  change  of  man- 
ners ;  but  manners  have  more  changed  fince  Homer's  age, 
and  yet  that  poet  remains  ftill  the  favourite  of  every  reader, 
of  tafte  and  judgment.  Homer  copied  true  natural  man- 
ners, which,  however  rough  and  uncultivated,  will  always 
form  an  agreeable  and  pleaftng  picture  ;  but  the  pencil  of 
the  Englifh  poet  was  employed  in  drawing  the  affectations, 
and  conceits,  and  fopperies  of  chivalry,  which  appear  ridi- 
culous as  foon  as  they  lofe  the  recommendation  of  the 
mode."  But  they  had  not  ceafed  to  be  the  mode  in 
Spenfer's  time. 

VOL.  IJ.  D  Spenfer 
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Spenfer  has  minutely  drawn  with  fo  much 
clearnefs  and  truth,  that  we  behold  them 
with  our  eyes,  as  plainly  as  we  do  on  the 
cieling  of  the  banquetting-houfe.  For  in 
truth  the  pencil  of  Spenfer  is  as  powerful 
as  that  of  Rubens,  his  brother  allegorifr, ; 
which  two  artifts  refembled  each  other  in 
many  refpects,  but  Spenfer  had  more  grace, 
and  was  as  warm  a  colourift.  Among  a 
multitude  of  objects  delineated  with  the 
utmoft  force  *,  which  we  might  felect 

on 

*  Whence  it  came  to  pafs  that  Spenfer  did  not  give  his 
poem  the  due  Simplicity,  coherence  and  unity  of  a  legiti« 
mate  Epopea,  the  reader  may  find  in  Mr.  Kurd's  enter- 
taining letter  to  Mr.  Mafon,  on  the  Marks  of  imitation, 
pag.  19,  and  in  Obfervations  on  the  Faery  Queen,  pag.  2^ 
3,  4.  "  How  happened  it,  fays  Mr.  Hurd,  that  Sir  Philip 
Sydney  in  his  Arcadia,  and  afterwards  Spenfer  in  his  Faery 
Queen,  obferved  fo  unnatural  a  conduft  in  thofe  works  ; 
in  which  the  ftory  proceeds  as  it  were  by  fnatches,  and  witk 
continual  interruptions  ?  How  was  the  good  fenfe  of  thofe 
writers,  fo  converfant  betides  in  the  beft  models  of  anti- 
quity, feduced  into  this  prepofterous  method  ?  The  anfwer, 
no  doubt  is,  that  they  were  copying  the  defign,  or  diforder 
rather  of  Ariollo,  the  favourite  poet  of  that  time."  We 
jnuft  not  try  the  diarming  fallies  of  Arioiio  by  the  rigid 
rules  of  Ariftotle. 

There  is  a  remarkable  letter  of  Bernardo  Taflb,  the 
father  of  Torquato,  in  which  is  this  pafTage.  "  Ne  fo  i» 
s'Ariftotele  nafcefie  a  quefta  eta,  et  vedette  il  vaghiffimo 

poema 
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on  this  occafion,  let  us  flop  a  moment  and 
take  one  attentive  look  at  the  allegorical 
figures  that  rile  to  our  view  in  the  follow- 
ing lines  ;  :  * 

By  that  way's  fide  there  fate  infernal  Pain, 
And  fail  befide  him  fat  tumultuous  Strife  ; 
The  one,  in  hand  an  iron  whip  did  ftrain, 
The  other  brandilhed  a  bloody  knife, 
And  both  did  gnafh  their  teeth,  and  both  did  threaten 
life  *. 

22. 

But  gnawing  Jealoufie,  out  of  their  fight 

Sitting  alone  his  bitter  lips  did  bite  ; 

And  trembling  Feare  ftill  to  and  fro  did  flie, 

And  found  no  place  where  fafe  heforoud  him  might. 

Lamenting  Sorrow  did  in  darknefle  lie, 

And  Shame  his  ugly  face  did  hide  from  living  eye. 

To  flicw  the  richneis  of  his  fancy,  he  has 
given  us  another  picture  of  Jcaloufy,  con- 

poema  dell'  Ariofto,  conofcendo  la  forza  de  1*  ufo,  et  ve- 
dendo  che  tanto  diletta,  come  T  efperienza  ci  dimonftra, 
mutafle  opinione,  et  confentifie  che  fi  potefle  far  poema 
heroico  di  pin  attione:  Con  la  fua  mirabil  dottrina,  ec 
giodicio,  dandogii  nora  norma,  et  prefcrivueadogli  noiri 


Lettere  di  XIII.  Haomini  Illufui  da  Tomafo  Po"cacchL 
In  Venetia,  1584.    Libra  XVII.  pag.  422. 

*  Book  II.  c.  7.  21. 

D  2  ceived 
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ceived  with  equal  ftrength  in  a  fucceeding 
book  *. 

Into  that  cave  he  creepes,  and  thenceforth  there 
Refolv'd  to  build  his  baleful  manfion 
In  dreary  darknefs,  and  continual  feare 
Of  that  rock's  fall ;   which  ever  and  anon 
Threats  with  huge  ruin  him  to  fall  upon, 
That  he  dare  never  fleep,  but  that  one  eye 
Still  ope  he  keeps  for  that  occafion  ; 
Ne  ever  refts  he  in  tranquillity, 
The  roaring  billows  beat  his  bowre  fo  boifteroufly  f. 

Here  all  is  in  life  and  motion  j  here  we 
behold  the  true  Poet  or  MAKER;  this  is 
creation  -,  it  is  here,  "  might  we  cry  out 
to  Spenfer,"  it  is  here  that  you  difplay  to 
us,  that  you  make  us  feel  the  fure  effects 
of  genuine  poetry,  orai/  cLteyyt)  JTT  gy6a<naoyx.a 
xai  7T<x6a£  /SAgTrgJi/  JWw^j  xcu  OTT'  o-^iv  T$n9 
VOK  cocaac-/?.  Longinus  J. 

*  Lord  Somers  was  paffionately  fond  of  the  Fairy  Queen ; 
it  was  his  favourite  work  ;  in  the  laft  picture  which  he  fate 
for  to  Sir  Godfrey  Kneller,  he  defired  to  be  painted  with  a 
Spenfer  in  his  hand. 


f  Book  iii.  c.  n. 
J  Hep/  v^F.   Seft.  15. 


IT 
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IT  has  been  fafhionable  of  late  to  imitate 
Spenfer,  but  the  likenefs  of  moft  of  thefe 
copies,  hath  confifted  rather  in  ufing  a  few 
of  his  ancient  expreffions,  than  in  catch- 
ing his  real  manner.  Some  however  have 
been  executed  with  happinefs,  and  with 
attention  to  that  limplicity,  that  tendernefs 
of  fentiment,  and  thofe  little  touches  of 
nature,  that  constitute  Spenier's  character. 
I  have  a  peculiar  pleafure  in  mentioning 
two  of  them*,  The  SCHOOL-MISTRESS,' 
by  Mr.  Shenftone,  and  the  EDUCATION  of 
ACHILLES,  by  Mr.  Bedingfield  -j-.  To 
thefe  muft  be  added  that  exquifite  piece  of 
wild  and  romantic  imagery,  Thorn  fon's 
Caftle  of  Indolence;  the  firft  canto  of 
which  in  particular,  is  marvellouflypleafing, 
and  the  Stanzas  have  a  greater  flow  and 
freedom  than  his  blank-verfe. 


*  Dodfley's  Mifcellanies,  Vol.  I.  pag.  247,  and  Vol.  Ill, 
pag.  119. 

f  And  alfo  Dr.  Beattie's  charming  Minfirel. 


D  3  POPE 
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POPE  *  has  imitated  WALLER  in  the 
third  place,  and  has  done  it  with  elegance, 
efpecially  in  the  verfes  on  a  fan  of  his  own 
defign,  for  he  defigned  with  dexterity  and 
tafte.  The  application  of  the  ftory  of 
Cephalus  and  Procris  is  as  ingenious  as 
Waller's  Phoebus  and  Daphne.  Waller 
abounds,  perhaps  to  excefs,  in  allufions  to 
mythology  and  the  ancient  daffies.  The 
French,  as  may  be  imagined,  complain  that 
he  is  too  learned  for  the  ladies.  The  fol- 
lowing twelve  lines  contain  three  ajlufions, 
delicate  indeed,  but  fome  may  deem  them 
to  be  too  far-fetched,  too  much  crouded, 
and  not  obvious  to  the  Lady  to  whom  they 
were  addreffed,  on  her  tinging  a  fong  of  his 
competing. 

Chloris,  yourfelf  you  fo  excell, 

When  you  vouchfafe  to  breathe  my  thought, 

That  like  a  fpirit  with  this  fpell 

Of  my  own  teaching  I  am  caught. 

*  Speaking  of  his  imitations,  POPE  faid  to  Mr.  Spence, 
"  I  had  once  a  defign  of  giving  a  tafte  of  all  the  Greek 
poets ;  I  would  have  tranflated  a  hymn  of  Homer,  an  ode 
of  Pindar,  an  idyllium  of  Theocritus,  &c.  fo  that  I  would 
have  exhibited  a  general  view  of  their  poefie,  throughout 
its  different  ages.'* 

That 
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That  eagle's  fate  and  mine  are  one, 
Which  on  the  (haft  that  made  him  die, 
Efpy'd  a  feather  of  his  own 
Wherewith  he  worit  to  foar  fo  high. 
Had  Echo  with  fo  fweet  a  grace, 
Narciflus'  loud  complaints  return'd, 
Not  for  reflexion  of  his  face, 
But  of  his  voice,  the  boy  had  burn'd. 

Here  *  is  matter  enough  comprefled  toge- 
ther for  Voiture  to  have  fpun  out  into  fifty 
lines.  If  I  was  to  name  my  favourite  among 
Waller's  fmaller  pieces,  it  fhould  be  his 
apology  for  having  loved  before.  He  begins 
by  faying  that  "  they  who  never  had  been 
ufed  to  the  furprifing  juice  of  the  grape, 
render  up  their  reafon  to  the  firft  delicious 
cup:"  this  is  fufficiently  gallant,  but  what 
he  adds  has  much  of  the  fublime,  and  is 
like  a  thought  of  Milton's. 

To  man  that  was  i*  th'  evening  made, 
-  Stars  gave  the  firft  delight  j 
Admiring  in  the  gloomy  (hade, 
Thofe  little  drops  of  light. 


*  Spenfer  and  Waller  were  POPE'S  great  favourites,  as 
he  told  Mr.  Spence,  in  the  order  they  are  named,  in  his 
early  reading. 

D  4  Then 
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Then  at  Aurora,  whofe  fair  hand 

kemov'd  them  from  the  fkies, 
He  gazing  tow'rds  the  Eaft  did  ftand, 

She  entertain'd  his  eyes. 
But  when  the  bright  fun  did  appear, 

All  thofe  he  'gan  dtfpife ; 
His  wonder  was  dctermin'd  there, 

And  could  no  higher  rife. 

Which  of  the  French  writers  has  produced 
any  thing  at  once  fo  gallant  and  fo  lofty  ? 
The  English  verification  was  much 
fmoothed  by  Waller;  who  ufed  to  own 
that  he  derived  the  harmony  of  his  num- 
bers from  Fairfax's  TafTo,  who  well- 
vowelled  his  lines,  though  Sandys  was  a 
melodious  verfifier,  and  Spenfer  has  per- 
haps more  variety  of  mafic  than  either  of 
them  *.  A  poet  who  addrefles  his  pieces 
to  living  characters,  and  confines  himfelf 
to  the  fubjects  and  anecdotes  of  his  own 
times,  like  this  courtly  author,  bids  fairer 
to  become  popular,  than  he  that  is  em- 

*  "  Even  little  poems,  faid  POPE,  fhould  be.  written 
by  a  plan.  This  method  is  evident  in  Tibullus,  and  Ovid's 
elegies,  and  almoft  all  the  pieces  of  the  ancients.  A  poem 
on  a  flight  fubjcft  requires  the  greater  care  to  make  it  cou- 
fiderable  enough  to  be  read." 

ployec^ 
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ployed  in  the  higher  fcenes  of  poetry  and 
fiction,  which  are  more  remote  from  com- 
mon manners.  It  may  be  remarked  laftly 
of  Waller,  that  there  is  no  paflion  in  his 
love  verfes,  and  that  one  elegy  of  Tibullus, 
fo  well  imitated  by  Hammond,  excels  a 
volume  of  the  moft  refined  panegyric. 

THE  next  imitation  is  of  COWLEY,  in 
two  pieces,  on  a  garden,  and  on  weeping, 
in  which  POPE  has  properly  enough,  in 
conformity  to  his  original,  extorted  fome 
moral,  or  darted  forth  fome  witticifm  on 
every  objeft  he  mentions  :  It  is  not  enough 
to  fay  that  the  laurels  fheltered  the  foun- 
tain from  the  heat  of  the  day,  but  this 
idea  muft  be  accompanied  with  a  conceit. 

Daphne,  now  a  tree,  as  once  a  maid, 

Still  from  Apollo  vindicates  her  lhade. 

The  flowers  that  grow  on  the  water-fide 
could  not  be  fufficiently  defcribed  without 
faying,  that 

The  pale  Narcifius  on  the  bank,  in  vain, 
Transformed,  gazes  on  himfelf  again. 

la 
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In  the  lines  on  a  lady  weeping,  you  might 
expect  a  touching  picture  of  beauty  in 
diftrefs ;  you  will  be  difappointed.  Wit 
on  the  prefent  occalion  is  to  be  preferred 
to  tendernefs  $  the  babe  in  her  eye  is  faid 
to  refemble  Phaeton  fo  much, 

That  heav'n  the  threat'ned  world  to  fpare. 
Thought  fit  to  drown  him  in  her  tears : 
Elfe  might  th'  ambitious  nymph  afpire, 
To  fet,  like  him,  the  world  on  fire. 

Let  not  this  flrained  affectation  of  flriving 
to  be  witty  upon  all  occafions,  be  thought 
exaggerated,  or  a  caricatura  of  Cowley. 
It  is  painful  to  cenfure  a  writer  of  fo  ami- 
able a  mind,  fuch  integrity  of  manners, 
and  fuch  a  fweetnefs  of  temper.  His 
fancy  was  brilliant,  itrong,  and  fprightly ; 
but  his  tafte  falfe  and  unclaffical,  even 
though  he  had  much  learning.  In  his 
latin  compofitions,  his  fix  books  on  plants, 
where  the  fubjecl:  might  have  led  him  to  a 
contrary  practice,  he  imitates  Martial  rather 
than  Virgil,  and  has  given  us  more  Epi- 
grams than  Defcriptions.  I  do  not  re- 
member 
5 
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member  to  have  feen  it  enough  obferved, 
that  Cowley  had  a  moft  happy  talent  of 
imitating  the  eafy  manner  of  Horace's 
epiftolary  writings  ;  I  muft  therefore  infert 
a  fpecimen  of  this,  his  excellence. 

Ergo  iterum  verfus  ?  dices.     O  Vane  !  quid  ergo 
Morbum  ejurafti  toties,  tibi  qui  infidet  altis, 
Non  evellendus,  vi  vel  ratione,  medullis  ? 
Numne  poetarum  (merito  dices)  ut  amantum 
Derifum  ridere  deum  perjuria  cenfes  ? 
Parcius  haec,  fodes,  neve  inclementibus  urge 
Infelicem  horainem  di&is  j   nam  fata  trahunt  me 
Magna  reluctantem,  et  nequicquam  in  vincla  mi- 

nacem. 

Helleborum  fumpfi,  fateor,  pulchreque  videbar 
Purgatus  morbi ;  fed  Luna  potentior  herbis 
Infanire  iterum  jubet,  et  fibi  vendicat  aegrum. 

There  is  another  epiftle  alfo,  well  worthy 
perufal,  to  his  friend  Mat.  Clifford  *,  at 
the  end  of  the  fame  volume.  POPE  -}-,  in 

*  Settle  was  affifted  in  writing  the  Anti-Achitophel  by 
Clifford,  and  others  the  beft  wits  of  that  time,  who  com- 
bined againft  Dryden. 

f  Another  line  likewife  of  POPE  exaftly  charaderifes  him. 

The  penji<ve  Cowley's  moral  lay. Vol.  VI.  p.  37. 

His  general  preface ;  his  difcourfe  concerning  Cromwell ; 
Ms  effavs  on  liberty,  on  obfcurity,  on  agriculture,  on  great- 
neis,  and  on  himfelf,  are  fall  of  piea:ing  and  virtuous  fen- 
timents,  exprefled  without  any  affectation,  fo  that  he  ap- 
pears to  be  cae  of  tae  befl  profe  writers  of  his  time. 

one 
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one  of  his  imitations  of  Horace,  has  ex- 
hibited the  real  character  of  Cowley,  with 
delicacy  and  candour. 

Who  now  reads  Cowley  ?  if  he  pleafes  yet, 
His  moral  pleafes,  not  his  pointed  wit  ; 
Forgot  his  epic,  nay  Pindaric  art, 
But  ftill  I  love  the  language  of  his  heart. 

His  profe  works  give  us  the  moft  amiable 
idea  both  of  his  abilities  and  his  heart. 
His  Pindaric  odes  cannot  be  perufed  with 
common  patience  by  a  lover  of  antiquity. 
He  that  would  fee  Pindar's  manner  truly 
Imitated,  may  read  Mafters's  noble  and 
pathetic  ode  on  the  Crucifixion  ;  and  he 
that  wants  to  be  convinced  that  thefe  re- 
flections on  Cowley  are  not  too  fevere,  may 
read  alfo  his  epigrammatic  verfion  of  it. 


Poft  thou  not  fee  thy  prince  in  purple  clad  all  o'er, 

Not  purple  brought  from  the  Sidonian  fhore  ? 

J3ut  made  at  home  with  richer  gore.  COWLEY. 

*  A?o/>', 
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eirctys 


Open,  oh  !  open  wide  the  fountains  of  thine  eyes, 

And  let  them  call 
Their  flock  of  moifture  forth  where  e'er  it  lies, 

For  this  will  afk  it  all. 
'Twould  all  alas  !  too  little  be, 
Though  thy  fait  tears  came  from  a  fea. 

*  Compare  Cowley's  ode  on  prefenting  his  book  to  the 
Bodleian  library,  with  one  of  Milton  on  the  fame  fubjeir,, 
Ad  Johannem  Roufeium,  1646,  written  in  the  true  fpirit  of 
the  ancient  Lyrics,  and  an  excellent  imitation  of  Pindar. 
One  allufion  to  Euripides  of  whom  Milton  is  known  to 
have  been  fo  fond,  I  cannot  omit. 

^Eternorum  operum  cuftos  fidefis, 

Qusftorque  gazz  nobilioris, 

Quam  cui  prasfuit  Ion, 

Clarus   Erechtheides, 

Opulenta  dei  per  templa  parentis, 

Fulvofque  tripodas,  donaque  Delphica, 

Ion  Aftea  genitus  Creafa. 

Nothing  can  more  ftrongly  characterize  the  different 
manner  and  turn  of  thefe  two  writers,  than  the  pieces  in 
queilion.  It  is  remarkable,  that  Milton  ends  his  ode  with 
a  kind  of  prophecy  importing,  that  however  he  may  be  a: 
preient  traduced,  yet  pofteriry  will  applaud  his  work. 

At  ULTIMI   Nepotes, 

SERIQ^-E   POSTERI, 

Judicia  rebus   ^qj/ioRA   forfitan 

Adhibebunt   IXTEGRO  linu, 

Turn,   livore  fepulto, 

Si  quid    MEREMUR,    SERA    POSTERITAS  fciet. 

COWLEY 
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COWLEY  being  early  difgufted  with  the 
perplexities  and  vanities  of  a  court  life, 
had  a  ftrong  defire  to  enjoy  the  milder 
pleafures  of  folitude  and  retirement;  he 
therefore  efcaped  from  the  tumults  of 
London,  to  a  little  houfe  at  Wandfworthj 
but  finding  that  place  too  near  the  metro- 
polis, he  left  it  for  Richmond,  and  at  laft 
fettled  at  Chertfey.  He  feems  to  have 
thought  that  the  fwains  of  Surry  had  the 
innocence  of  thofe  of  Sydney's  Arcadia ; 
but  the  perverfenefs  and  debauchery  of  his 
own  workmen  foon  undeceived  him,  with 
whom,  it  is  faid,  he  was  fometimes  fo  far 
provoked,  as  even  to  be  betrayed  into  an 
oath.  His  income  was  about  three  hun- 
dred pounds  a  year.  Towards  the  latter 
part  of  his  life,  he  mewed  an  averlion  to 
the  company  of  women,  and  would  often 
leave  the  room  if  any  happened  to  enter  it 
whilft  he  was  prefent,  but  ftill  he  retained 
a  (incere  affection  for  Leonora.  His  death 
was  occafioned  by  a  fingular  accident  * ; 

he 

*  There  is  fomething  remarkable  in  the  circumftances 
that  occafioned  the  deaths  of  three  others  of  our  poets. 

OTWAY 
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he  paid  a  vifit  on  foot  with  his  friend  Sprat 
to  a  gentleman  in  the  neighbourhood  of 
Chertfey,  which  they  prolonged  and  feafted 
too  much,  till  midnight.  On  their  return 
home  they  miftook  their  way,  and  were 
obliged  to  pafs  the  whole  night  expofed 
under  a  hedge,  where  Cowley  caught  a 
fevere  cold,  attended  with  a  fever,  that 
terminated  in  his  death. 

THE  verfes  on  Silence  are  a  fenfible  imi- 
tation of  the  Earl  of  Rochester's  on  No- 

OTWAY  had  an  intimate  friend  who  was  murdered  in 
the  ftreet.  One  may  guefs  at  his  forrow,  who  has  fo  feel- 
ingly defcribed  true  affeftion  in  his  Venice  Preferred.  He 
purfued  the  murderer  on  foot  who  fled  to  France,  as  far  as 
Dover,  where  he  was  feized  with  a  fever,  occafioned  by 
the  fatigue,  which  afterwards  carried  him  to  his  grave  ia 
London. 

Sir  JOHN  SUCKLING  was  robbed  by  his  Valet-de- 
Chambre  ;  the  moment  he  difcovered  it,  he  clapped  on  his 
boots  in  a  paffionate  hurry,  and  perceived  not  a  large  rufty 
nail  that  was  concealed  at  the  bottom  which  pierced  his 
heel,  and  brought  on  a  mortification. 

LEE  had  been  fome  time  confined  for  lunacy,  to  a  very 
lew  diet,  but  one  night  he  efcaped  from  his  phyfician,  and 
drank  fo  immoderately,  that  he  fell  down  in  the  Strand, 
was  run  over  by  a  hackney-coach,  and  killed  on  the  fpot. 
Thefe  three  fafts  are  from  Mr.  Spence ;  though  OTWAY'S 
death  has  been  differently  related. 

thing  -, 
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thing;  which  piece,  together  with  his 
Satire  on  Man  from  the  fourth  of  Boileau, 
and  the  tenth  Satire  of  Horace,  are  the  only 
pieces  of  this  profligate  nobleman,  which 
modefty  or  common  fenfe  will  allow  any 
man  to  read.  Rochefter  had  much  energy 
in  his  thoughts  and  diftion,  and  though 
the  ancient  fatirifts  often  ufe  great  liberty 
in  their  expreffions  ;  yet,  as  the  ingenious 
hiftorian  *  obferves,  "  their  freedom  no 
more  refembles  the  licence  of  Rochefter, 
than  the  nakednefs  of  an  Indian  does  that 
of  a  common  proftitute," 

POPE  in  this  imitation  has  difcovered  a 
fund  of  folid  fenfe,  and  juft  obfervation 
upon  vice  and  folly,  that  are  very  remark- 
able in  a  perfon  fo  extremely  young  as  he 
was,  at  the  time  he  compofed  it.  I  believe 
on  a  fair  comparifon  with  Rochefter's  lines, 
it  will  be  found,  that  although  the  turn  of 
the  fatire  be  copied,  yet  it  is  excelled. 
That  Rochefter  mould  write  a  fatire  on 

*  Hume's  Hiftory  of  Great-Britain.     Vol.  II.  pag.  434 

Man, 
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Man,  I  am  not  furprized ;  it  is  the  bu- 
finefs  of  the  Libertine  to  degrade  his  fpe- 
cies,  and  debafe  the  dignity  of  human  na- 
ture, and  thereby  deftroy  the  moft  effica- 
cious incitements  to  lovely  and  laudable 
actions  :  but  that  a  writer  of  Boileau's  pu- 
rity of  manners,  mould  reprefent  his  kind 
in  the  dark  and  difagreeable  colours  he  has 
done,  with  all  the  malignity  of  a  difcon- 
tented  HOBBIST,  is  a  lamentable  perverfion 
of  fine  talents,  and  is  a  real  injury  to  fo- 
ciety.  It  is  a  fact  worthy  the  attention  of 
thofe  who  ftudy  the  hillory  of  learning, 
that  the  grofs  licentioufnefs  and  applauded 
debauchery  of  Charles  the  Second's  court, 
proved  almoft  as  pernicious  to  the  progrefs 
of  polite  literature  and  the  fine  arts  that 
began  to  revive  after  the  Grand  Rebellion, 
as  the  gloomy  fuperftition,  the  abfurd  cant, 
and  formal  hypocrily  that  difgraced  this 
nation,  during  the  ufurpation  of  Crom- 
well *. 

ARTEMISIA 

*  Lord  Bolingbroke  nfed  to  relate,  that  his  Great 
Grandfather  I  re  too,  and  Fieetwood,  being  one  day  engaged 
in  a  private  drinking  party  with  Cromwell,  and  wanting 

VOL.  II.  E 
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ARTEMISIA  and  PHRYNE  are  two  cha- 
ra&ers  in  the  manner  of  the  Earl  of  Dor- 
fet,  an  elegant  writer,  and  amiable  man, 
equally  noted  for  the  feverity  of  his  fatire, 
and  the  fweetnefs  of  his  manners,  and  who 
gave  the  faireft  proof  that  thefe  two  qua- 
lities are  by  no  means  incompatible.  The 
greateft  wits,  fays  Addifon,  I  have  ever 
converfed  with,  were  perfons  of  the  befl 
tempers.  Dorfet  pofleffed  the  rare  fecret 
of  uniting  energy  with  eafe,  in  his  ftriking 
compofitions.  His  verfes  to  Mr.  Edward 
Howard,  to  Sir  Thomas  St.  Serfe,  his  epi- 
logue to  the  Tartuffe,  his  fong  written  at 
fea  in  the  firft  Dutch  war,  his  ballad  on 
knotting,  and  on  Lewis  X!V.  may  be 
named  as  examples  of  this  happy  talent, 
and  as  confutations  of  a  fentiment  of  the 

to  uncork  a  bottle,  they  could  not  find  their  bottle- fcrew, 
which  was  fallen  under  the  table.  Juft  at  that  inftant,  an 
officer  entered  to  inform  the  protector,  that  a  deputation 
from  the  prefbyterian  miniflers  attended  without.  "  Tell 
them,  fays  Cromwell,  with  a  countenance  inftantly  com- 
pofed,  that  I  am  retired,  that  I  cannot  be  diflurbed,  for  I 
am  feeking  the  Lord,"  and  turning  afterwards  to  his  com- 
panions, he  added,  "  Thefe  fcoundrels  think  we  &re  feeking 
the  Lord,  and  we  arc  only  looking  for  our  bottle-fcre<w" 

judicious 
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judicious  M.  de  Montefquieu,  who  in  his 
noble  chapter  on  the  Englim  Conftitution, 
Book  19,  fpeaks  thus  of  our  writers.  "As 
fociety  and  the  mixing  in  company,  gives 
to  men  a  quicker  fenfe  of  ridicule,  fo  re- 
tirement more  difpofes  men  to  reflect  on 
the  heinoufnefs  of  vice ;  the  fatirical  writ- 
ings therefore  of  fuch  a  nation  arc  lharp 
and  fevere,  and  we  mall  find  among  them 
many  Juvenals,  without  difcovering  one 
Horace. 

THE  DESCRIPTION  of  the  LIFE  of  a 
Country  Parfon  is  a  lively  imitation  of 
Swift*,  and  is  full  of  humour.  The  point 
of  the  likenefs  confifts  in  defcribing  the 

objects 
.;:.. 

*  See  a  Pipe  of  Tobacco,  p.  282,  vol.  2.  Dodfley's 
Mifcell.  where  Mr.  Hawkins  Brown  has  imitated,  from  a 
hint  of  Dr.  John  Hoadly,  fix  later  Englim  poets  with  fuc- 
<efs,  viz.  Swift,  POPE,  Thomfon,  Young,  Phillips,  Cib- 
fcer.  Some  of  thefe  writers  thinking  themfelves  burlefqued, 
are  faid  to  have  been  .mortified.  But  POPE  obferved  on  the 
occafion,  "  Brown  is  aa  excellent  copyift,  and  tho«fe  who 
take  his  imitations  amifs,  are  much  in  the  wrong  ;  they  are 
very  ftrongly  mannered,  and  few  perhaps  could  write  fo 

well  if  they  were  not  fo." In  POPE'S  imitation  of  the 

iixth  epiiUe  of  Horace,  there  were  two  remarkable  lines, 
E  2  Jhe 
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objects  as  they  really  exift  in  life,  like  Ho- 
garth's paintings,  without  heightening  or 
enlarging  them,  and  without  adding  any 
imaginary  circumftances.  In  this  way  of 
writing,  Swift  excelled  $  witnefs  his  de- 
fcription  of  a  morning  in  the  city,  of  a 
city  mower,  of  the  houfe  of  Baucis  and 
Philemon,  and  the  verfes  on  his  own  death. 
Thefe  are  of  the  fame  fpecies  with  the 
piece  before  us.  In  this  alfo  confifts  the 
chief  beauty  of  Gay's  Trivia,  a  fubjecl: 
Swift  defired  him  to  write  upon,  and  for 
which  he  furnimed  him  with  many  hints. 
The  character  of  Swift  has  been  fcrutinized 
in  fo  many  late  writings,  that  it  is  fuper- 
fluous  to  enter  upon  it,  efpecially  as  from, 
many  materials  judicioufly  melted  down 
and  blended  together,  Dr.  Hawkfworth 

the  fecond  of  which  was  thought  to  contain  a  heavy  anti- 
climax. 

Grac'd  as  thou  art  with  all  the  power  of  words, 
Known  to  the  Courts,  the  Commons  and  the  Lords. 

The  unexpected  flatnefs  and  familiarity  of  the  laft  line  was 
thus  ridiculed  by  Mr.  Brown  with  much  humour. 

Perfualion  tips  his  tongue  whene'er  he  talks, 
And— ht  has  ckamlert  in  the  Kings-Bench  'walks. 

has 
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has  fet  before  the  public,  fo  complete  a 
figure  of  him.  I  cannot  however  forbear 
to  mention  a  remark  of  Voltaire,  who 
affirms,  "  that  the  famous  Tale  of  a  Tub 
is  an  imitation  of  the  old  ftory  of  the  three 
invifible  rings,  which  a  father  bequeathed 
to  his  three  children.  Thefe  three  rings 
were  the  Jewim,  Chriftian,  and  Mahometan 
religions.  It  is,  moreover,  an  imitation  of 
the  hiftory  of  Mero  and  Enegu,  by  Fonte* 
nelle  *.  Mero  was  the  anagram  of  Rome, 
and  Enegu  of  Geneva.  Thefe  two  fitters 
claimed  the  fucceffion  to  the  throne  of 
their  fathers.  Mero  reigned  firft,  Fonte- 
nelle  reprefents  her  as  a  forcerefs  or  jugler 
who  could  convey  away  bread,  and  perform 
acts  of  conjuration  with  dead  bodies  :  This 
is  precifely  the  Lord  Peter  of  Swift,  who 
prefents  a  piece  of  bread  to  his  two  bro- 
thers, and  fays  to  them,  '  This,  my  good 
friends,  is  excellent  Burgundy,  thefe  par- 
tridges have  an  admirable  flavour.'  The 

*  It  was  inferted  by  Boyle  in  his  Nouvellet,  &c.  vol.  v. 
p,  88,  as  a  ferious  narration  ;  fo  happily  was  the  allegory 
difguifed. 

E  3  fame 
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fame  Lord  -  Peter  in  Swift,  performs 
throughout  the  very  part  that  Mero  plays 
in  Fontenelle.  Thus  all  is  imitation. 
The  idea  of  the  Perfian  Letters  is  taken 
from  the  Turkim  Spy.  Boiardo  has  imi- 
tated Pulci,  Ariofto  has  imitated  Boiardo. 
The  geniufes,  apparently  moft  original, 
burrow  from  each  other  *. 

I  SHALL  conclude  this  fedlion  with  a 
ftory,  which  POPE  himfelf  related,  becaufe 
it  is  charafteriftical  of  his  old  friend,  and  I 
fhall  give  it  in  the  very  words  which  POPE 
ufed,  when  he  told  it  to  Mr.  Spence. — 
"  Dr.  Swift  has  an  odd  blunt  way  that  is 
iniftaken  by  Grangers  for  ill-nature ;  it  is 
fo  odd  that  there  is  no  defcribing  it  but  by 
fads  -f-.  I'll  tell  you  one,  the  firft  that 
comes  into  my  head.  One  evening  Gay 
and  I  went  to  fee  him.  On  our  coming  in, 

*  Oeuvres  de  Voltaire  a  Geneve.  Tom.  4,  pag.  223.  1756- 

f  The  archbifhop  of  Armagh  Dr.  Hoadly,  happening 
to  object  one  day  in  Swift's  company  to  an  expreflion  of 
POPE,  as  not  being  the  pureft  Englifh,  Swift  anfwered 
with  his  ufual  roughnefs — "  I  could  never  get  the  block- 
head to  ftudy  his  grammar." 

Hey-day, 
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Hey-day,  gentlemen,  fays  the  Dean,  what 
can  be  the  meaning  of  this  vifit  ?  How 
came  you  to  leave  all  the  great  lords  you 
are  fo  fond  of,  to  come  hither  to  fee  a  poor 
fcurvey  Dean  ? — Becaufe  we  would  rather 
fee  you  than  any  of  them. — Ay,  any  one 
that  did  not  know  you  fo  well  as  I  do, 
might  pofTibly  believe  you ;  but  fince  you 
are  come  I  muft  get  fome  flipper  for  you  I 
fuppofe. — No,  Doctor,  we  have  fupped  al- 
ready *. — Supped  already,  that  is  impofli- 
ble,  why  it  is  not  eight  o'clock — Indeed 
we  have — That's  very  ftrange ;  but  if  you 
had  not  fupped,  I  muft  have  got  fomething 
for  you ;  let  me  fee,  a  couple  of  lobfters 
would  have  done  very  well,  two  fliillings ; 
tarts,  a  (hilling  :  but  you  will  drink  a  glafs 
of  wine  with  me,  though  you  fupped  fo 
much  before  your  time  only  to  fpare  my 
pocket. — No,  we  had  rather  talk  with  you, 
than  drink  with  you. — But  if  you  had 
fupped  with  me,  as  in  all  reafon  you  ought 
to  have  done,  you  mufl  then  have  drank 

*  Tranfcribed  from  Mr.  Spence's  anecdotes. 

E  4  with 
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with  me. — A  bottle  of  wine  two  millings— 
two  and  two  are  four,  and  one  is  five ;  juft 
two  and  fixpence  a-piece ;  there  Pope, 
there's  half  a  crown  for  you,  and  there's 
another  for  you,  Sirj  for  I  won't  fave  any 
thing  by  you,  I  am  determined.  This  was 
all  faid  and  done  with  his  ufual  ferioufnefs 
on  fuch  occafions :  And  in  fpite  of  every 
thing  we  could  fay  to  the  contrary,  he 
actually  obliged  us  to  take  the  money." 


SECT. 
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SECT.       IX. 

Of  tie   ESSAY    on    MAN. 

IF  it  be  a  true  ohfcrvation,  that  for  a> 
poet  to  write  happily  and  well,  he  mu£ 
havejfeen  and  felt  what  he  defcribes,  and 
muft  draw  from  living  models  alone  ;  and 
if  modern  times,  from  their  luxury  and  re- 
finement, afford  not  manners  that  will  bear 
to  be  defcribed  -,   it  will  then  follow,  that 
thofe  fpecies  of  poetry  bid  faireft  to  fuc- 
ceed  at  prefent,  which  treat  of  things,  not 
men  ;   which  deliver  doctrines,  not  difplay 
events.     Of  this  fort  is  didactic  and  de- 
fcriptive  poetry.    Accordingly  the  moderns 
have  produced  many  excellent  pieces  of  this 
kind.     We  may  mention   the  Syphilis  of 
Fracaftorius,   the  Silk-worms  and  Chefs  of 
Vida,   the  Ambra   of  Politian,   the  Agri- 
culture of  Alamanni,  the  Art  of  Poetry  of 
Boileau,  the  Gardens  of  Rapin,   the  Cyder 
of  Phillips,  the  Chafe  of  Somerville,  the 
Pleafures  of  Imagination,   the  Art  of  pre- 

ferving 
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ferving  Health,  the  Fleece,  the  Religion 
of  Racine  the  younger,  the  elegant  Latin 
poem  of  Brown  on  the  Immortality  of  the 
Soul,  the  Latin  poems  of  STAY  and  Bos- 
COVICK,  and  the  philofophical  poem  before 
us;  to  which,  if  we  may  judge  from 
fome  beautiful  fragments,  we  might  have 
added  Gray's  didactic  poem  on  Education 
and  Government,  had  he  lived  to  finim 
it.  And  the  Englifh  Garden  of  Mr.  Ma- 
fon  muft  not  be  omitted. 

THE  ESSAY  ON  MAN  is  as  cloie  a  piece 
of  argument,  admitting  its  principles,  as 
perhaps  can  be  found  in  verfe.  POPE  in- 
forms us  in  his  FIRST  preface,  "  that  he 
chafe  this  epi&olary  way  of  writing,  not- 
withflanding  his  fubjecl:  was  high,  and  of 
dignity,  becaufe  of  its  being  mixed  with 
argument  which  of  its  nature  approacheth 
to  prole."  He  has  not  wandered  into  any 
uielefs  digreffions,  has  employed  no  fictions, 
no  tale  or  ftory,  and  has  relied  chiefly  on 
the  poetry  of  his  ftile,  for  the  purpofe  of 
interefting  his  readers.  His  ftile  is  con- 

cife 
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cife  and  figurative,  forcible  and  elegant. 
He  has  many  metaphors  and  images,  art- 
fully interfperfed  in  the  drieft  pafTages, 
which  flood  moft  in  need  of  fuch  orna- 
ments. Neverthelefs  there  are  too  many 
lines,  in  this  performance,  plain  and  pro- 
faic.  The  meaner  the  fubjecl:  is  of  a  pre- 
ceptive poem,  the  more  flriking  appears  the 
art  of  the  poet  :  It  is  even  of  ufe  perhaps 
to  chujs  a  low  Object.  In  this  reipect 
Virgil  had  the  advantage  over  Lucretius; 
the  latter,  with  all  his  vigour  and  fublimity 
of  genius,  could  hardly  fatisfy  and  come 
up  to  the  grandeur  of  his  theme.  POPE 
labours  under  the  fame  difficulty.  If  any 
beauty  in  this  Effay  be  uncommonly  tran- 
fcendent  and  peculiar,  it  is,  BREVITY  OF 
DICTION  ;  which,  in  a  few  inftances,  and 
thofe  pardonable,  has  occafioned  obfcurity. 
It  is  hardly  to  be  imagined  how  much 
fenfe,  how  much  thinking,  how  much  ob- 
fervation  on  human  life, .  is  condenfed  to- 
gether in  a  fmall  compafs.  He  was  fo  ac- 
cuftomed  to  confine  his  thoughts  in  rhyme, 
that  he  tells  us,  he  could  exprefs  them 
j  more 
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more  fhortly  this  way,  than  in  profe  itfelf. 
On  its  firft  publication,  POPE  did  not  own 
it,  and  it  was  given  by  the  public  to  Lord 
Paget,  Dr.  Young,  Dr.  Defaguliers,  and 
others.  Even  Swift  feems  to  have  been 
deceived  :  There  is  a  remarkable  paffage  in 
one  of  his  letters.  "  I  confefs  I  did  never 
imagine  you  were  fo  deep  in  morals,  or  that 
fo  many  new  and  excellent  rules  could  be 
produced  fo  advantageoufly  and  agreeably 
in  that  fcience,  from  any  one  head.  I 
confefs  in  fome  places  I  was  forced  to  read 
twice ;  I  believe  I  told  you  before  what  the 

Duke  of  D faid  to  me  on  that  occa- 

fion ;  how  a  judge  here  who  knows  you, 
told  him,  that  on  the  firft  reading  thofe 
efTays,  he  was  much  pleafed,  but  found 
fome  lines  a  little  dark :  On  the  fecond, 
moft  of  them  cleared  up,  and  his  pleafure 
increafed  :  On  the  third,  he  had  no  doubt 
remaining,  and  then  he  admired  the 
whole  *." 

THE  fubjecl:  of  this  EiTiy  is  a  vindication 
of  providence,  in  which  the  poet  propofes 

*   Letters,  vol.  IX.  pag.  140. 

to 
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to  prove,  that  of  all  poffible  fyftems,  in- 
finite wifdorn  has  formed  the  beft  :  That  in 
fuch  a  fyftem,  coherence,  union,  fubor- 
dination,  are  necefTary;  and  if  fo,  that 
appearances  of  evil,  both  moral  and  na- 
tural, are  alfo  neceflary  and  unavoidable; 
That  the  feeming  defects  and  blemifhes  in 
the  univerfe,  confpire  to  its  general  beauty; 
That  as  all  parts  in  an  animal  are  not  eyes, 
and  as  in  a  city,  comedy,  or  picture,  all 
ranks,  characters,  and  colours,  are  not 
equal  or  alike ;  even  fo,  excefies,  and  con- 
trary qualities,  contribute  to  the  proportion 
and  harmony  of  the  univerfal  fyftem  ;  That 
it  is  not  ftrange,  that  we  mould  not  be  able 
to  di£cover  perfection  and  order  in  every 
inftance$  becaufe,  in  an  infinity  of  things 
mutually  relative,  a  mind  which  fees  not 
infinitely,  can  fee  nothing  fully.  This 
doctrine  was  inculcated  by  Plato  and  the 
Stoics,  but  more  amply  and  particularly  by 
the  later  Platonifts,  and  by  Antoninus  and 
Simplicius.  In  illuftrating  his  fubjedt, 
POPE  has  been  much  more  deeply  indebted 
to  the  Theodicee  of  Leibnitz,  to  Arch- 

bimoo 
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bifhop  King's  Origin  of  Evil,  and  to  the 
Moralifts  of  Lord  Shaftefbury,  than  to  the 
philofophcrs  abovementioned.  The  late 
Lord  Bathurft  repeatedly  aflured  me,  that 
he  had  read  the  whole  fcheme  of  the  EfTay 
on  Man,  in  the  hand-writing  of  Boling- 
broke,  and  drawn  up  in  a  feries  of  propo- 
fitions,  which  POPE  was  to  verfify  and 
illuftrate.  In  doing  which,  our  poet,  it 
muft  be  confeffed,  left  feveral  paiTages  fo 
exprefTed,  as  to  be  favourable  to  fatalifm 
and  neceffity,  notwithstanding  all  the  pains 
that  can  be  taken,  and  the  turns  that  can 
be  given  to  thofe  paffages,  to  place  them 
on  the  fide  of  religion,  and  make  them 
coincide  with  the  fundamental  doctrines  of 
revelation. 

I.  Awake  *,  my  St.  John  !  leave  all  meaner  things 
To  low  ambition,  and  the  pride  of  kings  j 
Let  us  (fmce  life  can  little  more  fupply 
Than  juft  to  look  about  us,  and  to  die) 
Expatiate  free  o'er  all  this  fcene  of  man  ; 
A  mighty  maze  !   but  not  without  a  plan. 

EPIST.  I.V.i. 

*  Ben  Jonfon  begins  a  poem  thus, 

Wake !   friend,  from  forth  thy  lethargy— 

THIS 
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THIS  opening  is  awful,  and  commands 
the  attention  of  the  reader.  The  word 
awake  has  peculiar  force,  and  obliquely 
alludes  to  his  noble  friend's  leaving  his 
political,  for  philofophical  purfuits.  May 
I  venture  to  obferve,  that  the  metaphors  in 
the  fucceeding  lines,  drawn  from  the  field 
fports  of  fetting  and  mooting,  feem  below 
the  dignity  of  the  fubjed:;  efpecially, 

EYE  nature's  walks,  SHOOT  folly  as  it  flies, 
And  CATCH  the  manners  living  as  they  RISE. 

2.  But  vindicate  the  ways  of  God  to  man. 
This  line  is  taken  from  Milton  ; 

And  juftify  the  ways  of  God  to  man  *. 

'"."     ri;i,v     ",',*'"•":••?    "  rii/. 

POPE  feems  to  have  hinted,  by  this  allu- 

fion  to  the  Paradife  Loft,  that  he  intended 
his  poem  for  a  defence  of  providence,  as 
well  as  Milton :  but  he  took  a  very  dif- 
ferent method  in  purfuing  that  end ;  and 
imagined  that  the  goodnefs  and  juftice  of 
the  Deity  might  be  defended,  ivithout  hav- 

•  Paradife  Loft,  b.  i.  ver.  26. 

ing 
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ing  recourfe  to  the  doctrine  of  a  future 
ftate,   and  of  the  depraved  ftate  of  man. 

3.  But  of  this  frame  the  bearings,  and  the  ties  *, 
The  ftrong  connexions,  nice  dependencies, 
Gradations  juft,  has  thy  pervading  foul 
Look'd  thro'  ?  Or  can  a  part  contain  the  whole  ? 

"  IMAGINE  only  fome  perfon  entirely  a 
flranger  to  navigation,  and  ignorant  of  the 
nature  of  the  fea  or  waters,  how  great  his 
aftonifhment  would  be,  when  finding  him- 
felf  on  board  fome  veffel  anchoring  at  fea, 
remote  from  all  land-profpedr,  whilft  it  was 
yet  a  calm,  he  viewed  the  ponderous  ma- 
chine firm  and  motionlefs  in  the  midft  of 
the  fmooth  ocean,  and  confidered  it's 
foundations  beneath,  together  with  it's 
cordage,  mafts,  and  fails  above.  How 
eafily  would  he  fee  the  Whole  one  regular 
ftrudture,  all  things  depending  on  one 
another  ;  the  ufes  of  the  rooms  below,  the 
lodgements,  and  the  conveniencies  of  men 
and  flores  ?  But  being  ignorant  of  the  in- 


\J\0   TO    9\QV    «f 

Plotinus. 

tent 
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tent  or  defign  of  all  above,  would  he  pro- 
nounce the  mafts  and  cordage  to  be  ufelefs 
and  cumberfome,  and  for  this  reafon  con- 
demn the  frame,  and  defpife  the  architect  ? 
O  my  friend  !  let  us  not  thus  betray  our 
ignorance ;  but  confider  where  we  are;  and 
in  what  an  univerfe.  Think  of  the  many 
parts  of  the  vail  machine,  in  which  we 
have  fo  little  inlight,  and  of  which  it  is 
impoffible  we  fhould  know  the  ends  and 
ufes  :  when  inftead  of  feeing  to  the  higheft 
pendants,  we  fee  only  fome  lower  deck,  and 
are  in  this  dark  cafe  of  fleflj,  confined  even 
to  the  hold  and  meaneft  flation  of  the 
veflel  *."  I  have  inferted  this  paflage  at 

length, 

*  Charafteriftics,  vol.  ii.  pag,  188.  edit,  iziao. — Tliere 
is  a  clofe  refemblance  in  the  following  lines  with  °nofhflr 
paiTage  of  Shaftefbary's  Mcraliits. 

What  would  this  man  ?  Now  upward  will  he  foar. 
And  little  lefs  than  angel,  would  be  more  ; 
Now  looking  downwards,  juft  as  griev'd  appears 
To  want  the  ftrecg*h  of  bulls,  the  fur  of  bears. 

"  Afe  not  merely,  why  man  is  naked,  why  nnhoofed,  why 
flower  footed  than  the  beafts :  Aik^  why  he  has  not  wings 
alfo  for  the  air,  fins  for  the  water,  and  fo  on:  that  he 
might  take  poffeiSon  of  each  element,  and  reign  in  all. 

VOL.  II.  F  Not 
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length,  becaufe  it  is  a  noble  and  poetical 
jj  loft  ration  of  the  foregoing  lines,  as  well 
as  of  many  other  pallages  in  this  Eilay. 

4.  Prefumptuous  man  !  the  reaforr  would'ft  thou  find, 
Why  form'd  fo  weak,  fo  little  and  fo  blind  ? 
Firft  if  thou  can'ft  the  harder  reafon  guefs, 
Why  form'd  no  weaker,  blinder,  and  no  lefs  *. 

VOLTAIRE,  in  the  late  additions  to  his 
works,  has  the  following  remarkable  words. 
"  I  own  it  flatters  me  to  fee  that  POPE  hr.s 
fallen  upon  the  very  fame  fentiment  which 
I  had  entertained  many  years  ago."  "  Vous 
vous  etonnez  que  Dieu  nit  fait  1'homme 
fi  borne,  fi  ignorant,  fi  pea  heureux.  Que 
ne  vous  etonnez-vous,  qu'rl  ne  Fait  pa's 
fait  plus  borne,  plus  ignorant,  &  plus  mal- 
heureux  ?  Quand  nn  Francois  6c  un  Anglais 

Not  fo,  faid  I,  neither  ;  this  would  be  to  rate  him  hieh 
indeed  !  As  if  he  were  by  nature,  lord  of  all,  which  is  more 
than  ,1  could  willingly  allow.  'Tis  enough,  replied  he, 
that  this  is  yielded.  For  if  we  allow  once,  a  fubordi.iation 
ia  his  cafe,  if  nature  hc-rfelf  be  not  for  man,  but  man  for 
nature ;  then  muft  man,  by  his  good  leave,  fubmit  to  the 
elements  of  nature,  and  not  the  dementi  to  him."  Vol.  ii, 
pig.  196,  ur  fupr*. 

Ver.  34. 

penfent 
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penfent  de  meme,  il  faut  bien  qu'ils  ayent 
i-aifbn  *." 


5.  The  hmb  thy  rioc  dooms  to  bleed  to-day, 
Had  he  thy  reafon,  would  he  fkip  and  play  ? 
Fieas'd  to  the  laft,  he  crops  the  flowery  food, 
And  licks  the  hand  juft  rais'd  to  Ihed  his  blood  f. 

The  tendernefs  of  this  ftriking  image,  and 
particularly  the  circumftance  in  the  laft 
line,  has  an  artful  effedt  in  alleviating  the 
drynefs  in  the  argumentative  parts  of  the 
Eflay,  and  interefting  the  reader. 

5.  The  foul  uneafy,  and  confin'd  from  home, 
Refts  and  expatiates  in  a  life  to  come  t. 

IN  former  editions  it  ufed  to  be  printed 
at  horns ;  but  this  expreffion  feeming  to 
exclude  a  future  exiftence,  as,  to  fpeak  the 
plain  truth,  it  was  intended  to  do,  it  was 
altered  to  from  home^  not  only  with  great 
injury  to  the  harmony  of  the  line,  but  alfo, 
to  the  reafoning  of  the  context. 

*  Ouevres  de  Voltaire.     Torn.  iv.  pag.  227. 
t  Ver.  Si.  %  Ver.  97. 

F  2  7.  la 
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7.  Lo  the  poor  Indian  !   whofe  untutor'd  mind 
Sees  God  in  clouds,  or  hears  him  in  the  wind  > 
His  foul  proud  fcience  never  taught  to  ftray, 
Far  as  the  folar  walk  or  milky  way  ; 
Yet  fimple  nature  to  his  hope  has  giv'n, 
Behind  the  cloud-topp'd  hill  an  humbler  heav'n  i- 
Some  fafer  world  in  depth  of  woods  embrac'd, 
Some  happier  ifland  in  the  wat'ry  wafte, 
Where  flaves  once  more  their  native  land  behold, 
No  fiends  torment,  no  Chriftians  thirft  for  gold. 
To  BE  content's  his  natural  defire, 
He  afks  no  angel's  wing,  no  feraph's  fire  ; 
But  thinks,  admitted  to  that  equal  fky, 
His  faithful  dog  fhall  bear  him  company*. 

POPE  has  indulged  himfelf  in  but  few 
digreffions  in  this  piece;  this  is  one  of  the 
inoft  poetical.  Reprefentations  of  .undif- 
guifed  nature  and  artlefs  innocence  always 
uinuie  and  delight.  The  fimple  notions 
which  uncivilized  nations  entertain  of  a 
future  ftatCj  are  many  of  them  beautifully 
romantic,  and  Ibme  of  the  beft  fubjecls  for 
poetry.  It  has  been  queftioned  whether 
the  circumftance  of  the  dog,  although 
ftriking  at  the  firfl:  view,  is  introduced 
with  propriety,  as  it  is  known  that  this 

»   Ver.  59. 

animal 


AND  WRITINGS  OF  POPE.       69 

animal  is  not  a  native  of  America.  The 
notion  of  feeing  God  in  clouds,  and  hear- 
ing him  in  the  wind,  cannot  be  enough 
applauded. 

8.  From  burning  funs  when  livid  deaths  defcend, 
When  earthquakes  fwallow,  or  when  tempefts  fweep 
Towns  to  one  grave,  whole  nations  to  the  deep  *. 

I  quote  thefe  lines  as  an  example  of 
energy  of  Me,  and  of  POPE'S  manner  of 
compreiiing  together  many  images,  without 
confufion,  and  without  fuperfluous  epithets. 
Subftantives  and  verbs  are  the  finews  of  lan- 
guage. 

9.  If  plagues  or  earthquakes  break  not  heav'n's  defign, 
Why  then  a  Borgia  or  a  Catiline  f  ? 

"  All  ills  arife  from  the  order  of  the  uni- 
verfe,  which  is  abfolutely  perfect  Would 
you  wifli  to  difturb  fo  divine  an  order,  for 
the  fake  of  your  own  particular  intereft  ? 
What  if  the  ills  I  fuffer  arife  from  malice 
or  oppreffion  ?  But  the  vices  and  imper- 

*  Ver.  142.  f  Ver.  156. 

F  3  fections 
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feclions  of  men  are  alfo  comprehended  ia 
the  order  of  the  uniyerfe, 

If  plagues,  &c. 

Let    this  be  allowed,   and  my  own   vices 

will  be  alfo  a  part  of  the  fame  order."- 

Such  is  the  commentary  of  the  academift 
on  thefe  famous  lines  *. 

jo.  The  general  order,  face  the  whole  began^ 
Is  kept  in  nature,  and  is  kept  in  man  f. 

How  this  opinion  is  any  way  recon- 
cileable  with  the  orthodox  doctrine  of  the 
Upfed  condition  of  man,  the  chief  founda- 
tion of  the  chriflian  revelation,  it  is  diffi-, 
cult  to  fay. 

ji.  Why  has  not  man  a  microfcopic  eye  ? 
For  this  plain  reafon,  man  is  not  a  fly. 
.Say  what  the  ufe,  were  finer  optics  giv'n, 
T'  infpe6l  a  mite,   not  comprehend  the  heav'n  ? 
Or  touch,  if  tremblingly  alive  all  o'er, 
To  fmart  and  agonize  at  ev'ry  pore  j  ? 

<f  If  by  the  hejp  of  fuch  microfcopical  eyes, 
if  I  may  fq  call  them,  a  rrjan  could  pene- 

*  Hume's  Eflays,  quarto,  pag.  106. 

f  Ver,  171.  t  Ver.  193. 

trate 
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trate  farther  than  ordinary  into  the  fecret 
competition  and  radical  texture  of  bodies, 
he  would  not  make  any  great  advantage  by 
the  change;  if  fu.ch  an  acute  fight  would 
not  ferve  to  conduct  him  to  the  market  and 
exchange,  if  he  could  not  fee  things  he 
was  to  avoid  at  a  convenient  diftance,  nor 
difiinguifli  things  he  had  to  4o  with  by 
thofe  fenfible  qualities  others  do  *." 

12.  If  nature  thunder'd  in  his  opening  ears, 

And  ftunn'd  him  with  the  mufic  of  the  fpheres, 
How  would  he  wifh  that  heav'n  had  left  him  ftill 
The  whifpering  zephyr,  and  the  purling  rill  f  ? 

IT  is  jufUy  objected,  that  the  argument 
required  an  inflance  drawn  from  real  found, 
and  not  from  the  imaginary  mufic  of  the 
fpheres.  Locke's  illustration  of  this  doc- 
trine, is  not  only  proper  but  poetical  J, 
'*  If  our  fenfe  of  hearing  were  but  one 
thoufand  times  quicker  than  it  is,  how 
would  a  perpetual  noife  diftract  us ;  and  we 

*  Locke's  Eflay  on  Human  Underftanding,  vol.  I,  pag.  256. 

f  Ver.  201. 

$  Eflay  on  Hivnan  UnJprftanding,  vol.  I.  pag.  255. 

F  4  ihould 
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fliould  in  the  quieteft  retirement,  be  lefs 
able  to  fleep  or  meditate,  than  in  the  mid- 
dle of  a  fea-fight." 

13.  From  the  green  myjriads  in  the  peopled  grafs— 
The  mole's  dim  curtain,  and  the  lynx's  beam  j 
Of  fmell  the  headlong  lionet  between, 
And  hound  fagacious  on  the-  tainted  green  : 
The  fpider's  touch  how  exquifitely  fine, 
Feels  at  each  thread,  and  lives  along  the  line  *. 

THESE  lines  are  feleded  as  admirable 
patterns  of  forcible  diction.  The  peculiar 
and  difcriminating  expreffivenefs  of  the 
epithets  diftinguifhed  above  by  italics  will 
be  particularly  regarded.  Perhaps  we  have 
no  image  in  the  language,  more  lively  than 
that  of  the  laft  verfe.  "  To  live  along  the 
line"  is  equally  bold  and  beautiful.  In 
this  part  of  this  Epiftle  the  poet  feems  to 
have  remarkably  laboured  his  ftyle,  which 
abounds  in  various  figures,  and  is  much 
elevated.  POPE  has  pra&ifed  the  great 
fecret  of  Virgil's  art,  which  was  to  difcover 
the  very  lingle  epithet  that  precifely  fuited 

-each  occafion. 

•       • 

*  Ver.  210. 

14.  Without 
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14.  Without  this  juft  gradation,  could  they  be 
Subje&cd,  thefe  to  thofe,  or  all  to  thee  ? 
The  pow'rs  of  all  fubdu'd  by  thee  alone, 
Is  not  thy  reafon  all  thefe  pow'rs  in  ona  *  ? 

?'  Such  then  is  the  admirable  diftribution 
of  nature,  her  adapting  and  adjufting  not 
only  the  fluff  or  matter  to  the  fhape  and 
form,  and  even  the  fhape  itfelf  and  form, 
to  the  circumftance,  place,  element,  or 
region  ;  but  alfo  the  affections,  appetites, 
fenfations,  mutually  to  each  other,  as  well 
as  the  matter,  form,  action,  and  all  befides; 
all  managed  for  the  beft,  with  perfect  fru- 
gality and  juft  referve  :  profufe  to  none, 
but  bountiful  to  all :  never  employing  in 
one  thing  more  than  enough ;  but  with 
exact  ceconomy  retrenching  the  fuperfluous, 
and  adding  force  to  what  is  principal  in 
every  thing.  And  is  not  thought  and 
reafon  principal  in  man  ?  Would  we  have 
no  referve  for  thefe  ?  No  faving  for  this 
part  of  his  engine  -f  ?" 


*   Ver.  229. 

f  The  Moralifts,  vol.  ii.   pag.  199. 


15.  Above, 
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15.  Above,  how  high,  progreflive  life  may  go  I 
Around,  how  wide  !  how  deep  extend  below  ! 
Vaft  chain  of  being  !   which  from  God  began, 
Natures  a;therial,  human,  angel,  man, 
Bcaft,  bird,  fifh,  infedt,  what  no  eye  can  fee, 
No  glafs  can  reach ;  from  infinite  to  thee, 
From  dice  to  nqthing  *. 

"  THAT  there  mould  be  more  fpecies 
of  intelligent  creatures  above  us,  than  there, 
are  of  fenfible  and  material  below  us,  is 
probable  to  me  from  hence  -f  that  in  all  the 
vifible  corporeal  world,  we  fee  no  chafms, 
or  gaps.  All  quite  down  from  us,  the 
defcent  is  by  cafy  fteps,  and  a  continued 
ieries  of  things,  that  in  each  remove  differ 
very  little  from  one  another. — AncJ  when 
we  confider  the  infinite  power  and  wifdom 
of  the  maker,  we  have  reafon  to  think,  that 
it  is  fuitable  to  the  magnificent  harmony 
of  the  univerfe,  and  the  great  detign  and 
infinite  goodnefs  of  the  architect,  that  the, 
fpecies  of  creatures  mould  alfo,  by  gentle 
degrees,  defcend  to  us  downwards  :  which 
if  it  be  probable,  we  have  reafon  then  to 

*   Ver.  235. 

be 
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be  perfuaded,  that  there  are  far  more  fpecies 
of  creatures  above  us,  than  there  are  be- 
neath ;  we  being  in  degrees  of  perfection, 
much  more  remote  from  the  infinite  being 
of  God,  than  we  are  from  the  loweft  (late 
of  being,  and  that  which  approaches  nearefl 
to  nothing*." 

16.  From  nature's  chain  whatever  link  you  ilrilce, 
Tenth,  or  ten  thoufandth,  breaks  the  chain  alike  f. 

THIS  doctrine  is  precifely  the  fame  with 
that  of  the  philofophical  emperor  J. 

17.  Juft  as  abfurd,  to  mourn  the  talks  or  pain?, 
The  great  dirc&ing  MIND  of  ALL  ordains  §. 

Here  again  we  muft  infert  another  noble 
fentirnent  of  the  fame  lofty  writer. 

*  Locke's  E  flay  on  Human  Underftanding,  vol.  ii.  pag.  49. 
f  Ver.  245. 


n»!psr«/    J>etf    TO    cAOX.AHpO!',    S.O.V    X.AI    QTl 

7»f  ffuvAffietf  y.cti  cvvt^ine,   uyrip  TUV  /wcp/«y(-t 
r.ai   Tt:    AITIOV  '  fiAtomitf  £$.  l&ov  ZTTI  ffot   OTO. 
f'^rf,  ?zt  Tfotoy  TIYOL  a»^./pnf.      M.  Antoninus,  Lib.  v. 
S.  8. 

§  Ver.  265. 

0  As, 


;6         ESSAY  ON  THE  GENIUS 

As,  when  it  is  faid,  that,./Efculapius  hath 
prefcribed  to  one  a  courfe  of  riding,  or  the 
cold  bath,  or  walking  bare-footed;  fo  it 
may  be  faid,  that  the  nature  prefiding  in 
the  whole,  hath  prefcribed  to  one  a  difeafe, 
a  maim,  a  lofs  of  a  child,  or  fuch  like. 
The  word  prefcribed,  in  the  former  cafe, 
imports  that  he  enjoined  it  as  conducing 
to  health  ;  and  in  the  latter  too,  whatever 
befals  any  one,  is  appointed  as  conducive 
to  the  purpofes  of  fate  or  providence. 
Now  there  is  one  grand  harmonious  com- 
pofition  of  all  things.  M.  Antoninus,  B.  5. 

18.  All  are  but  parts  of  one  ftupendous  whole, 
Whofe  body  nature  is  and  God  the  foul  ; 
That  chang'd  thro'  all,  and  yet  in  all  the  fame  j 
Great  in  the  earth,  as  in  th'  aetherial  frame; 
Warms  in  the  fun,  refrefhes  in  the  breeze, 
Glows  in  the  ftars,  and  bloflbms  in  the  trees  j 
Lives  thro'  all  life,  extends  thro'  all  extent, 
Spreads  undivided,  operates  unfpent ; 
Breathes  in  our  foul,  informs  our  mortal  part, 
As  full  as  perfeft  in  a  hair  as  heart ; 
As  full  as  perfect  in  vile  man  that  mourns, 
As  the  rapt  feraph  that  adores  and  burns  : 
To  him  no  high,  no  low,  no  great,  no  fmall ; 
He  fills,  he  bounds,  connects,  and  equals  all  *. 

*  Ver.  267.  WHILST 
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WHILST  I  am  tranfcribing  this  exalted 
defcription  of  the  omniprefence  of  the 
Deity,  I  feel  myfelf  almoft  tempted  to  re- 
trad:  an  afTertion  in  the  beginning  of  this 
work,  that  there  is  nothing  tranfcendently 
fublime  in  POPE.  Thefe  lines  have  all 
the  energy  and  harmony  that  can  be  given 
to  rhyme.  They  bear  fo  marvellous  a  fimi- 
litude  to  the  old  Orphic  verfes  quoted  in 
the  valuable  treatife  Ue?i  Koo-^y,  that  I 
cannot  forbear  introducing  them,  as  they 
are  curious  and  fublime. 


ot  ysvi-o,  Ztus  t,V7<*7<X 

A/Of 


fovx  p'^,  Z-.vf  «x/of,  » 
$0.1  ihw,  Ztvf  *p%of  a.Tr&v\vv 
stf  yap  xpi/-j.se<  o.v\i{  Qetof  if  <ro 

fJ.fffJl.tf  A 


NOR  have  we  a  lefs  example  of  fublimity 
in  the  three  preceding  lines,  which  defcribe 
the  univerfal  confufion  that  muft  enfue, 


n*p/  Kscr/xK.  pag.  378.  edit.  Lugduni.  fol.  1590. 

upon 
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upon  any  alteration  made  in  the  entire  and 
coherent  plan  of  the  creation. 

Let  earth  unbalanced  from  her  orbit  fly. 
Planets  and  funs  rufti  lawlefs  thro'  the  fky ; 
JLet  ruling  angels  from  their  fpheres  be  hurl'd,1 
Being  on  being  wrecked,  and  world  on  world  ± 
Heav'n's  whole  foundations  to  their  centre  nod. 
And  nature  tremble  to  the  throne  of  God  *. 

IT  is  very  obfervable  that  thefe  noble 
lines  were  added  after  the  firft  edition.  It 
is  a  pleafmg  amufement  to  trace  out  fhe" 
alterations  that  a  great  writer  gradually 
makes  in  his  works.  Many  other  parts  of 
this  epiftle  have  been  judicioufly  amended 
and  improved.  At  firft  it  ran, 

How  inflinct  varies  !  what  a  hog  may  want 
Compar'd  with  thine,  half-reas'ning  elephant. 

And  again ; 

What  the  advantage,  if  his  finer  ey<*s 
Study  a  mile,  not  comprehend  the  Ikies. 

Which  Knes  at  prefent  fhnd  thus, 

How  inftinct  varies  in  the  g^ovling  fwine, 
Compar'dj  half-reas'ning  elephant,  with  thine. 

»   Ver^i. 

-Say 
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Say  what  the  ufe,  were  finer  optics  giv'n, 
T*  infpe&  a  mite,  not  comprehend  the  heav'n. 

Formerly  it  flood, 

No  felf-confounding  faculties  to  {hare  ; 
No  fenfes  ftronger  than  his  brain  can  bear. 

At  prefent, 

No  pow'rs  of  body  or  of  foul  to  (hare, 
But  what  his  nature  and  his  ftate  can  bear. 

tt  appeared  at  firft, 

Expatiate  free  o'er  all  this  fcene  of  man, 
A  mighty  maze !  of  walks  without  a  plan. 

We  read  at  prefent, 

A  mighty  maze  !  hut  not  without  a  plan. 

19.  Submit.- In  this,  or  any  other  fphere, 

Secure  to  be  as  faleft  as  thou  canfl  bear  : 
Safe  in  the  hand  of  oae  difpoilng  pow'r 
Or  in  the  natal,  or  the  mortal  hour  *. 

I  cannot  refift  the  pleafure  of  illuflrating 
this  fentimcnt  in  the  words  of  a  writer, 
whofe  friendfhip  I  efteem  to  be  no  fmall 
happinefs  and  honour.  "  Teach  us  each 
to  regard  himfelf,  but  as  a  part  of  this 

«  Ver.  285. 

great 
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great  whole  ;  a  part  which  for  its  welfare 
we  are  as  patiently  to  refign,  as  we  refign 
a  fingle  limb  for  the  welfare  of  our  whole 
body.  Let  our  life  be  a  continued  fcene 
of  acquiefcence  and  of  gratitude  ^  of  gra- 
titude, for  what  we  enjoy;  of  acquiefcence, 
in  what  we  fuffer;  as  both  can  only  be 
referable  to  that  concatenated  order  of 
events,  which  cannot  but  be  beft,  as  being 
by  thee  approved-and  chofen  *." 

20.  All  nature  is  but  aft,  unknown  to  thee ; 

All  chance,  direction  which  thou  canft  not  fee  ; 
All  difcord,  harmony  not  underftood  ; 
All  partial  evil,  univerfal  good  f. 

THIS  is  the  dodtrine  that  reigns  through- 
out the  lofty  hymn  of  Cleanthes  the  Stoic, 
particularly  in  thefe  beautiful  and  mafcu- 
line  verfes. 


71  yiyvi]an  e.^yov  viri  yJSwt  <rs  <T/^ 
KO.T"  AiStftov  Quor  srsAor,  »r'  STT/  •/roy]*'* 
oToffa.  p?£W/   X.AX.OI    fff&tpnftlf  Ai'oia.tft 

Kail    X.Off[*ttV   7 A   AKOffpct.  '  AS.!    8    ?/Ast    <7I/   f/A*    5ff7"'« 

*  Three  Treatifes  by  James  Harris,   Efq;   pag.  231 
f    Ver   289. 
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Thus  tranflated  by  Mr.  Weft  ; 

For  nor  in  earth,  nor  earth-encirclicg  floods, 

Nor  yon  sethereal  pole,  the  feat  of  gods, 

Is  aught  performed  without  thy  aid  divine, 

Strength,  wifdorn,  virtue,  mighty  Jove,  are  thine  ! 

Vice  is  the  a&  of  man,  by  paffion  toft, 

And  in  the  fhorelefs  fea  of  folly  loft  ; 

But  thou,  what  vice  diforders,  canft  compofe, 

And  profit  by  the  malice  of  thy  foes  ; 

So  blending  good  with  evil,  fair  with  foul, 

As  thence  to  model  one  harmonious  WHOLE. 

21.  Chaos  of  thought  and  paffion,  all  confus'd  j 
Still  by  himfelf  abus'd,  or  difabus'd  ; 
Created  half  to  rife,  and  half  to  fall  ; 
Great  lord  of  all  things,  yet  a  prey  to  all  ; 
Sole  judge  of  truth,  in  endlefs  error  hurFd  : 
The  glory,  jeft  and  riddle  of  the  world  f  I 

IT  was  remarked  long  ago  in  the  Ad* 
venturer  J,  that  thefe  reflexions  were 
minutely  copied  from  Pafcal,  who  fays; 

*  Hymn,  apud  Hen.  Steph.  pag.  49. 
Sea  to  this  purpofe  a  fine  paflage  ia  Plutarch  de  Anhnj 
Tranquillit.  in  vol.  ii.  pag.  473,  474.  fol.  Francfourti,i6?<?. 
Particularly  the  paflage  of  Euripides  there  quoted. 

t  Epift.  ii.  r.  13.  J  No.  63. 

VOL.  II,  G  "  What 
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"  What  a  chimera  then  is  man  !  what  a 
confufed  chaos !  what  a  fubjecl:  of  contra- 
diction !  a  profefled  judge  of  all  things, 
and  yet  a  feeble  worm  of  the  earth !  The 
great  depofitary  and  guardian  of  truth,  and 
yet  a  mere  huddle  of  uncertainty !  the 
glory  and  the  fcandal  of  the  univerfe." 

12.  Superior  beings  when  of  late  they  faw 
A  mortal  man  unfold  all  nature's  law, 
Admir'd  fuch  wifdom  in  an  earthly  fhape, 
And  fhew'd  a  Newton  as  we  {hew  an  ape  *. 

THE  author  of  the  letter  on  the  Marks 
of  imitation,  is  induced  to  think,  from  the 
fingularity  of  this  fentiment,  that  the  great 
poet  had  his  eye  on  Plato ;  on  aj/G^wTrwj/  o 

C-0!ptofa7o$     7T£0$      GgOK     TTiOjJXCS    tyciVtllcLl.         But    I 

am  more  inclined  to  think  that  POPE  bor- 
rowed it  from  a  paflage  in  the  zodiac  of 
Palingenius,  which  the  abovementioned 
Adventurer  has  alfo  quoted,  and  which 
POPE,  who  was  a  reader  of  the  poets  of 
Palingenius's  age,  fome  of  whom  he  pub- 
limed,  was  more  likely  to  fall  upon,  than 
on  this  thought  of  Plato. 


Ver.  34, 

Simla 
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Simla  ccelicolutn  rifufque  jocufque  deorum  eft; 
Tune  homo,  quuro  teroere  ingenio  confidit,  et  audet 
Abdita  naturae  fcrutari,  arcanaque  divum. 

23.  Trace  fcience  then,  with  modefty  thy  guide  ; 
Firft  ftrip  off  all  her  equipage  ef  pride  ; 
Deduct  what  is  but  vanity,  or  drefs, 
Or  learning's  luxury,  or  idienefs  5 
Or  tricks  to  {hew  the  ftretch  of  human  brain, 
Mere  curious  pleafure,  or  ingenious  pain  j   ' 
Expunge  the  whole,  or  lop  th'  excrefcent  parts, 
Of  all  our  vices  have  created  arts  *. 

THE  abufes  of  learning  are  enumerated 
with  brevity  and  elegance,  in  thefe  few 
lines.  It  was  a  favourite  fubjeft  with  our 
author;  and  it  is  faid,  he  intended  to  have 
written  four  epiftles  on  it,  wherein  he  would 
have  treated  of  the  extent  and  limits  of 
human  reafon,  of  arts  and  fcienccs  ufeful 
and  attainable,  of  the  different  capacities 
of  different  men,  of  the  knowledge  of  the 
world,  and  of  wit.  Such  cenfures,  even 
of  the  moft  unimportant  parts  of  literature, 
ihould  not,  however,  be  carried  too  farj 
and  a  fenfible  writer  obferves,  that  there 

*  Ver.  43.    There  is  foiae  obfcurity  in  this  line,  occa- 
fioned  by  omitting  the  relative. 

G  2  i* 
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is  not  indeed  any  part  of  knowledge  which 
can  be  called  entirely  ufelefs.  "  The  moft 
abflradted  parts  of  mathematics,  and  the 
knowledge  of  mythological  hiftory,  or  an- 
tient  allegories,  have  their  own  pleafures 
not  inferior  to  the  more  gay  entertainments 
of  painting,  mufic,  or  architecture  j  and  it 
is  for  the  advantage  of  mankind  that  fome 
are  found,  who  have  a  tafte  for  thefe  ftudies. 
The  only  fault  lies,  in  letting  any  of  thofe 
inferior  taftes,  engrofs  the  whole  man  to 
the  exclufion  of  the  nobler  purfuits  of  vir- 
tue and  humanity  *."  We  may  here  apply 
an  elegant  obfervation  of  Tully,  who  fays 
in  his  Brutus,  "  Credo,  fed  Athenienfium 
quoque  plus  interfuit  firma  te<fla  in  domi- 
ciliis  habere,  quam  Minerva?  fignum  ex 
ebore  pulcherrimum  :  tamen  ego  me  Phi- 
diam  efle  mallem  quam  vel  optimum  fa- 
brum  lignarium;  quare  non  quantum  quif- 
que  profit,  fed  quanti  quifque  fit,  ponde- 
randum  eft :  praefertim  cum  pauci  pingere 
egregie  poffint  aut  fingere,  operarii  autem 
aut  bajuli  deeiTe  non  poffint." 

*  Hucchefon's  Nature  and  Conducl  of  the  Paffions,  pag.  174. 

24.  Palfions, 
I 
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£4.  Paffions,  tho'  felfifh,  if  their  means  be  fair, 
Lift  under  reafon  and  dsfenre  her  care ; 
Thofe,  tbat  imparted^  court  a  .nobler  aim, 
Exalt  their  kind,  and  take  fome  virtue's  name  *. 

WE  find  an  y  obfcurity  in  thefe  lines, 
arifing  from  the  ufe  of  the  participle  im- 
farttd-,  a  mode  of  fpeaking  of  which  POPE 
was  fond,  iludious  as  he  was  of  brevity, 
and  which  often  betrayed  him  into  the 
fame  fault :  Paffions ,  tbat  court  an  aim,  is 
furely  a  ftrange  expreffion. 

25.  In  lazy  apathy  let  Stoics  boaft 

Their  virtue  fix'd  !   'tis  fix'd  as  in  a  froft  ; 
Contra&ed  all,  retiring  to  the  breaft  5   5 
The  ftrength  of  caind  is  exercife,  not  reft  %. 

•  Ver.  97. 

f  When  I  am  writing,  fays  Fontenelle,  I  often  ftop  and 
aflc ;  "  Do  I  myfelf  anderftand  this  featence?"  And  yet, 
Fontenelle,  whom  the  French  accafe  of  introducing  the  ab- 
rupt, affeded  ftyle,  is  frequently  obfcnre.  "  Non  minus 
a  a  tern  cavenda  erit,  (ays  Quintilian,  quae  nimium  corri- 
pientes  omnia  fequitar,  obfcaritas :  fariafque  eil  aliquid 
narrationi  fapereue,  quara  deefle.  Nam  cum  fupervacna 
cum  tsdio  dicuntur,  necefiaria  ccm  periculofubtrabuntur." 
Inftitut.  Orat.  Lib.  iv.  C.  2. 

Happy  is  he  who  can  unite  brevity  with  penpiculty. 

Jt  is  but  of  one  writer  that  Qcintilian  fays,  Idem  laetus  ac 
preffus,  turn  copia,  tarn  brevitate  niirabill  .  Li:  ::.  C.  I. 

J  Ver.  jci. 

G  3  PERHAPS 
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PERHAPS  a  ftronger  example  cannot  be 
found,  of  taking  notions  upon  truft  with- 
out any  examination,  than  the  univerfal 
cenfure  that  has  been  pafled  upon  the 
Stoics,  as  if  they  ftrenuoufly  inculcated  a 
total  infenfibility  with  refpect  to  paffion. 
He  that  would  be  convinced  that  this  trite 
accufation  is  ill-grounded,  may  confult  the 
notes  Mr.  Harris  has  added  to  his  third 
treatife  *.  There  he  will  find  the  genuine 
doctrines  of  the  Stoics  examined  with  ac- 
curacy and  fagacity,  in  a  learned  deduction 
of  paflages,  from  all  the  beft  writers  of  that 
fchool ;  the  fum  of  which  quotations,  in 
the  nervous  language  of  that  critic,  appears 
to  be  this;  "  That  the  Stoics,  in  their 
character  of  their  virtuous  man,  included 
rational  defire,  averfion,  and  exultation  -, 
included  love,  and  parental  affection; 
friendmip,  and  a  general  charity  or  bene- 
volence to  all  mankind :  that  they  con- 
fidered  it  as  a  duty,  ariiing  from  our  very 
nature,  not  to  neglect  the  welfare  of  pub- 

*  From  note  pag.  325  to  pag.  331. 

I  lie 
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lie  fociety,  but  to  be  ever  ready,  according 
to  our  rank,  to  act  either  the  magiftrate  or 
the  private  citizen  :  that  their  apathy  was 
no  more  than  a  freedom  from  perturbation, 
from  irrational  and  exceilive  agitations  of 
the  foul :  and  confequently  that  the  ftrange 
apathy,  commonly  laid  to  their  charge,  and 
in  the  demolishing  of  which  there  have  been 
fo  many  triumphs,  was  an  imaginary  apathy, 
for  which  they  were  no  way  accountable." 

26.  LOVE,  HOPE,  and  JOY,  fair  PLEASURE'S  fmilingtrain, 
HATE,  FEAR.,  and  GRIEF,  the  family  of  PAIK. 

THIS  beautiful  group  of  allegorical  per- 
fonages,  fo  ilrongly  contrafted,  how  do 
they  aft  ?  The  profopopeia  is  unfortunately 
dropped,  and  the  metaphor  changed  imme- 
diately in  the  fucceeding  lines. 

Thefe  mix'd  with  art,  and  to  due  bounds  confin'd, 
Make,  and  maintain  the  balance  of  the  mind  *. 

27.  On  different  fenfes  different  obje£b  ftrike-f-. 

A  dida&ic  poet  who  has  happily  in- 
dulged himfelf  in  bolder  flights  of  enthu- 

*  Ver.  120.  f  Ver.  127. 

G  4  £afm, 
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fiafm,  fupported  by  a  more  figurative  ftile, 
than  our  author  ufed,  has  thus  nobly  il-* 
luftrated  this  very  dodtrine. 

— — —  DifF'rent  minds 

Incline  to  different  objects  :  one  purfues, 

The  vaft  alone,  the  wonderful,  the  wild  j 

Another  fighs  for  harmony,  and  grace, 

And  gentleft  beauty.     Hence  when  lightning  fires 

The  arch  of  heav'n,  and  thunders  rock  the  ground  $ 

When  furious  whirlwinds  rend  the  howling  ^ir, 

And  ocean  groaning  from  the  loweft  bed, 

Heaves  his  tempeftuous  billows  to  the  fky ; 

Amid  the  mighty  uproar,  while  below 

The  nations  tremble,  Shakefpear  looks  abroad 

From  fome  high  cliff,  fuperior,  and  enjoys 

The  elemental  war.     But  Waller  longs 

All  on  the  margin  of  fome  flow'ry  ftream 

To  fpread  his  carelefs  limbs,  amid  the  cool 

Of  plantane  {hades. — 

WE  have  here  a  ftriking  example  of  that 
poetic  fpirit,  that  harmonious,  and  varied 
verification,  and  that  ftrength  of  imagery, 
which  confpire  to  excite  our  admiration  of 
this  beautiful  poem*. 

2,8.  Proud  of  an  eafy  conqueft  all  along, 

She  but  removes  weak  pafllons  for  the  ftrong  ff 

*  The  Pleafures  of  Imagination,  Book  iii.  v.  546. 
t  Ver.  157. 

THIS 
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THIS  is  from  the  Duke  de  laRochefou- 
cault.  Whenever  we  get  the  better  of  our 
paffions  it  is  more  owing  to  their  weaknefs 
than  our  own  ftrength.  And  again,  there 
is  in  the  heart  of  man  a  perpetual  fucceffion 
of  paffions,  infomuch  that  the  ruin  of  one 
is  always  the  rife  of  another*. 

29.  Let  pow'r,  or  knowledge,  gold  or  glory,  pleafe, 
Or  oft  more  ftrong  than  all,  the  love  of  eafe  f. 

AN  acute  obfervation  plainly  taken  from 
La  Rochefoucault.  "  'Tis  a  miilake  to 
believe  that  none  but  the  violent  paffions, 
fuch  as  ambition  and  love,  are  able  to  tri- 
umph over  the  other  paffions.  Lazinefs, 
as  languid  as  it  is,  often  gets  the  maftery 
of  them  all,  ufurps  over  all  the  defigns  and 
actions  of  life,  and  infenfibly  confumes, 
and  deftroys  both  paffions  and  virtues  £." 

30.  Virtuous  and  vicious  ev'ry  man  muft  be, 
Few  in  th'  extreme,  but  all  in  the  degree : 
The  rogue  and  fool  by  fits  is  fair  and  wife ; 
And  ey'n  the  beft,  by  fits,  what  they  defpife§. 

*  Max.  x.  f  Ver.  170. 

£  Max.  CCLXVI.  §  Ver.  235. 

A  fine 
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A  fine  reflection,  and  calculated  to  fubdue 
that  petulant  contempt  and  unmerited 
averfion  which  men  too  generally  entertain 
againfl  each  other,  and  which  diminim  and 
deftroy  the  focial  affections.  Our  emula- 
tion, fays  one  of  the  beft-natured  philo- 
fophers,  our  jealoufy  or  envy,  mould  be 
retrained  in  a  great  meafure,  by  a  conftant 
refolution  of  bearing  always  in  our  minds 
the  lovely  fide  of  every  character  *.  The 
compleatly  evil  are  as  rare  as  the  perfectly 
virtuous,  there  is  fomething  amiable  almofl 
in  every  one,  as  Plato  obferves  in  his  Phae- 
don. 

THIS  charitable  doctrine  of  putting  can- 
did constructions  on  thofe  actions  that  ap- 

*  Hutchefon's  Nature  and  Conduft  of  the  Paffions,  p.  190. 

IOLV 

yap 


See  Epi&eti  Enchiridion,  alfo. 

Many  lefTons  on  this  ufeful  fpecies  of  humanity,  tending 
to  foften  the  difguft  that  arifes  from  a  profpeft  of  the  ab- 
furdity  and  wickednefs  of  human  nature,  are  to  be  found 
in  Marcus  Antoninus  ;  and  many  noble  Precepts  in  the 
NevvTeftament  rightly  underftood  have  the  fame  tendency, 
but  are  delivered  with  more  dignity  and  force,  and  demand 
certainly  a  deeper  attention  and  more  implicit  regard. 

pear 
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pear  moft  blameable,  nay,  moft  deteftable 
and  moft  deformed,  is  illuftrated  and  en- 
forced with  great  ftrength  of  argument  and 
benevolence  by  KING,  in  his  fifth  chapter 
on  the  origin  of  evil  * ;  where  he  en- 
deavours to  evince  the  prevalence  of  moral 
good  in  the  world,  and  teaches  us  to  make 
due  allowances  for  mens  follies  and  vices. 

31.  What  crops  of  wit,  and  honefty  appear, 
From  fpleen,  from  obftinacy,  hate  or  fear  f  ? 

Au  Cid  perfecute  Cinna  doit  fa  naiflance, 
Et  peut-eftre  ta  plume  aux  Cenfeurs  de  Pyrrhus 
Doit  les  plus  nobles  traits  dont  tu  peignis  Burrhus  Ji 

32.  Heav'n  forming  each  on  other  to  depend, 
A  matter,  or  a  fervant,  or  a  friend, 
Bids  each  on  other  for  affiftance  call, 

'Till  one  man's  weaknefs  grows  the  ftrength  of  all. 
Wants,  frailties,  paffions,  clofer  ftill  ally 
The  common  intereft,  or  endear  the  tie. 
To  thefe  we  owe  true  friendship,  love  fincere, 
Each  home-felt  joy  that  life  inherits  here  §. 

IT 

*  See  alfo  to  this  purpofe  a  fenfible  paflage  in  Hutche- 
fon's  Conduft  of  the  Paffions,  pag.  183. 

f  Ver.  185. 

J  Boileau,  Epiflre  vii.  a  M.  Racine,  pag.  57 

§  "  In  rerum  fyftemate  vel  optime  conftituto,  debent 
effe  diverfa  animantium  genera  fuperiora,  et  inferiora,  ut 

locus 
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IT  was  an  objection  conftantly  urged  by 
the  ancient  Epicureans,  that  man  could  not 
be  the  creature  of  a  benevolent  being,  as  he 
was  formed  in  a  ftate  fo  helplefs  and  in- 
firm :  Montagne  took  it  and  urged  it  alfo. 
They  never  confidered  or  perceived  that 
this  very  infirmity  and  helpleflhefs  were  the 


locus  fit  praclaris  animl  virtutibus  ubi  fe  exerceant :  ex- 
cluderentur  enim  commiferatio,  beneficentia,  liberalitas, 
fortitude,  aequanimitas,  patientia,  lenitas,  et  officia  omnia 
gratuita  et  immerita,  quorum  fenfus  longe  eft  omnium 
laetiffimus,  et  memoria  jucundiflima;  fi  nulla  eflet  imbe- 
cillitas,  nulla  indigentia,  nulla  hominum  vitia  et  errores." 
Hutchefon.  Metaphyficae  Synopfis,  cap.  ii.  pag.  81. 
This  refembles  the  doclrine  of  the  old  Stoic  Chryfippus  as 
he  is  quoted  by  Aulus  Gellius,  lib.  vi.  cap.  i.  "  Nullum 
adeo  contrarium  fine  contrario  altero.  Quo  enim  padlo 
juftitiae  fenfus  efle  poflet  nifi  eflent  injuriae  ?  Aut  quid  aliud 
juftitia  eft  quam  injuftitise  privatio  ?  Quid  item  fortitudo 
intelligi  poflet  nifi  ex  ignaviae  oppofitione  ?  Quid  conti- 
nentia  nifi  ex  intemperantia  ?  Quo  item  modo  prudentia 

effet,  nifi  foret  ex  contrario  imprudentia  ?" "  To  this 

purpofe  the  elegant  lyric  poet. 

Who  founds  in  difcord,  beauty's  reign, 

Converts  to  pleafure  ev'ry  pain, 

Subdues  the  hoftile  forms  to  reft, 

And  bids  the  univerfe  be  bleft." 

«'  This  is  that  magic  divine,  which  by  an  efficacy  paft  com- 
prehenfion,  can  transform  every  appearance,  the  moft  hi- 
deous, into  beauty,  and  exhibit  all  things  fair  and  good  to 
thee  !  EfTence  Increate !  who  art  of  purer  eyes  than  to 
behold  iniquity."  Three  Treatifes,  by  J.  H.  pag.  234. 

caufe 
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caufe  and  cement  of  fociety ;  that  if  men 
had  been  perfect  and  felf-fufficient,  and 
had  flood  in  no  need  of  each  others  afliil- 
ance,  there  would  have  been  no  occafion 
for  the  invention  of  the  arts,  and  no  op- 
portunity for  the  exertion  of  the  affections. 
The  lines  therefore  in  which  Lucretius 
propofes  this  objection,  are  as  unphilofo- 
phical  and  inconclusive,  as  they  are  highly 
pathetic  and  poetical. 

Turn  porrb  puer,  ut  fevis  proje&us  ab  undis 
Navita,  nudus  humi  jacet,  infans,  indigus  omni 
Vital!  auxilio,  cum  primum  in  luminis  oras 
Nixibus  ex  alvo  matris  natura  profudit ; 
Vagituque  locum  lugubri  complet,  ut  sequum  eft, 
Cui  tantum  in  vita  reftat  trar.fire  malorum  *. 

THERE  is  a  pafTage  in  the  Moralifts 
which  I  cannot  forbear  thinking  POPE  had 
in  his  eye,  and  which  I  muft  not  there- 
fore omit,  as  it  ferves  to  illuftrate  and 
confirm  fo  many  parts  of  the  Effay  on  Man  ; 
I  mall  therefore  give  it  at  length  without 
apology. 

*  Lib.  v.  ver.  223. 

"  THE 
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"  THE  young  of  moft  other  kinds,  are 
inftantly  helpful  to  themfelves,  fenfible, 
vigorous,  know  how  to  fhun  danger,  and 
feek  their  good  :  A  human  infant  is  of  all 
the  moft  helplefs,  weak,  infirm.  And 
wherefore  mould  it  not  have  been  fo  or- 
dered ?  Where  is  the  lofs  in  fuch  a  fpecies  ? 
Or  what  is  man  the  worfe  for  that  defect, 
amidft  fuch  large  fupplies  ?  Does  not  this 
defect  engage  him  the  more  ftrongly  to 
fociety  *,  and  force  him  to  own  that  he 
is  purpofely,  and  not  by  accident t  made  ra- 
tional and  fociable ;  and  can  no  otherwife 
increafe  or  fubfifl,  than  in  that  focial  inter- 
courfe  and  community  which  is  his  natural 
ftate  ?  Is  not  both  conjugal  affection,  and 
natural  affection  to  parents,  duty  to  ma- 
giftrates,  love  of  a  common  city,  commu- 
nity, or  country,  with  the  other  duties  and 
focial  parts  of  life,  deduced  from  hence, 

*  A  longer  care  man's  helplefs  kind  demands ; 
That  longer  care  contracts  more  lafting  bands. 

Ep.  iii.  v.  131. 
And  again  ; 

And  ftill  new  needs,  new  helps,  new  habits  rife, 
That  graft  benevolence  on  charities.   Ep.  iii.  v.  137. 

and 
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and  founded  in  thefe  very  wants  ?  What 
can  be  happier  than  fuch  a  deficiency,  as  it 
is  the  occafion  of  fo  much  good  ?  What 
better  than  a  want  fo  abundantly  made  up, 
and  anfwered  by  fo  many  enjoyments  ? 
Now  if  there  are  ftill  to  be  found  among 
mankind,  fuch  as  even  in  the  midft  of 
thefe  wants  feem  not  amamed  to  affecl:  a 
right  of  independency,  and  deny  them- 
felves  to  be  by  nature  fociable  -,  where 
would  their  £hame  have  been,  had  nature* 
otherwife  fupplied  thefe  wants  ?  What 
duty  or  obligation  had  been  ever  thought 
of  ?  What  refpecT:  or  reverence  of  parents, 
magiftrates,  their  country,  or  their  kind  P 
Would  not  their  full  and  felf-fufficient 
flate  more  ftrongly  have  determined  them 
to  throw  off  nature,  and  deny  the  ends  and 
author  of  their  creation  *  ?" 

31.  And  pride  beftow'd  on  all  a  common  friend  f. 

THE  obfervation  is  from  La  Rochefou- 
cault ;    "  Nature,  who  fo  wifely  has  fitted 

*  The  Moralifts,  pag.  201.  f  Ver.  272. 

the 
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the  organs  of  our  body  to  make  us  happy* 
feems  likewife  to  have  beftowed  pride  on 
us,  on  purpofe,  as  it  \vere,  to  fave  us  the 
pain  of  knowing  our  imperfections  *." 

Un  fot  en  ecrivant  fait  tout  avec  plaiiir. 

II  n*  a  point  en  fes  vers  1'  embarras  de  choifir, 

Et  toujours  amoreux  de  ce  qu'  il  vient  d'  ecrire, 

Ravi  d'  etonnement  en  foi-meme  il  s'  admire. 

Mais  un  efprit  fublime  en  vain  veut  s*  clever, 

A  ce  degre  parfait  qu'  il  tache  de  trouver ; 

Et  toujours  mecontent  de  ce  qu'  il  vient  de  faire 

II  plaift  a  tout  le  monde,  &  ne  fcauroit  fe  plaire. 

WHEN  Boileau  read  thefe  words  to  his 
friend  Moliere  to  whom  they  are  addrefTed, 
the  latter,  fqueezing  his  hand  with  earneft- 

nefs,   faid "   This   is  one   of  the  beft 

truths  you  have  ever  uttered.  I  am  not 
one  of  thofe  fublime  geniufes  of  whom  you 
fpeak ;  but  fuch  as  I  am,  I  muft  declare  I 
have  never  wrote  any  thing  in  my  life, 
with  which  I  have  been  thoroughly  fatis- 
fied  f." 

34.  See  matter  next,  with  various  life  endu'd, 
Prefs  to  one  centre  ftill,  the  gen'ral  good. 

*  Maxim  36.  f  Sat.  2.  85. 
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See  dying  vegetables  life  fuftain, 

See  life  diflblving  vegetate  again  : 

All  forms  that  perifh  other  forms  fupply, 

(By  turns  we  catch  the  vital  breath  and  die) 

Like  bubbles  on  the  fea  of  matter  born, 

They  rife,  they  break,  and  to  that  fea  return  *. 

POPE  has  again  copied  Shaftefbury  fo 
clofely  in  this  palTage,  as  to  ufe  almoft  his 
very  words.  "  Thus  in  the  feveral  orders 
of  terreftrial  forms,  a  resignation  is  re- 
quired, a  facrifice  and  mutual  yielding  of 
natures  one  to  another.  The  vegetables  by 
their  death,  fuftain  the  animals;  and  the 
animal  bodies  diflblved,  enrich  the  earth, 
and  raife  again  the  vegetable  world.  The 
numerous  infe&s  are  reduced  by  the  fupe- 
rior  kinds  of  birds  and  beafts  :  And  thefe 
again  are  checked  by  man ;  who  in  his  turn 
fubmits  to  other  natures,  and  refigns  his 
form  a  facrifice  in  common  to.  the  reft  of 
things.  And  if  in  natures  fo  little  exalted 
or  pre-eminent  above  each  other,  the  fa- 
crifice of  intereft  can  appear  fo  juftj  how 
much  more  reafonably  may  all  inferior  na- 

•Ep.  3.  v.  13. 

VOL.  II.  H  tares 
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tures  be  fubjected  to  the  fuperior  nature  of 
the  world  *  !" 

35.  Has  God,  thou  fool  !   work'd  folely  for  thy  good, 
Thy  joy,  thy  paftime,  thy  attire,  thy  food  ? 
Who  for  thy  table  feeds  the  wanton  fawn, 
For  him  as  kindly  fpread  the  flowery  lawn  : 
Is  it  for  thee  the  lark  afcends  and  lings  ? 
Joy  tunes  his  voice,  joy  elevates  his  wings  f. 

THE  poetry  of  thefe  lines  is  as  beautiful, 
as  the  philofophy  is  folid.  "  They  who 
imagine  that  all  things  in  this  world  were 
made  for  the  immediate  ufe  of  man  alone, 
run  themfelves  into  inextricable  difficulties. 
Man  indeed  is  the  head  of  this  lower  part 
of  the  creation,  and  perhaps  it  was  defigned 
to  be  abfolutely  under  his  command.  But 
that  all  things  here  tend  dire&ly  to  his  own 
ufe,  is,  I  think,  neither  eafy  nor  neceflary 
to  be  proved.  Some  manifeftly  fcrve  for 

*  The  Moralifts,  pag.  130.  After  borrowing  fo  largely 
from  this  treatife,  our  author  fhould  not  methinks  have  ri- 
diculed it,  as  he  does,  in  the  Fourth  Book  of  the  Dunciad  ; 
ver.  417. 

Or  that  bright  image  to  our  fancy  draw, 
Which  Theocles  in  raptur'd'vifion  faw. 

f   Ver.  27. 

the 
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the  food  and  fupport  of  others,  whofe 
fouls  may  be  necefTary  to  prepare  and  pre- 
ferve  their  bodies  for  that  purpofe,  and 
may  at  the  fame  time  be  happy  in  a  con- 
fcioufnefs  of  their  own  exiftence.  'Ti3 
probable  they  are  intended  to  promote  each 
others  good  reciprocally :  Nay,  man  hiin- 
felf  contributes  to  the  happinefs  *,  and 
betters  the  condition  of  the  brutes  in  fq- 
veral  refpects,  by  cultivating  and  im- 
proving the  ground,  by  Watching  the  fea- 
fons,  by  protecting  and  providing  for  them, 
when  they  are  unable  to  protect  and  provide 
for  themfelves."  Thefe  are  the  words  of 
Dr.  Law,  in  his  learned  Commentary  oil 
King's  Origin  of  Evil,  firft  published  in 
Latin,  1701,  a  work  of  penetration  and 
clofe  reaibning  ;  which,  it  is  remarkable, 
Bayle  had  never  read,  but  only  fome  ex- 
tracts from  it,  when  he  firft  wrote  his  fa- 
mous article  of  the  Paulicians,  in  his 

*  That  very  life  his  learned  hunger  craves, 
He  faves  from  famine,  from  the  favage  faves  ; 
Nay,  feafts  the  animal  he  dooms  Tus  feaftj 
And  till  he  ends  the  being  makes  it  bleft. 

Ep.  iii.   v.  63. 

H  2  Dictionary, 
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Dictionary,  where  he  has  artfully  employed 
all  that  force  and  acutenefs  of  argument, 
which  he  certainly  poffefTed,  in  promoting 
the  gloomy  and  uncomfortable  fcheme  of 
Scepticifm  or  Manicheifm. 

36.  And  reafon  raife  o'er  inftin&  as  you  can, 
In  this  'tis  God  directs,  in  that  'tis  man  *. 

THERE  is  a  fine  obfervation  of  Montef- 
.quieu  -j-,  concerning  the  condition  of 
brutes.  They  are  deprived  of  the  high 
advantages  we  enjoy;  but  they  have  fome 
which  we  want.  They  have  not  our  hopes, 
but  then  they  are  without  our  fears ;  they 
are  fubjecl  like  us  to  death,  but  it  is  with- 
out knowing  it;  moft  of  them  are  even 


f  We  ought  not  to  be  blind  to  the  faults  of  this  fine  writer, 
whatever  applaufe  he  deferves  in  general.  But  it  muft  be 
confefied,  that  his  ftyle  is  too  fhort,  abrupt,  and  epigram- 
matic;  he  tells  us  himfelf,  he  was  fond  of  Lucius  Florus ; 
and  he  believed  too  creduloufly,  and  laid  too  great  a  ftrefs 
upon,  the  relations  of  voyage-writers  and  travellers ;  as  in- 
deed did  Locke,  for  which  he  is  ridiculed  by  Shaftefbury, 
vol.  i.  p.  344.,  of  the  Characterises.  If  Shaftefbury,  faid 
the  great  Biihop  Butler,  had  lived  to  fee  the  candor  and 
moderation  of  the  prefent  times,  in  difcuffing  religious 
fubjecls,  he  would  have  been  a  good  chriftian. 

more 
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more  attentive  than  we  are  to  felf-prefer- 
vation ;  and  they  do  not  make  fo  bad  a  ufe 
of  their  paffions.  B.  i.  c.  i. 

37.  Who  taught  the  nations  of  the  field  and  wood 
To  fhun  their  poifon,  and  to  chufe  their  food  ? 
Prefcient,  the  tides  or  tempefts  to  withftand, 
Build  on  the  wave,  or  arch  beneath  the  fand  *  ? 

GTnis  paflage  is  highly  finished;  fuch 
)je<fts  are  more  fuited  to  the  nature  of 
^oetry  than  abftraft  ideas.  Every  verb  and 
epithet  has  here  a  defcriptive  force.  We 
find  more  imagery  from  thefe  lines  to  the 
end  of  the  epiftle,  than  in  any  other  parts 
of  this  Efiay.  The  origin  of  the  con- 
nexions in  focial  life,  the  account  of  the 
ftate  of  nature,  the  rife  and  effects  of  fuper- 
ftition  and  tyranny,  and  the  restoration  of 
true  religion  and  juft  government,  all  thefe 
ought  to  be  mentioned  as  pafTages  that  de- 
lerve  high  applaufe,  nay  as  fome  of  the 
mod  exalted  pieces  of  Englifli  poetry. 

38.  Man  walk'd  with  beaft,  joint  tenant  of  the  fhade  f. 
*  Ver.  99.  f  Ver.  152. 

H  -?  LUCRE- 
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LUCRETIUS,  agreeably  to  his  uncom- 
fortable  fyftem,  has  prefented  us  with  a 
different,  and  more  horrid  picture  of  this 
ilate  of  nature.  The  calamitous  condition 
of  man  is  exhibited  by  images  of  much 
energy,  and  wildnefs  of  fancy. 

'. Saecla  ferarum 

Infeftam  miferis  facicbant  faepe  quietem  : 
Ejeftique  domo  fugiebant  faxca  tefta 
Setigeri  fuis  adventu,  validquc  Leonis, 
Atque  intempefta  cedebant  node  paventes 
Hofpitibus  fevis  inftrata  cubilia  fronde. 

HE  reprefents  afterwards  fome  of  thefe 
wretched  mortals  mangled  by  wild  beafts, 
and  running  diftradted  with  pain  through 
the  woods,  with  their  wounds  undrefled 
and  putrifying : 

At  quos  effugium  fervarat,  corpore  adefo, 
Pofterius  (remulas  fuper  ulcera  tetra  tenentes 
Palmas,   horriferis  accibant  vocibus  Orcum  j 
Donicum  eos  vita  privarunt  vermina  fasva, 
Expertes  opis,  ignaros  quid  volnera  vellent  *. 

Pain  is  forcibly  exprefled  by  the  action  de- 
fcribed  in  the  fecond  line,  and  by  the  epi- 
thet tremulas. 

*  Lib.  v.  ver.  991. 

39.  The 
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39.  The  {brine  with  gore  unftain'd,  with  gold  undreft, 
Unbrib'd,  unbiudj,  ftood  the  blamelefs  prieft  *. 

THE  effect  of  alliteration  is  here  felt  by 
the  reader.  But  ar  what  period  of  time 
could  this  be  juftly  faid,  if  we  confider  the 
very  early  inftitution  of  facrifice,  according 
to  the  fcripture-account  of  this  venerable 
rite  ? 

40.  Ah  !  how  unlike  the  man  of  times  to  come ! 
Of  half  that  live  the  butcher  and  the  tomb ; 
Who,  foe  to  nature,  hears  the  gen'ral  groan, 
Murders  their  fpecies,  and  betrays  his  own  f. 

OVID,  on  the  fame  topic,  has  nothing 
fo  manly  and  emphatical.  "  Hears  the 
general  groan,"  is  nobly  exprefied,  and  the 
circumftance  of  betraying  his  own  fpecies, 
is  an  unexpected  and  ftriking  addition  to 
the  foregoing  fentiment.  Thomfon  has 
enlarged  on  this  doctrine,  with  that  ten- 
dernefs  and  humanity  for  which  he  was  fo 
juftly  beloved,  in  his  Spring,  at  verfe  three 
hundred  and  thirty,  Our  poet  afcribes  the 
violence  of  the  palHons  to  the  ufe  of  ani- 
mal food. 

*  Ep.  iii.    156.  f  Ep.  iii.   161. 

H  4  But 
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But  juft  difeafe  to  luxury  fucceeds, 

And  every  death  its  own  avenger  breeds  *. 

41.  Thus  then  to  man  the  voice  of  nature  fpake, 
"  Go  from  the  creatures  thy  inftructions  take; 
**  Learn  from  the  birds  what  food  the  thickets  yield  ; 
"  Learn  from  the  beafts  the  phyfic  of  the  field  f." 

THE  profopopceia  is  magnificent,  and 
the  occafion  important,  no  lefs  than  the 
origin  of  the  arts  of  life.  NATURE  is 
perfonified  alfo  by  Lucretius,  and  intro- 
duced fpeaking  with  fuitable  majefty  and 
elevation  ;  me  is  chiding  her  foolifh  and 
ungrateful  children  for  their  vain  and  im- 
pious difcontent. 

Quid  tibi  tantopere  'ft,  mortalis,  quod  nimis  zgris 
Luftibus  indulges  ?  quid  mortem  congemjs,  ac  fles  ?— 
Aufer  abhinc  lacrymas,  barathro  et  compefce  querelas. 

THERE  is  an  authoritative  air  in  the 
brevity  of  this  fentence,  as  alfo  in  the 
concluding  line  of  her  fpeech ;  and  parti- 
cularly in  the  very  laft  word.  "  ^Equq 
animoque,  agedum,  jam  aliis  concede  :— 
necefle  'ft  |.5> 

*  Ver.  165.      f  Ep.  iii.  ver.  171.      J  Lib.  iii.  ver.  975. 

42.  Thy 
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42.  Thy  arts  of  building  from  the  bee  receive, 
Learn  of  the  mole  to  plow,  the  worm  to  weave  *. 

THE  Romans  have  left  us  fcarcely  any 
piece  of  poetry  fo  ftriking  and  original,  as 
the  beginning  and  progrefs  of  arts  at  the 
end  of  the  fifth  book  of  Lucretius  -f-.  I 
Jhall  at  prefent  confine  myfelf  to  tranfcribe 
his  beautiful  account  of  the  rife  of  mufic. 

At  liquidas  avium  voces  imitarier  ore 
Ante  fuit  multo,   quam  laevia  carmina  cantu 
Concelebrare  homines  pofient,  aureifque  juvare. 
Et  zephyri  cava  per  calamorum  fibila  primum 
Agreftes  docuere  cavas  inflare  cicutas. 
Inde  minutatim  dulceis  didicere  querelas, 
Tibia  quas  fundit  digitis  pulfata  canentum, 
Avia  per  nemora,  ac  fylvas  faltufque  reperta, 
Per  loca  paftorum  deferta,  atque  otia  dia  |. 

43.  He  from  the  wond'ring  furrow  call'd  the  food, 
Taught  to  command  the  fire,  controul  the  flood, 
Draw  forth  the  monfters  of  th'  abyfs  profound, 
Or  fetch  the  aerial  eagle  to  the  ground  §. 

«  Ver.  175- 

•f-  The  Periians,  it  is  faid,  diftinguifii  the  different  de- 
grees of  the  ftrength  of  fancy  in  different  poets,  by  calling 
them,  painters  cr  Jculpicrs.  Lucretius,  from  the  force  of 
his  images,  (hould  be  ranked  among  the  latter.  He  is,  in. 
truth,  a  SCULPTOR-POET.  His  images  have  a  bold  relief. 

J;  Lib.  v.  ver.  1378.  §  Ver.  219. 

A  FINER 
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A  FINER  example  can  perhaps  fcarce  be 
given  of  a  compact  and  comprehenlive 
ftile  *.  The  manner  in  which  the  four 
elements  were  fubdued  is  comprifed  in 
thefe  four  lines  alone.  POPE  is  here,  as 
Quintilian  fays  of  another,  denfus  ct  brevis 
et  inftans  fibi.  There  is  not  an  ufeiefs 
word  in  this  pafTagej  there  are  but  three 
epithets,  wondering,  profound,  aerial ;  and 
they  are  placed  precifely  with  the  very 
fubllantive  that  is  of  moft  confequence  ;  if 
there  had  been  epithets  joined  with  the 
other  fubftantives,  it  would  have  weakened 
the  nervoufnefs  of  the  fentence.  This  was 
a  fecret  of  verification  POPE  well  under- 
ffood,  and  hath  often  practifed  with  pe- 
culiar fuccefs. 

44.  Who  firft  taught  fouls  enflav'd,  and  realms  undone, 
TV  ^NORMOUS  faith  of  many  made  for  one  f . 

"  QUAND  les  fauvages  de  la  Louiiiane 
veulent  avoir  du  fruit,  ils  coupent  V  arbre 

*  We  have  here  what  Dionyfius  fays  of  Alcsus,  «^y 
/U.STA  (PtiiornToe,  "  Sweetnefs  with  ftrength."  Edit.  Syl* 
burg,  p.  69.  torn.  ii. 

f    Ver.  241. 
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au  pie  &  cueillent  le  fruit.  Voila  le  Gou- 
vernement  deipotique."  A  fentiment  wor- 
thy of  the  free  fpirit  of  Demofthenes,  and 
an  image  worthy  of  the  genius  of  Homer*. 

45.  Such  is  the  world's  great  harmony,  that  fprings 
From  order,  union,  full  confent  of  things  f. 

THERE  is  no  where  to  be  found  fo  per- 
fect an  illuftration  of  this  doctrine,  that  the 
beauty  and  concord  of  the  univerfe  arife 
from  contrarieties,  as  in  the  mort  treatife 
of  Ariilotle,  -regi  xc<7,cta,  which,  notwith- 
flanding  the  different  form  of  its  compo- 
iition,  ought  to  be  afcribed  to  this  philo- 


*  Chapit.  13,  DeL'Efprit  des  Loix.  Thefe  few  words 
are  the  whole  chapter.  Woe  be  to  the  liberty  and  fcience 
of  that  country,  where  this  noble  and  original  work  is  pro- 
hibited to  be  read.  Can  that  author  be  fufpecled  of  irre- 
ligion,  who  in  the  fixth  chapter  of  his  twenty-fourth  book 
has  entirely  demolifhed  one  of  the  moft  footle  objections 
againft  Chriftianity,  and  that  too  urged  by  one  of  the  ableit 
adverfaries  to  our  holy  religion,  M.  Bayle  ;  who  aflerts,  in 
his  Thoughts  on  the  Comet,  that  a  fociety  of  men  praftifing 
the  rules  of  Chriftianity,  in  their  full  rigour,  could  not 
long  fubfift. 

f  Ver.  295. 

fopher : 
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fopher  *  :  I  (hall  infert  it  at  length  in  its 
fublime  original,  it  being,  as  it  were,  a 
fummary  or  compendium  of  the  philofophy 
of  the  poem  before  us.  "  Kai  rot  ye  ns 

&xvfji<x.<re,  TTWS  Trole  ei  ex.  TOW  ey&vliwv  ao^wv 
ffwecrwev  o  KGO-MOS,  heyw  cf>?  fygGov  re  v.a.i 
vycxav,  ^uysguv  re  KOC.I  Sregpow,  a  TraAa/  JV 
Kce.1  oi-jroXwhev'  w$  xav  ei  7roAu>  rives 
gf,  oVcoS  «T/stjwgj'»,  cvre^KUiacv  ex,  roov 
eftvwv'  Hevnrwv  hey  a,  KO.I 
yseovrcav,  a.v§evtov,  Krygugtav 
Ayvouvi  <Tg,  on  T»T'  qv 
TO  ^au/j(,(x.(TicoJ<£iQv*  Aeyct)  £e,  on  ex. 
xat  QIU.OIIX.V  e%  CLVOJUOIUV, 


*  The  learned  have  been  divided  in  their  opinions  con- 
cerning this  piece.  Muretus,  both  the  Scaligers,  Cafaubon, 
Heinfius,  Menage,  Voffius,  Naude,  Alcyonius,  and  others, 
will  not  afcribe  it  to  Ariliotle,  and  lay  great  ftrefs  on  a 
paftage  of  Proclus  in  his  fifth  book  on  the  Tima?us.  On 
the  other  hand,  Demetrius  Phalereus,  Stobzus,  Apuleius, 
Juftin  Martyr,  Beflarion,  Bradwardin,  and  our  own  truly- 
learned  Bifiiop  Berkley,  unanimously  give  it  to  AriRotle. 
This  opinion  is  confirmed  by  a  fenlible  difcourfe  on  the 
fubjecl,  cap.  19.  Petiti  Mifcell.  Obfervation.  Lib.  2.  One 
of  his  obfervations  I  will  not  omit.  tf  Scriptus  quippe  a4 
Alexandrum  Regem,  ut  Titulus  indicat,  ideoque  faciliore, 
quam  alii,  ftilo,  et  aperto  orationis  plaufibilique  filo  :  ut 
decet  Regibus  fcribentem,  ut  illi  univerfas  naturalis  fcien- 
ti.-e  compendium  eflet.  Quo  paclo  et  objeclionem  a  flili 
difcrepantia  duc^am  removeo." 
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'  icrws  cfg  y.cn  TUV  evociioov  » 

TO 

TO   ctv 

irpos  TO  6>?Af,  xa/  B<%  SKCCTSOCV  Trgos  TO  c-' 
xca  T>?V   TT^WTWV   cfj.ovoictv  cT/a    T&W  evctrfiav  tru- 
ly-Lei'i   a   <fta   rwy  OJJLQIMV'    eonce  £t  KCCI 
T-/JJ/     ^'JO-^     jtAiyt/.y/x.gj/tf,     THTO    xoiSfv'     ^ 
Tg   xai   jM.gAaj'&)ir,   w 


Tot* 

cfgis  a'/^a  xai  Ca^ 


xa/ 


7roM(ra,p.tw,  TW 

TXL/TO    <Tg    TSTO    jjy   x^i    TO 


T&J    o'jcogw'a) 

s  aAa,    xai  ep^t   aAa,*    <7L»/a.(pg50|U.grop,    xa* 


rcwi'  gV  xaj  g|  gV&5  Trct^Tct."  It  is  to  be 
lamented  that  the  prefent  flate  of  literature 
in  this  kingdom,  has  rendered  it  neceflary, 
to  fubjoin  a  Latin  tranflation  of  this  beau- 
tiful and  exalted  pafTage,  which  to  be  able 
to  read  in  its  original  is  no  vulgar  happinefs. 

Take 
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Take  it  therefore  in  the  words  of  Budaeus. 
"  Tametfi  extiterunt,  qui  fefe  admirari 
addubitabundi  dicerent,  qui  fieri  tandem 
poflet,  li  e  principiis  contrariis  mundus 
conftitit,  ficcis  dico  et  humidis,  frigidis  et 
calidis,  ut  jam  dici  non  diffolutus  fuerit 
atque  interierit.  Perinde  quaii  mirari  quif- 
quam  debeat,  quonam  padto  civitas  inco- 
lumis  perduret,  quas  e  gentibus  contrariis 
compofita  fit,  egenis  inquam  et  divitibus, 
juvenibus  et  fenio  confedlis,  infirmis  et 
valentibus,  pravis  atque  innocentibus.  Ig- 
norantia  eft  ifta  utique  hominum,  hoc  efTe 
in  concordia  civili  non  videntium,  longe 
admirabiliflimum,  quod  ex  multis  ipfa 
unum  efficit  affedum,  et  e  diffimilibus 
fimilem, "  omnis  ilia  quidem  naturas  fuf- 
ceptrix  et  fortune.  Atque  haud  fcio  an 
etiam  contrariorum  appetens  fit  natura : 
ex  eifque  confona,  non  item  e  fimilibus 
conficiat.  Sic  certe  ipfa  marem  cum  fce- 
mina  conjunxit,  non  etiam  cum  fuo  horum 
utrumque  fexu.  Quin  primam  etiam  con- 
cordiam  per  contraria,  non  per  fimilia  de- 
vinxit.  Adde  quod  ars  naturae  asmulatrix 

hoc 
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hoc  idem  facit.  Si  j  ~~m  pittura,  albo- 
rum  nigrorumque  colorum,  luteorumque 
et  rubrorum  naturas  inter  fe  attemperans, 
effigies  rerum  efficit  conionas  exemplaribus. 
Mufica  acatis  et  gravibus  fonis,  longifque 
et  brevibus  una  permixtis  in  diverfis  vocibus 
unum  ex  illis  concentum  abfolutum  red- 
didit.  Grammatica,  ex  elementis  voca- 
libus  et  mutis  inventa  temperatura  artem. 
omnem  literature  ex  illis  compofitam  reli- 
quit.  Hocque  nimirum  illud  eft,  quod 
apud  Heraclitum  legitur  (Scotinum  ab  ob- 
fcuritate  dictum)  crifpa,  inquit,  et  mi- 
nime  crifpa  una  vinxeris,  confentiens  et 
diffentiens,  confonans  et  difibnans,  unum 
etiam  ex  omnibus,  omniaque  ex  uno." 

46.  O  Happinefs  !   our  being's  end  and  aim  ! 

Good,  Pleafure,  Eafe,  Content,  whate'er  thy  name*. 

HE  begins  his  addrefs  to  Happinefs  after 
the  manner  of  the  ancient  hymns  -|-,  by 

*  Ep.  iv.   ver.  I  . 

t   Uaftt    (J.*v    TH    "Ztt-riv    t*t    TK    A^KfJL 
GU.tr.     TDK    /«r       a     Arsx/r    «x    j.'.ti 


ST/      €  >jroTafjLuv  rtraxaAi* 
Kr//«,    Sue/*-,    r.m    TrtKKd.~x<&lt    ctAAet- 
w  *¥AKitMi>    Menander  Rhetcr.  de  Hymnis. 

enumerating 
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enumerating  the  titles  and  various  places 
of  abode  of  this  goddefs.  He  has  undoubt- 
edly perfonified  her  at  the  beginning,  but 
he  feems  to  have  dropped  that  idea  in  the 
feventh  line,  where  the  deity  is  fuddenly 
transformed  into  a  plant;  from  thence  this 
metaphor  of  a  vegetable  is  carried  on  dif- 
tinctly  through  the  eleven  fucceeding  lines, 
till  he  fuddenly  returns  to  confider  Happi- 
nefs  again  as  a  perfon,  in  the  eighteenth 
line, 

And  fled  from  monarchs,  St.  John,  dwells  with  thee. 

For  to  fy  and  to  dive!/,  cannot  juftly  be 
predicated  of  the  fame  fubject,  that  imme- 
diately before  was  defcribed  as  twining 
with  laurels,  and  being  reaped  in  harvefts. 

OF  the  numberlefs  treatifes  that  have 
been  written  on  Happinefs,  one  of  the  moft 
fenfible  is  that  of  Fontenelle,  in  the  third 
volume  of  his  works.  Our  author's  leading 
principle  is,  that  Happinefs  is  attainable  by 
all  men  ; 

For  mourn  our  various  portions  as  we  pleafe, 
Equal  is  common  Senfe,  and  common  Eafe. 

So 
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So  Horace  alfo  in  Epift.  iS.  B.  i, 
/Equum  mi  animum  ipfe  parabo. 

"  But  Horace  (fays  a  penetrating  otferver 
on  human  life)  was  grofbly  miftaken  :  the 
thing  for  which  he  thought  he  flood  in  no 
need  of  Jupiter's  afliftance,   was  what  he 
could   leaft  exped:  from   his  own  ability. 
It  is  much  more  eafy  to  get  even  riches  and 
honours  by  one's  induilry,  than  a  quiet  and 
contented  mind.     If  it  be  faid,  that  riches 
and  honours  depend  on  a  thoufand  things 
which  we  cannot   difpofe  of   at  pleafure, 
and  that  therefore  it  is  necelTary  to  pray  to 
God  that  he  would  turn  them  to  our  ad-* 
vantage;   I  anfwerj  that  the  iilence  of  the 
palTions,  and   the   tranquillity  and  eafe  of 
the  mind,  depend  upon  a  thoufand  things 
that  are  not  under  our  jurifdidion.     Ths 
ftomach,  the  fpleen,  the  lymphatic  veffels, 
the  fibres  of  the  brain,  and  a  hundred  other 
organs,  whofe  feat  and  figure  are  yet  un- 
known to  the  anatomillSj   produce  in  us 
many  uneafinefTes,  jealouiies,  and  vexations. 
Can   we  alter  thofe  organs  ?   Are  they  in 
our  own  power  ?" 

1  47- 


ii4       ESSAY  ON  THE  GENIUS 

47.  When  nature  ficken'd,  and  each  gale  was  death  *. 

THIS  is  a  verfe  of  a  marvellous  compre- 
henfion  and  expreffivenefs.  The  direful- 
nefs  of  this  peftilence  is  more  emphatically 
fet  forth  in  thefe  few  words,  than  in  forty 
fuch  odes  as  Sprat's  on  the  plague  at 
Athens  f. 

48.  What  makes  all  phyfical  or  moral  ill  ?  — 

There  deviates  Nature,  and  here  wanders  Will  ^. 

POPE  here  accounts  for  the  introduction 
of  moral  evil  from  the  abufe  of  man's  free 
will.  This  is  the  folid  and  fcriptural  fo- 
lution  of  that  grand  and  difficult  queftion, 
which  in  vain  hath  puzzled  and  bewildered 
the  fpeculatifts  of  fo  many  ages,  TroS-ez/  TO 
xaxor.  Milton,  in  one  of  his  fmaller  and 
neglected  poems,  has  left  us  a  fublime 
palTage  founded  on  the  Chriftian  doctrine 
of  the  Fall,  and  of  the  preceding  harmony 
of  all  things. 

*  Ver.   108. 

f  Ttfu9'  or/  fj.tv  sr/c  tG"%i>o<*,  ncfi  r/^rfp*,  y.a.t  a^i^ua.- 
T/fcct.    He  elfewhere  commends  a  writer,  on  account  of  his, 
Dionyf.    Halicarnaff.    ^?p/ 


Ver.  in. 

That 
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That  we  on  earth  with  uadifcording  voic* 

May  rightly  anfwer  that  melodious  noife  j 

As  once  we  did,  till  difpro portioned  fin 

Jarr'd  againft  Nature's  chime,  and  with  haHh  din 

Broke  the  fair  mufic  that  all  creatures  made 

To  their  greatLord,  whofe  love  their  motion  fway'4 

In  perfect  diapafon,  whiift  they  ftood 

In  firft  obedience,  and  their  (rate  of  good  *. 

49 , A  better  wou'd  you  fix  ? 

Then  give  Humility  a  coach  and  fix  f . 

Worth  makes  the  man,  and  want  of  it  the  fellow; 
The  reft  is  all  but  leather  or  prunella  J. 

Not  one  looks  backward,  onward  ftill  he  goes, 
Yet  ne'er  looks  forward  further  than  his  nofe  §, 

To  figh  for  ribbands  if  thou  art  fo  filly, 

Mark  how  they  grace  Lord  Umbra  or  Sir  Billy  |. 

IN  a  work  of  fo  ferious  and  fevere  a  caft, 
in  a  work  of  reafoning,  in  a  work  of  theo- 
logy, defigned  to  explain  the  moft  intereft- 
ing  fubjeft  that  can  employ  the  mind  of 
man,  furely  fuch  ftrokes  of  levity^  of  fa- 
tire,  of  ridicule,  however  poignant  and 
witty,  are  ill  placed  and  difgufting,  are  vio- 

*  At  a  Solemn  Mafic,  vol.  ii.  pag.  38. 
f  Ver.  17.  t  Ver.  204. 

f  Ver.  223.  jf  Ver.  276. 

I  2  lations 
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lations  of  that  propriety  which  POPE  in 
general  fo  ftri&ly  obferved.  Lucretius  pre- 
ferves  throughout,  the  dignity  he  at  firfl 
aiTumed ;  even  his  farcai'ms  and  irony  ou 
the  fuperftitious,  have  fomething  auguft, 
and  a  noble  haughtinefs  in  them;  as  in 
particular  where  he  afks  how  it  comes  to 
pafs  that  Jupiter  fometimes  ftrikes  his  own 
temples  with  his  thunderbolts ;  whether 
he  employs  himfelf  in  calling  them  in  the 
deferts  for  the  fake  of  exercifing  his  arm  ; 
and  why  he  hurls  them  in  places  where  he 
cannot  ftrike  the  guilty. 

— — — Turn  fulmina  mittat ;   et  aedcs 
Szpe  fuas  difturbet,  et  in  deferta  recedens 
Saeviat,  excrcens  telum,  quod  faepe  noccntes 
Preterit,  exanimatque  indignos,  inque  merentes  *. 

HE  has  turned  the  infult  into  a  magni- 
ficent image. 

50.  Heroes  are  much  the  fame,  the  point's  agreed, 
From  Macedonia's  madman  to  the  Swede. 

THE  modern  Alexander  has  been   thus 
characterized    by  the  Britifh   Juvenal,    in 

*  Lib.  ii.  ver.  iioo. 

lines 
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lines  as  nervous  and  energetic  as  are  to  be 
found  in  any  part  of  our  author. 

A  frame  of  adamant,  a  foul  of  fire, 
No  dangers  fright  him,   and  no  labours  tire  ; 
O'er  Love,  o'er  Fear,  extends  his  wide  domain, 
Unconquer'd  Lord  of  Pleafure  and  of  Pain. 

And  afterwards  of  his  unexpected  death. 

Did  rival  monarchs  give  the  fatal  wound  ? 

Or  hoflile  millions  prefs  him  to  the  ground  ? 

His  fall  was  deftin'J  to  a  barren  ftrand, 

A  petty  fortrcfs  and  a  dubious  hand  ; 

He  left  a  name,  at  which  the  world  grew  pale, 

To  point  a  moral,  cr  adorn  a  tale*. 

Two  fucceeding  pafTages,  in  this  fourth 
epiftle,  the  firft,  at  line  237,  on  the  emp- 
tinefs  of  Fame;  the  fecond,  at  line  259, 
qn  the  inconveniences  that  attend  fuperior 
parts  and  talents,  are  replete  with  ftrong 
fenfe,  and  a  penetrating  knowledge  of  men 
and  things,  expreffed  with  vigour  and  con-t 
cifenefs, 

51.  Self-love  but  ferves  the  virtuous  mind  to  wake, 
As  the  fmall  pebble  iHrs  the  peaceful  lake  f. 

*  Dodfley's  Mifcellanies,  vol.  iv.   The  Vanity  of  Human 
"\Vifhes,  by  Mr.  Johnfon.  f   Ver.  363. 

1 3  IT 
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IT  is  obfervable  that  this  fimilitude, 
which  is  to  be  found  in  Silius  Italicus, 
J,  xiii.  v.  24,  and  alfo  in  Du  Bartas,  and  in 
Shakefpear's  Henry  VI.  hath  been  ufed 
twice  more  in  the  writings  of  our  poet  5  in 
the  Temple  of  Fame  in  the  four  hundred 
and  thirty-fixth  line,  and  in  the  Dunciad 
at  the  four  hundred  and  fifth.  This  EfTay 
js  not  decorated  with  many  comparifons  j 
t'vvo  however  ought  to  be  mentioned,  on 
account  of  their  aptnefs  and  propriety. 
The  firft  is,  where  he  compares  man  to  the 
vine,  that  gains  its  ftrength  from  the  em- 
brace it  gives :  the  fecond  is  conceived  with 
peculiar  felicity  ;  all  Nature  does  not  per- 
haps afford  fo  fit  and  clofe  an  application. 
It  is  indeed  equally  new,  philofophical, 
and  poetical. 

On  their  own  axis  as  the  planets  run, 
Yet  make  at  once  their  circle  round  the  fun  ; 
So  two  confident  motions  *  aR  the  foul  ; 
And  one  regards  itfelf,  and  one  the  whole  f. 

*  Should   it  not  be  afiuate,   or  a&  upon?   He  has  ufed 
ihis  expreffion  again,  Illiad  xv.  v.  487, 

That  fix'd  as  fate,  this  afied  by  a  God. 

f  Ep.  iii.  ver.  301. 

52.  Come 

6 
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52.  Come  then,  my  Friend !  my  Genius !  come  along  j 

Oh  mailer  of  the  poet  and  the  fong  *  ! 

/ 

IN  this  concluding  addrefs  of  our  author 
to  Lord    Bolingbroke  -f-,  one  is  at  a  lofs 
which  to  admire  molt,  the  warmth  of  his 
friendship,  or  the  warmth  of  his  genius. 
POPE  indeed  idolized  him  :  when  in  com- 
pany with  him,  he  appeared  with  all  the 
deference  and  fubmifiion  cf  an  affectionate 
fcholar.     He  ufed  to  fpeak  of  him  as  a 
being  of  a  fuperior  order,  that  had  conde- 
fcended  to  vifit  this  lower  world ;  in  par- 
ticular, when  the  lail  comet  appeared  and 
approached  near  the  earth,  he  told  fome  of 
his  acquaintance,,  *c  it  was  fent  only  to 
convey  Lord  Bolingbroke  HOME  AGAIN; 
juft  as  a  ftage-coach  flops  at  your  door  to 
take  up  a  paffenger."     A  graceful  perfon, 

*  Vcr.  373- 

f  Thofe  pafiages  in  Bolingbroke's  pcShumous  works, 
that  bear  the  clofeft  refemblance  to  the  resets  cf  this  Eflay 
are  the  following.  Vol.  iv.  odavo  edition,  p.«  223  &  p.  324; 
p.  94  of  vol.  5  ;  p.  588  of  vol.  iv.  &  389  ;  and  p.  49  of 
vol.  ir.  p.  5  &  6  of  Tol.  T.  p.  i-  of  vol.  v.  p.  316  of 
TO!,  iv.  p.  36  of  vol.  v.  p.  51  of  vol.  v.  p.  528  of  vol.  iv. 
and  more  particularly  than  all,  p.  526  of  vol.  iv. 

1  *  flow 
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a  flow  of  nervous  eloquence,  a  vivid  ima- 
gination, were  the  lot  of  this  accomplimed 
nobleman ;  but  his  ambitious  views  being 
fruftrated  in- the  early  part  of  his  life,  his 
difappointmcnts  embittered  his  temper, 
and  he  fecrns  to  have  *  been  difgufted  with 
all  religions  and  all  governments.  I  have 
been  informed  from  an  eye-witnefs  of  one 
his  lad  interviews  with  POPE,  who  was 
then  given  over  by  the  phyficians,  that  Bo- 
lingbroke,  (landing  behind  POPE'S  chair, 
looked  earneitly  down  upon  him,  and 
repeated  feveral  times,  interrupted  with 
fobs,  "  O  Great  God,  what  is  man  !  I 
r.ever  knew  a  perfcn  that  had  fo  tender  a 
heart  for  his  particular  friends,  or  a  warmer 
benevolence  for  all  mankind."  It  is  to  be 
hoped  that  Bolingbroke  -(*  profited  by  thole 

remarkable 

*  His  manner  of  reafoning  and  philofcphiilng  has  been  fo 
happily  caught  in  a  piece  entitled  A  Vindication  of  Natural 
Society  ;  that  many,  even  acute  readers,  miftook  it  for  a 
genuine  clifcourfe  of  the  author  whom  it  was  intended  to 
expofe  ;  it  is  indeed  a  matter-piece  of  irony. — ISfo  writings 
that  raifed  fo  mighty  an  expectation  in  the  public  as  thofe 
of  Bolingbroke,  ever  perifhed  fo  foon  and  fur»k  into  ob- 
livion. 

-{-  If  is  aferted  on  good  authority,  that  Bolingbroke  was 
accuftomed  to  ridicule  POPE  as  not  understanding  the  drift 

of 
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remarkable  words  that  POPE  fpoke  in  his 
laft  illnefs  to  the  fame  gentleman  who  com- 
municated the  foregoing  anecdote; 

"  I  am  fo  certain  of  the  foul's  being  im- 
mortal, 

pf  his  own  principles  in  their  full  extent :  It  is  plain  from 
many  of  oar  author'*  iejters,  vol.  ix.  p.  324,  that  he  was 
pleafed  to  find  fuch  an  interpretation  could  be  given  to  this 
poem  as  was  coafiflent  with  the  fundamental  principles  of 
religion.  TJns  alfo  farther  appears  from  ibme  carious  letters 
that  paired  in  the  year  one  thonfand  {even  hundred  and 
forty-two,  between  Ramfay,  Racine  the  younger,  and  our 
author.     The  former  addrefied  a  vindication  of  the  prin- 
ciples of  the  E&ky  on  Man  to  Racine,  who  had  charged  it 
with  Spinozifaa  and  irreligion.   This  produced  a  letter  frcia 
POPE  to  Racine,  which  concludes  with  thefe  remarkable 
words.     "  I  declare  therefore  loudly  and  with  the  greatei 
lincerity,  that  my  fentiaaents  are  diametrically  oppcfite  to 
thofe  of  Spinoza,  and  even  of  Leibnitz.    They  are  in  truth 
perfectly  agreeable  to  the  tenets  of  Pafcal,  and  the  Arch- 
biihop  of  Cambray :  and  I  fhall  think  it  an  honour  to  imitate 
the  moderation  and  docility  of  the  latter,  in  always  fub- 
mitting  all  my  private  opinions  to  the  deci£op   of  the 
church."     London,  Sept,  i,  1*42. 

There  is  a  circamftance  in  the  letter  of  Ram  fay  above- 
mentioned,  too  remarkable  to  be  omitted  j  and  which  per- 
haps feme  maybe  almoft  tempted  to  doubt  the  truth  of.    In 
a  cafe  of  fo  delicate  a  nature  I  chafe  to  quote  the  original. 
"  M.  le  Chevalier  Newton,  grand  Geometre  &  nnlleraent 
•    Metaphyficien,  etoit  perfnade  de  la  verite  tie  la  Religion  : 
jnais  il  voulat  rafiner  fur  d'  anciennes  erreBrs  Orientales,  & 
renouvella  1'Arianifine  par  1*  organe  de  fon  fameox  cifciple 
&  intreprete  M.  Clarke ;  qui  m'  avoua  qaelqne  terns  arant 
qne  de  mourir  apres  plufears  conferences  qae  j'  avois  cues 
avec  loi,  combien  il  fe  repeatoit  d*  avoir  fait  iinpruner  foa 

Onvrage : 
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mortal,  that  I  feem  even  to  feel  it  within 
me,  as  it  were  by  intuition."  After  fuch 
a  declaration,  and  after  writing  fo  fervent 
and  elevated  a  piece  of  devotion,  as  the 

univerfal 

' 

Ouvrage  :  je  fas  tcmoin  il  y  a  douze  ans,  a  Londrcs,  dea 
derniers  ientimens  de  ce  modefte  &  vertueux  Doc\cur." 

CEuvres  de  Racine,  torn.  i.  p.  233. 
The  manner  in  which  Ramfay  endeavours  to  explain  the 
doctrine  of  the  Effay  is  as  follows.     "  POPE  is  far  from 
-affcrting  that  the  prefent  ftate  of  man  is  his  primitive  ftate, 
(but  fes  a&c-ve,  pag.  jo)  and  is  conformable  to  order.     H:-J 
dellgn  is  to  mew  that,  face  the  Fall,  all  is  proportioned  with 
weight,  meafure,  and  harmony,  to  the  condition  of  a  de- 
graded being,  who-  fufFers,  and  who  deferves  to  fuffer,  and 
who  cannot  be  reftored  but  by  fuirerings ;  that  phyfical  evils 
are  defigned  to  cure  moral  evil  ;   that  the  pailions  and  the 
crimes  of  the  mofi  abandoned  men  are  confined,  directed, 
and  governed   by  infinite  wifdom,  in  fuch  a  manner,  as  to 
make  order  emerge  out  of  confufion,  light  out  of  darknefs, 
and  to  call  out  innumerable  advantages  from  the  tranfitory 
inconveniences  of  this  life  ;  that  this  fo  gracious  Providence 
conducts  all  things  to  Its  own  ends,  without  ever,  hurting 
the  liberty  of  intelligent  beings,  and  without  either  cauiing 
or  approving  the  effefls  of  their  deliberate  malice  ;  that  All 
is  ordained  in  the  phyfical  order,  as  All  is //win  the  moral ; 
that  thefe  two  orders  are  connecled  clofely  without  fatality, 
and  are  not  fubjcft  to  that  necefiity  which  renders  us  virtuous 
without  merit,  and  vicious  without  crime  ;  that,  we  fee  at 
prefent  but  a  fingle  wheel  of  the  magnificent  machine  of 
the  univerfe  ;  but  a  frnall  link  of  the  great  chain  ;  and  but 
an  infignificant  part  of  that  immenfe  plan  which  will  one 
4ay  be  unfolded.     Then  will  God  fd!y  juftify  all  the  in- 
cornprehenfible  proceedings  of  his  wifdom  and  goodnefs  ; 


AND  WRITINGS  OF  POPE.      123 

univerfal  prayer,  would  it  not  be  injuftice 
to  aceufe  our  author  of  libertinifm  and  ir- 
religion  ?  Efpecially,  as  I  am  told  he  had 
inferted  an  addrefs  to  Jefus  Chriil,  in  the 

Eflay 

and  will  vindicate  himfelf,  as  Milton  fpeaks,  from  the  raih 
judgment  of  mortals." 

Lettre  De  M.  De  Ramfay, 
A  Pontoife  le  28  April,  1742. 

It  will  be  proper  to  fnbjoin  Bolingbroke's  own  account  of 
this  Efiay,  given  in  a  letter  to  Swift,  Auguft  2,  1731. 

"  Does  POPE  talk  to  you  of  the  noble  work,  which,  at 
my  iniligation,  he  has  begun  in  fach  a  manner,  that  he  muft 
be  convinced,  by  this  time,  I  judged   better  of  his  talents 
than  he  did. — The  firil  epiftle,  which  confiders  man,  and  the 
habitation  of  man,  relatively  to  the  whole  fyftem  of  uni- 
verfal being. — The  fecond,  which  cpnfiders  him  in  his  own 
habitation,  in  himfelf,  and  relatively  to  his  own  particular 
fyftem. — And  the  third,  which  fliews  how  an  univerfal  caufe 
works  to  one  end,  but  works  by  various  laws :  how  man, 
and  beaft,  and  vegetable,   are  linked  in  a  mutual  depen- 
dency :  parts  neceflary  to  each  other,  and  neceflary  to  the 
Whole  :  how  human   focieties  were  formed ;    from   what 
fpring  true  religion  and  true  policy  are  derived ;  how  God 
has  made  our  greateft  interefts  and  our  plaineft  duty  indi- 
vifibly  the  fame.     Thefe  three  epiftles,  I  fay,  are  finimed. 
The  fourth  he  is  now  intent  upon.     It  is  a  noble  fubjeft  : 
he  pleads  the  caufe  of  God.    I  ufe  Seneca's  expreffion  againft 
that  famous  charge  which  atheifts  in  all  ages  have  brought, 
the  fuppofed  unequal  difpenfations  of  Providence ;  a  charge  ' 
which  I  cannot  heartily  forgive  your  divines  for  admitting. 
You  admit  it  indeed  for  an  extreme  good  purpofe,  and  you 
build  en  this  admiffion  the  neceffity  of  a  future  Hate  of  re- 
wards and  punithments ;  but  if  you  fhxftild  find,  that  this 

futur« 
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EfTay  on  Man,  which  he  omitted  at  the 
inftance  of  Bifhop  Berkley,  becaufe  the 
ChrifUan  difpenfation  did  not  come  within 
the  compafs  of  his  plan.  Not  that  fo 
pious  and  worthy  a  prelate  could  imagine, 
that  this  Platonic  fcheme,  of  OPTIMISM, 
or  the  BEST,  fufficiently  accounts  for  the 
introduction  of  moral  and  phyfical  evil  into 
the  world  -,  which  in  truth  nothing  but 
revelation  carr  explain,  and  nothing  but  a 
future  ftatc  can  compenfate  *, 


future  ftate  will  not  account  for  God's  juflice  in  the  prefent 
fiate,  which  you  give  up,  in  oppcfition  to  the  atheirt  ; 
would  it  not  have  been  better  to  defend  God's  juflice  in 
thisworld,  againft  thefe  daring  men,  by  irrefragable  reafons, 
and  to  have  refted  the  other  point  on  revelation  ?  I  do  not 
like  conceSions  made  againft  demonftration,  repair  or  fupply 
them  how  you  will.  The  epiftles  I  have  mentioned  will 
compofe  a  firft  book;  the  plan  of  the  fecond  is  fettled. 
Yotr  will  not  underftand  by  what  I  have  faid,  that  POPE 
will  go  fo  deep  into  the  argument,  or  carry  it  fo  far  as  I 
have  hinted. 

*  The  Eflay  on  Man  was  elegantly,  but  unfaithfully, 
translated  into  French  vcrfe  by  M.  Du  Refnel.  It  was  mere 
accurately  rendered  into  French  profe  by  M.  De  Silhouete. 
Which  tranflation  has  been  often  printed;  at  Paris  1736; 
at  London  1741,  in  Quarto  ;  at  the  Hague  1742.  He  has 
fubjoincd  a  defence  of  the  do&rines  of  the  E-flay  from  V.'ar- 
barton's  Letters:  and  has  added  a  tranflation  alfo,  with  :i 
large  commentary,  of  the  four  fucceeding  epiftles  of  For i. 
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Maraiontel,  in  his  Poetique  Franfoife,  has  patted  a  fevere 
fentence  en  the  obfcurity  and  inconclaSvenefs  of  POPE'^ 
reafoning.  Vol.  ii.  p.  536. 

In  the  very  lait  edition  of  biihop  Law's  tranflation  of  the 
Origin  of  Evil,  p.  17,  is  the  following  remarkable  paflage: 
"  I  had  now  the  fatisfaclion  of  feeing  that  thofe  very  prin- 
ciples which  had  been  maintained  by  archbilhop  King.,  were 
adopted  by  Mr.  Pope,  in  his  Effay  on  Man  ;  this  I  ufed  to 
recolleft,  and  fometimes  relate,  with  pleafure,  conceiving 
that  fuch  an  account  did  no  lefs  honour  to  the  Poet,  than 
to  our  Philofopher ;  but  was  foon  made  to  underftand  that 
any  thing  of  that  kind  was  taken  highly  amifs,  ty  one 
(/.  e.  Biihop  Warburton)  who  had  once  held  the  do&rine  of 
that  fame  Eflay  to  be  rank  atheifm,  but  afterwards  turned 
a  warm  advocate  for  it,  and  thought  proper  to  deny  the 
account  abovementioned,  with  heavy  menaces  agaiaft  thofe 
who  prefumed  to  infmuate  that  POPE  borrowed  any  thin£ 
from  any  man  whatfoever." 


SECT. 
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SECT.       X. 

Of  tie  Moral  ESSAYS  in  five  EPISTLES 
to  fever al  Perfons* 

THE  patrons  and  admirers  of  French 
literature,  ufually  extol  thofe  authors 
of  that  nation  who  have  treated  of  life  and 
manners :  and  five  of  them  particularly  are 
efteemed  to  be  unrivalled  ;  namely,,  MON- 
TAIGNE, CHARRON,  LAROCHFOUCAULT, 
LA  BRUYERE,  and  PASCAL.  Thefe  are 
fuppofed  to  have  penetrated  deeply  into  the 
mofl  fecret  receffes  of  the  human  heart, 
and  to  have  difcovered  the  various  vices  and 
vanities  that  lurk  in  it.  I  know  not  why 
the  Englifh  mould  in  this  refpect  yield  to 
their  polite  neighbours,  more  than  in  any 
other.  BACON  in  his  Eflays  and  Advance- 
ment of  Learning,  HOBBES  and  HUME  in 
their  Treatifes,  PRIOR  in  his  elegant  and 
witty  Alma,  RICHARDSON  in  his  ClarifTa, 
and  FIELDING  in  his  Tom  Jones,  (comic 

writers 
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writers  are  not  here  included)  have  (hewn 
a  profound  knowledge  of  man  ;  and  many 
pourtraits  of  ADDISON  may  be  compared 
with  the  moft  finished  touches  of  LA 
BRUYERE.  But  the  Epiftles  we  are  now 
entering  upon  will  place  the  matter  beyond 
a  difpute;  for  the  French  can  boaft  of  no 
author  who  has  fo  much  exhauiled  the 
fcience  of  morals,  as  POPE  has  in  thefe 
five  Epiftles.  They  indeed  contain  all  that 
is  folid  and  valuable  in  the  above-mentioned. 
French  writers,  of  whom  our  author  was 
remarkably  fond:  But  whatever  obferva- 
tions  he  has  borrowed  from  them,  he  has 
made  his  own  by  the  dexterity  of  his  appli- 
cation. 

,  j.  Men  may  be  read,  as  well  as  books,  too  much  *, 

**  STUDY  life ;"  cry  the  unlettered  men 
of  the  world :  but  that  world  cannot  be 
known  merely  by  that  ftudy  alone.  The 
dread  of  pedantry  is  a  chara&eriftic  folly 
of  the  preient  age.  We  adopted  it  from 
the  French,,  without  confidering  the  reafons 
give  rile  to  it  among  that  people :  the 

*   Ep.  i.   rer.  10. 

religious, 
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religious,  and  particularly  the  Jefuits,  per-*- 
ceiving  that  a  tafte  for  learning  began  widely 
to  diffuie  itfelf  among  the  laity,  could  find 
no  furer  method  of  repreffing  it,  than  by 
treating  the  learned  character  as  ridiculous. 
This  ridicule  was  carried  fo  far,  that,  to 
mention  one  inftance  out  of  ten  thoufand, 
the  publimer  of  La  Rochfoucault's  maxims 
makes  a  grave  apology  in  form,  for  quoting 
Seneca  in  Latin. 

2.  At  half  mankind,  when  gen'rous  Manly  raves, 
All  know  'tis  virtue,  for  he  thinks  them  knaves  *; 

THE  character  alluded  to  is  the  principal 
one  in  the  Plain  Dealer  of  Wycherly,  a 
comedy  taken  from  the  Mifanthrope  of 
Moliere,  but  much  inferior  to  the  original. 
Alceftes  has  not  that  bitternefs  of  fpirit, 
and  has  much  more  humanity  and  honour 
than  Manly.  Writers  transfufe  their  own 
characters  into  their  works  :  Wycherly 
was  a  vain  and  profligate  libertine;  Mo- 
liere was  beloved  for  his  candour,  fweet- 
nefs  of  temper  and  integrity.  It  is  re- 

*   Ver.  57, 

.able 
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markable  that  the  French  did  not  relifh 
this  incomparable  comedy  for  the  three 
firfl  reprefentations.  The  ftrokes  of  its 
fatire  were  too  fubtle  and  delicate  to  be 
felt  by  the  generality  of  the  audience,  who 
expeded  only  the  grofs  diverfion  of  laugh- 
ing ;  ib  that  at  the  fourth  time  of  its  being 
adled,  the  author  was  forced  to  add  to  it 
one  of  his  coarfeit  farces ;  but  Boileau  in 
the  mean  time  affirmed  that  it  was  the  ca- 
pital work  of  their  ftage,  and  that  the 
people  would  one  time  be  induced  to 
think  fo. 

3.  Unthought-of  frailties  cheat  us  in  the  wife  *. 

FOR  who  could  imagine  that  LOCKE 
was  fond  of  romances;  that  NEWTON  once 
fludied  aftrology;  that  Roger  ASCHAM 
and  Dr.  WHITBY  were  devoted  lovers  of 
cock-fighting;  that  Dr.  CLARKE  valued 
himfelf  for  his  agility,  and  frequently 
amuled  himfelf  in  a  private  room  of  his 
houfe  in  leaping  over  the  tables  and  chairs  : 
and  that  our  author  himfelf  was  a  great 

*  Ver.  69. 
VoL.IL  K  epicure? 
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epicure  ?  When  he  fpent  a  fummer  with  a 
certain  nobleman,  he  was  accuftomed  to 
lie  whole  days  in  bed  on  account  of  his 
head-achs,  but  would  at  any  time  rife  with 
alacrity,  when  his  fervant  informed  him 
there  were  ftewed  lampreys  for  dinner. 
On  the  eve  of  an  important  battle,  the 
Duke  of  MARLBOROUGH  was  heard  chid- 
ing his  fervant  for  having  been  fo  extra- 
vagant as  to  light  four  candles  in  his  tent, 
when  Prince  Eugene  came  to  confer  with 
him.  ELIZABETH  was  a  coquet,  and 
BACON  received  a  bribe.  Dr.  BUSBY  had 
a  violent  paffion  for  the  fbge;  it  was 
excited  in  him  by  the  applaufes  he  received 
in  acting  the  Royal  Slave  before  the  King 
at  Chrift-Church ;  and  he  declared,  that 
if  the  rebellion  had  not  broke  out,  he  had 
certainly  engaged  himfelf  as  an  actor.  LU- 
THER was  fo  immoderately  paffionate,  that 
hefomctimes  boxed  MELANCTHON'S  ears; 
and  MELANCTHON  himfelf  was  a  believer 
in  judicial  aftrology,  and  an  interpreter  of 
dreams.  RICTILIEU  and  MAZARIN  were 
fo  fuperftitious  as  to  employ  and  penfion 

MORIN, 
6 
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MORIN,  a  pretender  to  aftrology,  who  caft 
the  nativities  of  thefe  two  able  politicians. 
Nor  was  TACITUS  himfelf,  who  generally 
appears  fuperior  to  fuperfHtion,  untainted 
with  this  folly,  as  may  appear  from  the 
twenty-fecond  chapter  of  the  fixth  book 
of  his  annals.  Men  of  great  genius  have 
been  fomewhere  compared  to  the  pillar  of 
fire  that  conducted  the  Ifraelites,  which 
frequently  turned  a  cloudy  fide  towards 
the  fpectator. 

4.  See  the  fame  man;   in  vigour,   in  the  gout; 
Alone,  in  company,   in  place,  or  out; 
Early  at  bufmefs,  and  at  hazard  late  ; 
Mad  at  a  fox-chafe,  wife  at  a  debate  5 
Drunk  at  a  borough,  civil  at  a  ball ; 
Friendly  at  Hackney,  faithlefs  at  Whitehall  *. 

THE  unexpected  inequalities  of  our 
minds  and  tempers  are  here  exhibited  in  a 
lively  manner,  and  with  a  perfect  know- 
ledge of  nature.  I  cannot  forbear  placing 
before  the  reader  Tully's  pourtrait  of  Ca- 
taline,  whofe  inconfrflencies  and  varieties 
of  conduct  are  thus  enumerated  :  "  Ute- 

*  Ver.  71. 

K  2  batur 
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batur  hominibus  improbis  multis,  et  qui- 
dem  optimis  fe  viris  deditum  effe  fimu- 
labat ;  erant  apud  ilium  illecebras  libidinum 
multas :  erant  etiam  induftria?  quidam  fti- 
muli  ac  laborisj  flagrabant  libidinis  vitia 
apud  ilium  :  vigebant  etiam  ftudia  rei  mi- 
litaris  :  neque  ego  unquam  fuifle  tale  mon- 
ftrum  in  terris  ullum  puto,  tain  ex  con- 
trariis  diverfifque  inter  fe  pugnantibus 
naturae  ftudiis,  cupiditatibus  que  conflatum. 
Quis  clarioribus  viris  quodam  temporc 
iucundior  ?  Quis  turpioribus  conjundlior  ? 
Quis  civis  meliorum  partium  aliquando  ? 
Quis  tetrior  hoftis  huic  civitati  ?  Quis  in 
voluptatibus  inquinatior  ?  Quis  in  labo- 
ribus  patientior?  Quis  in  rapacitate  avarior? 
Quis  in  largitione  effufior  *  ?" 

5»  What  made,  fay,  Montagnc,  or  more  fage  Charron  f . 

'{•  * 
ONE   of  the  reafons  that  makes  Mon- 

tagne  fo  agreeable  a  writer  is,  that  he  gives 
fo  ftrong  a  pidture  of  the  way  of  life  of  * 
country  gentleman  in  the  reign  of  Henry 
the  Third.  The  defcriptions  of  his  caftle, 

*  Orat.  pro  M.  Gaelic.    Sett.  3.  f  Vcr.  87. 

of 
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of  his  library,  of  his  travels,  of  his  enter- 
tainments, of  his  diet  and  drefs,  are  parti- 
cularly pleating.  Malebranche  and  Pafcal 
have  feverely  and  juftly  cenfured  his  fcep- 
ticifm.  Peter  Charron  con  trailed  a  very 
ftrift  friendfhip  with  him,  infomuch  that 
Montagne  permitted  "him  by  his  will  to 
bear  his  arms  :  in  his  book  of  Wifdom 
which  was  publimcd  at  Bourdeaux,  in  the 
year  one  thoufand  fix  hundred  and  one,  he 
has  inferted  a  great  number  of  Montagne's 
fentiments;  this  treatife  has  been  loudly 
blamed  for  its  freedom  by  many  writers  of 
France,  and  particularly  GARASSE  the 
Jefuit.  Our  Stanhope,  though  efteemed 
an  orthodox  Divine,  tranflated  it.  BAYLB 
has  remarked  in  oppofition  to  thefe  cen- 
furers,  that  of  a  hundred  thoufand  readers, 
there  are  hardly  three  to  be  found  in  any 
age,  who  are  well  qualified  to  judge  of  a 
book,  wherein  the  ideas  of  an  exact  and 
metaphyfical  reafoning  are  fet  in  oppofition 
to  the  moft  common  opinions.  Popp  has 
borrowed  many  remarks  from  Charron, 
of  which  fenfible  writer  Bolingbroke  was 

particularly  fond. 

K  3  6.  A  godlefs 
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6.  A  godlefs  regent  tremble  at  a  ftar  *. 

THE  duke  of  Orleans,  here  pointed  at, 
was  an  infidel  and  libertine,  and  at  the 
fame  time,  as  well  as  BOULANVILLIERS 
and  CARDAN  who  calculated  the  nativity 
of  Jefus  Chrift,  was  a  bigotted  believer  in 
judicial  aftrology  ;  he  was  faid  to  be  the 
author,  which  however  has  been  doubted, 
of  many  of  thofe  m'mfy  fongs,  nugas  ca- 
norae,  to  which  the  language  and  the 
manners  of  France  feem  to  be  peculiarly 
adapted.  He  knew  mankind.  "  Qui- 
conque  eft  fans  honneur  &  fans  humeur, 
faid  he  frequently,  eft  un  courtifan  par- 
faite."  Crebillon  the  father,  a  writer  far 
fuperior  to  his  fon,  during  this  profligate 
and  debauched  regent's  adminiftration^ 
wrote  a  fet  of  odes  againft  him,  of  won- 
derful energy  and  keennefs,  and  almoft  in 
the  fpirit  of  Alceus  -f  if  it  be  not  a  kind  of 
profanation  to  fpeak  thus,  of  any  pro- 
duclion  of  a  poet  that  writes  under  a  de- 
fpotic  government. 

*  Ver.  90. 

7-  Ala? 
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~.  Alas  in  truth  the  man  but  changed  his  mind, 
Perhaps  was  fick,  in  love,  or  had  not  din'd  *. 

FOR  the  deftru&iori  of  a  kingdom,  faid 
a  man  of  wit,  nothing  more  is  fometimes 
requifite  than  a  bad  digeftion  of  the  prime 
minifter.  The  Grand  Seignior  offered  to 
affift  Henry  IV.  againft  his  rebellious  fub- 
jecb,  not  for  any  deep  political  reafon, 
but  only  becaiife  he  hated  the  word,  League. 
It  is  a  fault  in  Davila,  as  well  as  Tacitus, 
never  to  afcribe  great  events,  to  whim,  ca- 
price, private  paffions,  and  petty  caufes. 

8.  Judge  we  by  nature  ?   Habit  can  efface,    " o  ;v 
Interest  overcome,  or  policy  take  place  : 
By  a&ions  ?   thofe  uncertainty  divides  : 
By  pafiions  r    thefe  diffimulation  hides  ; 
Opinions  ?   they  ftill  take  a  wider  range : 
Find  if  you  can  in  what  you  cannot  change. 

- ,  Manners  with  fortunes,  humours  turn  with  climes, 
Tenets  with  books,  and  principles  with  times  f. 

WE  find  here  in  the  compafs  of  eight 
lines,  an  anatomy  of  human  nature  j  more 
fenfe  and  obfervation  cannot  well  be  com- 
prefled  and  concluded  in  a  narrower  fpace. 

*  Vcr.  127.  f  Ver    182. 

K  4  This 
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This  paflage  might  be  drawn  out  into-  a 
voluminous  commentary,  and  be  worked 
ijp  into  a  fyftem  concerning  the  knowledge 
of  the  world  :  There  feems  to  be  an  inac- 
curacy in  the  ufe  of  the  laft  verb ;  the  na^ 
tural  temperament  is  by  no  means  fuddenly 
changed,  or  turned  with  a  change  of  cli^ 
mate,  though  undoubtedly  the  humours 
are  originally  formed  by  it  :  influenced  by, 
would  be  a  more  proper  expreffion  than 
turn  with,  if  the  metre  would  admit  it. 

g.  His  paffion  ftill,  to  covet  gen'ral  praife, 
His  life,  to  forfeit  it  a  thoufand  ways ; 
A  conftant  bounty  which  no  friend  has  made  j 
An  angel  tongue  which  no  man  can  perfuade ; 
A  fool  with  more  of  wit  than  half  mankind, 
Too  rafh  for  thought,  for  action  too  refin'd  : 
A  tyrant  to  the  wife  his  heart  approves ; 
A  rebel  to  the  very  king  he  loves ; 
He  dies  an  out-caft  of  each  church  and  ftate, 
And  harder  ftill  flagitious  yet  not  great  *. 

THIS  character  of  the  Duke  of  Wharton 
is  finifhed  with  much  force  and  exprefTive- 
nefs  -j-  j  the  contradictions  that  were  in  it 

*  Ver.  205. 

f  Compare  it  with  that  of  Zimri,  the  Duke  of  Buck- 
jngham,  in  Abfalom  and  Achitopel :  in  which  Dryden  has 
excelled  our  author. 

are 
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are  ftrongly  contrafled.  In  an  entertaining 
work  lately  published,  which  it  is  hoped 
will  diffufe  a  relifh  for  biography,  we  have 
a  remarkable  anecdote  relating  to  this  no- 
bleman's fpeech  in  favour  of  the  bimop  of 
Rochefter.  His  Grace,  then  in  oppofition 
to  Court,  went  to  Chelfea  the  day  before 
the  lafl  debate  on  that  prelate's  affair,  where 
acling  contrition,  he  profefTed  being  deter- 
mined to  work  out  his  pardon  at  Court  by 
fpeaking  againft  the  bifhop,  in  order  to 
which  he  begged  fome  hints.  The  mi- 
nifter  was  deceived,  and  went  through  the 
whole  caufe  with  him,  pointing  out  where 
the  ftrength  of  the  argument  lay,  and  where 
it's  weaknefs.  The  Duke  was  very  thank- 
ful, returned  to  town,  pafTed  the  night  in 
drinking,  and  without  going  to  bed,  went 
to  the  Houfe  of  Lords,  where  he  fpoke 
FOR  the  bifhop,  recapitulating  in  the  moft 
mafterly  manner,  and  anfwering  all  that 
had  been  urged  againfl  him  *. 

10.  When  Cataline  by  rapine  fwell'd  his  ftore; 
When  Ciefar  made  a  noble  dame  a  whore; 

*  Catalogue  of  the  Royal  and  Noble  Authors  of  Eng- 
}and,  vol.  ii.   p.  155. 

In 
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In  this  the  luft,  in  that  the  avarice 

Were  means,  not  ends  j  ambition  was  the  vice  *. 

.THE  fame  paffion  excited  Richlieu  to 
throw  up  the  dyke  at  Rochelle,  and  to  dif- 
pute  the  prize  of  poetry  with  Corneille ; 
whom  to  traduce  was  the  furefl  method  of 
gaining  the  affection  of  this  ambitious  mi- 
nifter,  who  afpired  equally  to  excel  in  all 
things  -,  nay,  who  formed  a  defign  to  be 
canonized  as  a  faint.  A  perfect  contrail: 
to  the  character  of  Cardinal  Fleury,  who 
{hewed  that  it  was  poffible  to  govern  a 
great  ftate  with  moderate  abilities,  and  a 
mild  temper.  His  miniftry  is  impartially 
reprefented  by  Voltaire  in  the  age  of 
Louis  XIV. 

li.  Lucullus,  when  frugality  could  charm, 
Had  roaftcd  turnips  in  the  Sabin  farm  f, 

FEW  writers  of  his  country  have  dif- 
played  a  greater  energy  of  fentiment  than 
Crebillon  J ;  in  his  Cataline  we  have  a 

noble 

*  Ver.  214. 

f  Ver.  218.  See  Confiderations  on  Lucullus,  in  the 
fecond  vol.  of  L'  Abbe  de  St.  Real,  p.  i. 

\  The  creditors  of  Crebillon  would  have  flopped  the 
profits  of  this  tragedy,  bat  the  fpirited  old  bard  appealed 

B 
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noble  one  that  may  illuftrate  this  doiflrinc 
of  POPE  j  "  If,  fays  this  fierce  and  in- 
flexible confpirator,  I  had  only  Lentulus's 
of  my  party,  and  if  it  was  filled  only  with 
men  of  virtue,  I  fiiould  eafily  affume  that 
character  alfo,  and  be  more  virtuous  than 
any  of  them." 

,    »._      r    .      .  __      t          «.'-'-?          •     •.    "*  *    •  •'  t          '  *  *  JL* 

Et  s'  il  n*  etolt  rempli  que  d'  hommes  vertueux, 
Je  n'  aurois  pas  de  peine  a  1'  etre  encor  plus  qu'  eux. 

12.  In  this  one  paffion  man  can  ftrength  enjoy, 
As  fits  give  vigour,  juft  when  they  deftroy  *. 

THE  ftrength  and  continuance  of  what 
our  author  calls  the  ruling  paffion,  is  ftrongly 
exemplified  in  EIGHT  characters ;  namely, 
the  POLITICIAN,  the  DEBAUCHEE,  the 
GLUTTON,  the  OECONOMIST,  the  Co- 
QJJET,  the  COURTIER,  the  MISER,  and 
the  PATRIOT.  Of  thefe  characters,  the 
moft  lively,  becaufe  the  moil  dramatic, 

to  the  king  in  council,  and  procured  an  honourable  decree 
in  his  favour,  fetting  forth,  that  works  of  genius  fhould 
not  be  deemed  Effeds  that  were  capable  of  being  feized. 
This  writer's  works  were  lately  prhi'-ed  in  a  magnificent 
jnanner  at  the  Louvre,  in  two  volumes,  quarto,  at  the 
pxpence  of  Madam  Pompadour. 
*  Ver.  22. 

are 
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are  the  fifth  and  feventh.  There  is  true 
humour  alfo  in  the  circumftance  of  the 
frugal  crone  who  blows  out  one  of  the 
confecrated  tapers  in  order  to  prevent  it's 
wafting.  Shall  I  venture  to  infert  another 
example  or  two  ?  An  old  ufurer  lying  in 
his  laft  agonies  was  prefented  by  the  prieft 
with  the  crucifix.  He  opened  his  eyes  a 
moment  before  he  expired,  attentively 
gazed  on  it,  and  cried  out,  "  Thefe  jewels 
are  counterfeit,  I  cannot  lend  more  than 
ten  piftoles  upon  fo  wretched  a  pledge." 
To  reform  the  language  of  his  country  was 
the  ruling  paffion  of  Malherbe.  The 
prieft  who  attended  him  in  his  laft  mo- 
ments, aiked  him  if  he  was  not  affected 
with  the  defcription  he  gave  him  of  the 
joys  of  heaven  ?  By  no  means,  anfwered 
the  incorrigible  bard,  I  delire  to  hear  no 
more  of  them,  if  you  cannot  defcribe  them 
in  a  purer  ftyle.  Both  thefe  ftories  would 
have  fhone  under  the  hands  of  POPE. 

THIS   doctrine    of  our    author    may  be 
farther  illuftrated  by  the  following  parTage 

of 
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of  Bacon.  "  It  is  no  lefs  worthy  to  ob- 
ferve,  how  little  alteration,  in  good  fpirits, 
the  approaches  of  death  make;  for  they 
appear  to  be  the  fame  men,  till  the  laft 
inliant.  Auguitus  Caefar  died  in  a  com- 
pliment ;  Livia,  conjugii  noftri  memor, 
vive  et  vale.  Tiberius  in  diflimulation  ; 
as  Tacitus  faith  of  him :  Jam  Tiberium 
vires  et  corpus,  non  diflimulatio  deferebant. 
Vefpafian,  in  a  jeft,  Ut  puto  Deus  fio. 
Galba  with  a  fentence ;  Peri,  fi  ex  re  fit 
populi  Romani;  holding  forth  his  neck. 
Septimius  Severus,  in  dilpatch  ;  Adefte,  fi 
quid  mihi  reftat  agendum  *." 

THIS  epiflle  concludes  with  a  ftroke  of 
art  worthy  admiration.  The  poet  fuddenly 
flops  the  vein  of  ridicule  with  which  he 
was  flowing,  and  addrefTes  his  friend  in  a 
moil  delicate  compliment,  concealed  under 
the  appearance  of  fatirc. 

And  you  !  brave  Cobham,  to  the  lateft  breath 
Shall  feel  your  ruling  paffion  ftrong  in  death: 


*  Bacon's  EfTays.    Eflay  ii.   which  were  much  read  by 
POPE. 

Such 
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Such  in  thofe  moments  as  in  all  the  paft, 

"  Oh  fave  my  country,  heav'n,  fhall  be  your  laft." 

13.  Narciffk's  nature,  tolerably  mild, 

To  make  a  wafh,  would  hardly  (lew  a  child  ; 
Has  ev'n  been  prov'd  to  grant  a  lover's  pray'r  j 
And  paid  a  tradefman  once  to  make  him  ftare  j 
Gave  alms  at  Eafter,  in  a  Chriftian  trim, 
And  made  a  widow  happy  for  a  whim  *. 

THE  epiftle  on  the  characters  of  women, 
from  whence  this  truly  witty  character  is 
taken,  is  highly  finifhed,  and  full  of  the 
mod:  delicate  fatire.  Bolingbroke,  a  judge 
of  the  fubjedt,  thought  it  the  mafter-piece 
of  POPE.  But  the  bitternefs  of  the  fatire 
is  not  always  concealed  in  a  laugh.  The 
characters  are  lively,  though  uncommon ; 
I  fcarcely  remember  one  of  them  in  our 
comic  writers  of  the  befl  order.  The  ridi- 
cule is  heightened  by  many  fuch.ftrokes  of 
humour,  carried  even  to  the  borders  of  ex- 
travagance, as  that  in  the  fecond  line,  here 
quoted.  The  female  foibles  have  been  the 
fubjedt  of  perhaps  more  wit,  in  every  lan- 
guage, than  any  Bother  topic  that  can  be 

*   Epift.  ii.    v.  53. 

named. 
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named.  The  fixth  fatire  of  Juvenal, 
though  deteftable  for  its  obfcenity,  is  un- 
doubtedly the  moil  witty  of  all  his  fixteen ; 
and  is  curious  for  the  picture  it  exhibits  of 
the  private  lives  of  the  Roman  ladies. 
POPE  confines  himfelf  to  paint  thofe  in- 
confiftencies  of  conduct,  to  which  a  vo- 
latile fancy  is  thought  to  incline  the  fex. 
And  this  he  exemplifies  in  the  contrarieties 
that  may  be  difcovered  in  the  characters  of 
the  AFFECTED,  the  SOFT-NATURED,  the 
WHIMSICAL,  the  LEWD  and  Vicious, 
the  WITTY  and  REFINED.  In  this  com- 
prehenfive  view  is  perhaps  included  each 
fpecies  of  female  folly  and  abfurdity,  which 
is  the  proper  object  of  ridicule.  If  this 
Epiftle  yields,  in  any  refpedt,  to  the  tenth 
fatire  of  Boileau  on  the  fame  fubject,  it  is 
in  the  delicacy  and  variety  of  the  tranfitions, 
by  which  the  French  writer  paiTes  from  one 
character  to  another,  always  connecting  each 
with  the  foregoing.  It  was  a  common  fay- 
ing of  Boileau,  fpeaking  of  La  Bruyere, 
that  one  of  the  mod  difficult  parts  of  com- 
petition, was  the  art  of  tranfition.  That 

we 
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we  may  fee  how  happily  POPE  has  caught 
the  manner  of  Boileau,  let  us  furvey  one  of 
his  pourtraits :  it  fhall  be  that  of  his  learned 

lady. 

Qui  s'offrira  d'abord  ?  c'eft  cette  Scfavarite, 
Qu'cftime  Roberval,  &  que  Sauveur  frequente. 
D'ou  vient  qu'elle  a  1'  ceil  trouble,  &  le  teint  fi  terni  ? 
C'eft  que  fur  le  calcal,  dit-on,  de  Caflini, 
Un  Aftrolabe  en  main,  elle  a  dans  fa  goutiere 
11  fuivre  Jupiter  pafle  le  nuit  entiere : 
Gardons  de  la  troubler.     Sa  fcience,  fe  croy, 
Aura  par  s'occuper  ce  jour  plus  d'un  employ. 
D'un  nouveau  microfcope  ou  doit  en  fa  prefence 
iTantoft  chez  Dalance  faire  1'experience  ; 
Puis  d'une  femme  morte  avec  fon  embryon, 
II  faut  chez  Du  Vernay  voir  la  difle&ion*. 

14.  No  thought  advances,  but  her  eddy  brain. 
Whifks  it  about,  and  down  it  goes  again. 
Full  fixty  years  the  world  has  been  her  trade^ 
The  wifeft  fool  much  time  has  ever  made. 
From  lovelefs  youth  to  unrefpeded  age, 
No  paflion  gratify'd,  except  her  rage. 

*  Which  lafl  line  is  a  little  grofs  and  ofFenfive  :  as  it 
muft  be  confefTed  are  fome  of  POPE.  There  is  not  a  fingle 
flroke  of  this  fort  in  Young's  Satires  on  Women.  I  wifh 
the  delicacy  and  refervednefs  of  four  or  five  Ladies  now 
living,  who  have  real  learning  and  tafte,  would  permit  me 
to  infert  their  names  in  this  place,  as  a  contraft  to  this 
affe&ed  characler  in  Boileau. 

So 
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So  much  the  fury  ftill  outran  the  wit, 

The  p'leafure  hiifs'd  her,  and  the  fcandal  hit  *. 

T*HESE  fpirited  lines  are  part  of  a  cha- 
fra&er  defigrsed  for  the  famous  Dutchefs  of 
Marlborough;  whom  SWIFT  had  alfo  fe- 
verely  fatirized  in  the  Examiner*  Her 
beauty,  her  abilities,  her  political  intrigues^ 
are  fufficiently  known  -j-.  The  violence  of 
her  temper  frequently  broke  out  into  (won- 
derful  and  ridiculous  indecencies.  In  the 
laft  illnefs  of  the  great  Duke  her  hufband, 
when  Dr.  Mead  left  his  chamber,  the 

*  Vef.  125.  Epift.  il. 

f  See  the  account  of  her  own  conduft,  drawn  up  under 
her  own  eye  and  direction,  by  Mr.  HOOKE,  author  of  the 
Roman  Hiftory,  of  the  life  of  Fenelon,  and  of  the  tranf- 
Lition  of  the  travels  of  Cyrus.  Dr.  KING,  of  St.  Mary 
Hall,  in  Oxford,  informed  me,  that  this  elegant  tranflation 
was  made  at  Dr.  Cheyne's  houfe  at  Bath,  and  that  he  him- 
felf  had  often  been  Hooke's  Amanuenfis  on  this  occaiion, 
who  dictated  his  tranflation  to  him  with  uncomrao'n  facility 
and  rapidity.  The  Dutchefs  rewarded  Hooke  with  5,ooo/. 
for  his  trouble  j  but  quarrelled  with  him  afterwards,  be- 
caufe,  as  me  affirmed,  he  attempted  to  convert  her  to 
Popery.  Hooke  was  a  Myftic,  and  a  Quietift,  and  a  warm 
difciple  of  Fenelon.  It  was  he  who  brought  a  Catholic 
prieft  to  take  our  author's  confeffion  on  his  death-bed. 
The  prieft  had  fcarce  departed,  when  Bolingbroke,  coining 
over  from  Batterfea,  flew  into  a  grea:  fit  of  paffion  and  in- 
dignation on  the  occafion. 

VOL,  II.  L  Dutchefs^ 
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Dutchefs,   difliking   his    advice,    followed 
him  down  flairs,  fwore  at  him  bitterly,  and 
was  going  to  tear  off  his  perriwig.     Her 
friend  Dr.  Hoadly,  bifhop  of  Whichever, 
was  prefent  at  this  fcene.   Thefe  lines  were 
fhewn  to  her  Grace  as  if  they  were  in- 
tended for  the  portrait  of  the  Dutchefs  of 
Buckingham,    but    me    foon    flopped    the 
perfon  that  was  reading  them  to  her,   and 
called  out  aloud—"  I  cannot  be  fo  impofed 
upon — -I  fee  plainly  enough  for  whom  they 
are  deligned •"  and  abufed  POPE  moft  plen- 
tifully on    the    fubjectj    though    me  was 
afterwards  reconciled  to,  and  courted  him. 
This    character,    together    with    thofe   of 
PHILOMEDE   and  CLOE,   were  firft   pub- 
limed  in  this  edition  of  POPE.     They  are 
all  animated  with  the  moft  poignant  wit. 
That  of  Gloe  is  particularly  juft  and  happy, 
who  is  reprefented  as  content  merely  and 
only  to  dwell  in  decencies,  and  fatisfied   to 
avoid  giving  offence ;   and  is  one  of  thofe 
many  infignificant  and  ufelefs  beings, 

Who  \vant,  as  thro'  blank  life  they  dream  along, 
Senfe  to  be  right,  and  paflion  to  be  wrong  j 

as 
5 
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3s  fays  the  ingenious  author  of  the  Uni~ 
*oerfal  Paffion ;  a  work  that  abounds  in  wit, 
obfervation  on  life,  pleafantry,  delicacy, 
urbanity,  and  the  moft  well-bred  raillery, 
without  a  tingle  mark  of  fpleen  and  ill- 
nature.  Thefe  were  the  firft  cbarafter* 
ijlical  fatires  in  our  language,  and  are  writ- 
teri  with  aii  eafe  arid  familiarity  of  ftyle, 
very  different  from  this  author's  other 
works.  The  four  fifft  were  published  iri 
folio,  in  the  year  1725*5  and  the  fifth 
and  fixth,  incomparably  the  beft,  on  the 
characters  of  women,  in  the  year  1727, 
that  is;  eight  years  before  this  epiftle  of 

*  In  thefe,  the  charters  of  Clarindd,  of  Zantippe  the 
violent  lady,  of  Delia  the  chariot-driver,  ofMafterBetty  the 
huntrefs,  of  Daphne  the  critic,  of  Lemira  the  fick  lady, 
of  the  female  Pbilofopber,  of  the  Tbeologift,  of  the  languid 
lady,  of  Thakftris  the  faearer,  of  Lycc  the  old  beauty,  of 
La--uinia,  of  a  nymph  of  fpirit,  of  Julia  the  manager,  of 
Alicia  thejloveri,  of  Clio  iheflanderer,  of  the  affe&ed  Afturia, 
of  the  female  Atheift,  and  of  the  female  Gamefter  ;  are  all 
of  them  drawn  with  truth  and  fpirit.  And  the  introductions 
to  thefe  two  fatires,  particularly  the  addrefs  to  the  incom- 
parable Lady  Betty  Germain,  are  perhaps  as  elegani  as  any 
thing  in  our  language.  After  reading  thefe  pieces,  fo  full 
of  a  knowledge  of  the  world,  one  is  at  a  lofs  to  know  what 
Mr.  POPE  could  mean  by  faying,  that  though  Young  was  a 
man  of  genius,  yet  that  be  wanted  common  fenfs. 

L  2  POPE. 
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POPE.  Dr.  Young  was  one  of  the  moft 
amiable  and  benevolent  of  men  5  moft  ex- 
emplary in  his  life,  and  fincere  in  his  re- 
ligion *.  Nobody  ever  faid  more  brilliant 
things  in  converfation.  The  late  Lord 
MEL  COMBE  informed  me,  that  when  he 
and  Voltaire  were  on  a  vifit  to  his  Lord- 
fhip  at  Eaftbury,  the  Englifh  poet  was  far 
fuperior  to  the  French,  in  the  variety  and 
the  novelty  of  his  bon  mots  and  repartees  ; 
and  Lord  Melcombe  was  himfelf  a  good 
judge  of  wit  and  humour,  of  which  he 
himfelf  had  a  great  portion.  If  the  friend- 
fhip  with  which  Dr.  Young  honoured  me 
does  not  miflead  me,  I  think  I  may  venture 
to  affirm,  that  many  high  ftrokes  of  cha- 
racter in  his  Zanga  j  many  fentiments  and 

*  Mr.  Walter  Harte  aflured  me,  he  had  feen  the  preffing 
letter  that  Dr.  Young  wrote  to  Mr.  POPE,  urging  him  to 
write  fomething  on  the  fide  of  Rerelation,  in  order  to  take 
off  the  impreffions  of  thofe  dodtrines  which  the  Efiay  on 
Man  were  fuppofed  to  convey.  He  alluded  to  this  in  the 
conclufion  of  his  firft  Night-thought. 

O  had  he  prefs'd  his  theme,  purfu'd  the  track 
Which  opens  out  of  darknefs  into  day  ! 
O  had  he  mounted  on  his  wing  of  fire, 
Soar'd  where  I  fink,  and  fung  immortal  man. ! 
How  had  he  bleft  mankind  and  refcu'd  me  ! 

images 
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images  in  his  Night-  thoughts ;  and  many 
/Irong  and  forcible  defcriptions  in  his  pa- 
raphrafe  on  Job,  mark  him  for  a  fublime 
and  original  genius.  Though  at  the  fame 
time  I  am  ready  to  confefs,  that  he  is  not 
a  correct  and  equal  writer  *,  and  was  too 
often  turgid  and  hyperbolical. 

15.  See  how  the  world  its  veterans  rewards, 
A  youth  of  frolics,  an  old  age  of  cards  ; 
Fair  to  no  purpofe,  artful  to  no  end, 
Young  without  lovers,  old  without  a  friend  ; 
A  fop  their  paflion,  but  their  prize  a  for,, 
Alive,  ridiculous  j   and  dead,  forgot  -{-. 

THE  antithefis,  fo  remarkably  ftrong  in 
thefe  lines,  was  a  very  favourite  figure  with 
our  poet :  he  has  indeed  ufed  it  but  in  too 

*  So  little  fenfible  are  we  of  our  own  irnperfeftions,  that 
the  very  laft  time  I  faw  Dr.  Young,  he  was  feverely  cen- 
furing  and  ridiculing  the  falfe  pomp  of  fuftian  writers,  and 
the  naufeoufnefs  of  bombafl.  I  remember  he  faid,  that  fuch 
torrents  of  eloquence  were  muddy  as  well  as  noify ;  and  that 
thefe  vioknt  and  tumultuous  authors,  put  him  in  mind  of  a 
paflage  in  Milton,  B.ji.  v.  539. 

Others,  with  vaft  Typhasan  rage  more  fell, 
Rend  up  both  rocks  and  hills,   and  ride  the  air 
In  whirlwind.    Hell  fcarce  holds  the  wild  uproar. 

f   Ver.  243. 

L  3  many 
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many  parts  of  his  works  -,  nay,  even  in  his 
tranflation  of  the  Iliad  *  ;  where  it  ought 
not  to  have  been  admitted :  and  which 
Dryden  has  but  rarely  ufed  in  his  Virgil. 
Our  author  feldom  writes  many  lines  toge- 
ther without  an  antithefis.  It  muft  be 
allowed  fometimes  to  add  flrength  to  a 
fentiment,  by  an  oppofition  of  images; 

*  yoltaire  fpeak?  thus  of  La  Motte :    fo  popular  and 

acute  a  critic  may,   perhaps,   be  attended  to. Au-lieu 

{i'echaufFer  fon  genie  en  tachant  de  copier  les  fublimes 
peintures  d'Homere,  il  voulut  Ini  donner  de  1'efprit ;  c'eft 
la  Manie  de  la  plupart  des  Francois ;  une  efpece  de  pointe 
qu'ils  appellent  un  trait,  une  petite  antithefe,  un  leger 
contrafte  de  mots  leur  fuffit. — 7"he  following  lines  are  in- 
ftances : 

On  pffenfe  les  dieux,  mah  par  des  facrifices 
De  ces  dieux  irrites  on  fait  des  dieux  propices. 

And  r.gain 

Tout  le  camp  s'ecria  dans  une  joie  extreme, 
Que  ne  vaincra-t-il  point,  il  s'eft  vaincu  lui  ineme. 
I  muftonlyjuft  add,  that  La  Motte,  in  all  the  famous  dif- 
pute  about  the  ancients,  never  faid  a  thing  fo  ill-founded, 
and  fo  void  of  tafte,  as  the  following  words  of  the  fame 
Voltaire  :  "  Homere  n'  a  jamais  fait  repandre  de  pleurs." 
Ajf's&us  quidem  vel  illos  mites  vel  hos  coucitatos,  nemo  erit 
tarn  indodus  qui  non  in  fua  poteftate  hunc  audorem  habuifie 
fateatur.  Quintilian,  lib.  10.  cap.  i.  Had  Voltaire  ever 
read  Quintilian  ?  or  rather,  had  he  ever  read  Homer— in 
the  original  ?  If  Boileau,  faid  the  Prince  of  Conti,  does  not 
write  againft  Perrault,  I  will  go  myfelf  to  the  Academy, 
and  I  will  write  upon  his  feat,  Brutus,  you  are  ajleep, 

butj 
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but,   too    frequently  repeated,    it   becomes 
tirefom'e,   and  difgufting.     Rhyme  has  al- 
moft  a  natural   tendency  to  betray  a  writer 
into  it.     But  the  pureft  authors  have  de- 
/pifed  it,  as  an  ornament  pert,  and  puerile, 
and  epigrammatic.    Seneca,  Pliny,  Tacitus, 
and  later  authors,  abound  in  it.     Quinti- 
lian   has  fometimes  ufed   it,    with    much 
fuccefs;    as    when    he    fpeaks    of    flyle; 
pnagna,  non  nimia;  fublimis,  non  abrupta; 
fevera,   non    triftis ;    lasta,   non   luxuriofa.; 
plena,  non  tumida.    And  fometimes  Tully; 
as,  vicit  pudorera  libido,  timorem  audacia, 
rationem  amentia.     But  thefe  writers  fall 
into  this  mode  of  fpeaking  but  feldom.,  and 
do   not  make  it  their  conftant  and  general 
manner.     Thofe    moderns    who    have   not 
acquired   a  true  tafte  for  the  fimplicity  of 
the  beft  ancients  *,  have  generally  run  intcA 
a  frequent  ufe  of  point,  oppofition,  and  con** 
traft.     They  who  begin  to  ftudy  painting, 
are  ftruck  at  firft  with  the  pieces  of  the 
moft    vivid    colouring  $     they    are    almoft 

*    See  what  Dionyfms  fays  of  Ifocrates,    p.  99,    v.  2. 
Edit.  Sylb.    There  are  no  antithefes  in  Demofthenes. 

L  4  amamed 
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amamed  to  own,  that  they  do  not  relifh 
and  feel  the  modeft  and  referved  beauties 
of  Raphael.  The  exadl  proportion  of  St. 
Peter's  at  Rome,  occafions  it  not  to  appear 
ib  great  as  it  really  is.  'Tis  the  fame  in 
writing;  but,  by  degrees,  we  find  that 
Lucan,  Martial,  Juvenal,  Q._Curtius,  and 
Florus,  and  others  of  that  {lamp,  who 
abound  in  figures  that  contribute  to  the 
falfe  florid,  in  luxuriant  metaphors,  in 
pointed  conceits,  in  lively  antithefes,  un- 
expectedly darted  forth,  are  contemptible 
for  the  very  caufes  which  once  excited  our 
admiration.  'Tis  then  we  relifh  Terence^ 
Casfar,  and  Xenophon. 

1 6.  Kept  drofs  for  Duchefles,  the  world  flail  know  ;V, 
To  you  gave  fenfe,  good-humour,  and  a  poet*, 

^The  ivorld  Jhall  know  it — is  an  unmeaning 
pxpreflion,  and  a  poor  expletive,  into  which 
pur  poet  was  forced  by  the  rhyme  -p. 

*  Ver.  291. 

f  La  Rime  gene  pips  qp'elle  n'  erne  les  vers.  Elle  les 
charge  d'Epithetes ;  elle  rend  fouvent  la  didlion  forcee, 
&  pleine  d'  une  vaine  parure.  En  allongant  les  difcours, 
elle  les  affoiblit.  Souvent  on  a  recours  a  un  vers  inutile  ; 
pour  en  amener  un  bon.  FENELON  to  M.  DE  LA  MOTTE. 
J^ettres,  p.  62.  A  Cambray,  z6  Janvier  1719. 

Maudit 


AND  WRITINGS  OF  POPE.     153 

Maudit  foit  le  premier,  dont  la  verve  in  fen  fee, 
Dans  les  bornes  d'  un  vers  renferma  fa  penfee, 
Et  donnant  £  fes  mots  une  etroite  prifon, 
Voulut  avec  la  rime  enchainer  la  raifon  *. 

RHYME  alfo  could  alone  be  the  occafioa 
of  the  following  faulty  expreffions  ;  taken 
too  from  fome  of  his  moil  finifhed  pieces. 

Not  Csefar's  Emprefs  would  I  deign  to  preo'e—  ' 
If  Queenberry  to  drip  there's  no  compelling— 
Rapt  into  future  times  the  bard  tegu*~-;  ^ 
Know  all  the  noife  the  bufy  wyrld  can  keep— 
If  true,  a  wpful  likenefs,  and  if  lyes— 
Nothing  fo  true  as  what  you  once  let  fall-—  "  " 
For  virtue's  felf  may  too  much  zeal  be  bad-— 
——  —  can  no  wants  endure  — 
N^y  half  in  heav'n  except  what's  mighty  oddrr* 

-  —  can  have  nojunv  — 

-  --  on  fuch  a  world  we  fall  — 

-  take  fcandal  at  a  fpark  — 

-  -  —  do  the  knacky  and—  —  do  the  fe 


And  more  inftances  might  bp  added,  if 
it  were  not  difagreeable  to  obferve  thefc 
flraws  in  amber.  But  if  rhyme  occafions 
fuch  inconveniences  and  improprieties  in 
fo  exact  a  writer  as  our  author,  what  can  be 

*  Boileaa.  Sat.  2.  v.  53. 

expected 
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expected  from  inferior  verifiers  *?  It  is  not 
my  intention   to  enter  into  a  trite  and  te- 
dious difcufTion  of   the   feveral    merits  of 
rhyme   and   blank  verfe.     Perhaps  rhyme 
may  be  propereft   for  fhorter   pieces;    for 
lyric,  elegiac,  and  fatiric  poems;  for  piece? 
where  clofenefs  of  expreilion,  and  fmartnefs 
of  ftylej  are  expected  -,   but  for  fubjecls  of 
a  higher  order,  where  any  enthuliafm  or 
emotion  is  to  be  expreffed,   or  for  poems 
pf  a  greater   length,    blank  verfe   is   un- 
doubtedly  preferable.     An  epic  poem  in 
rhyme  appears  to  be  fuch  a  fort  of  thing, 
as  the  JEntid  would  have  been  if  it  had 
been  written,  like  Ovid's  Fafti,  in  hexa- 
meter  and    pentameter    verfes ;     and    the 
reading    it  would  have  been  as  tedious  as 

*  Our  author  told  Mr.  HARTE,  that,  in  order  to  dif, 
guife  his  being  the  author  of  the  fecond  epiflle  of  the  Eflay 
pn  Man,  he  made,  in  the  firft  edition,  the  following  bad 
rhyme  : 

A  cheat  !   a  whore !   who  ftarts  not  at  the  name, 
In  all  the  inns  of  court?  or  Drury-Lane*  ? 

And  HARTE  remembered  to  have  often  heard  it  urged, 
jn  enquiries  about  the  author,  whilft  he  was  unknown,  that 
it  was  impoffible  it  could  be  POPE'S,  on  account  of  this  very 
pafTage.  POPE  inferted  many  good  lines  inHarte's  Eflay 
pu  Reafon. 

*    V.20S. 

the 
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the  travelling  through  that  one  long,  ftrait, 
avenue  of  firs,  that  leads  from  Mofcoiv  to 
Peter/burg.  I  will  give  the  reader  Mr. 
POPE'S  own  opinion  on  this  fubjeft,  and 
in  his  own  words,  as  delivered  to  Mr. 
Spence.  "  I  have  nothing  to  fay  for 
rhyme  *  -,  but  that  I  doubt  if  a  poem  can 
fufport  itfelf  without  it  in  our  language? 
unlefs  it  be  ftiffned  with  fuch  ftrange 
words,  as  are  likely  to  deflroy  our  lan- 
guage itfelf.  The  high  ftyle  that  i$ 

*       *'  "V  ."i       *Vw 

*  Boileau,  whofe  practice  it  was  to  make  the  fecond  line 
of  a  couplet  before  the  firft,  having  written  (in  his  fecond 
fatire)  this  line, 

Dans  mes  vers  recoufus  mettre  en  pieces  Malherbe, 
it  was  thought  impoffible  by  La  Fontaine  and  Moliere,  and 
other  critical  friends,   for  hjm  to  find  a  proper  rhyme  for 
the  word  Malherbe  :  at  laft  he  hit  upon  the  following; 

Et  tranfpofant  cent  fois  &  le  nom  &  le  verbe. 
Upon  (hewing  which  line  to  La  Fontaine,  he  cried  out— 
f '  Ah  !  how  happy  have  you  been,  my  friend !  I  would 
give  the  very  beft  of  all  my  Tales  to  have  made  fuch  a  dif- 
covery."  So  important  in  the  eyes  of  French  poets  is  a 
lucky  rhyme !  Voltaire  gives  us  the  following  anecdote. 
Queftions  fur  1'Encycloped.  Partie  5,  255  page.  "  Je  me 
fouviendrai  toujours  que  je  demandai  au  celebre  POPE, 
pourquoi  Milton  n'avait  pas  rime  fon  Paradis  perdu;  & 
qu'il  me  repondit,  Becaufe  be  could-  not ;  parce.  qu'il  ne  le 

pouvait  pas." But  the  moft  harmonious  of  rhymers  has 

faid — •"  What  rhyme  adds  to  fweetnefs,  it  takes  away  from 
fenfe."  DRYDEN. — The  rhymes  in  U Allegro  and  //  Penfe- 
r°fo  are  juft  and  correft: 

affeded 
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affected  fo  much  in  blank  verfe,  would  not 
have  been  fupported  even  in  Milton,  had 
not  his  fubject  turned  fo  much  on  fuch 
Jirange  and  out  of  the  world  things  as  it 
does*." — May  we  not,  however,  venture  to 
obferve,  that  more  of  that  true  harmony 
which  will  beftfapporf  a  poem,  will  refult 
from  a  variety  of  paufes,  and  from  an  in- 
termixture of  thofe  different  feet  (iambic 
and  trochaic  particularly)  into  which  our 
language  naturally  falls,  than  from  the  uni- 
formity of  fimilar  terminations.  "  There 
can  be  no  mufic,"  fays  COWJ.EY,  "  with 
only  qne  note" 

17.  Bleft  paper-credit !   laft  and  beft  fupply  ! 
That  lends  corruption  lighter  wings  to  fly  ! 
Gold,  imp'd  by  thee,  can  compafs  hardeft  things, 
Can  pocket  States,  can  fetch  or  carry  Kings  j 
A  fingle  leaf  fhall  waft  an  army  o'er, 
Or  (hip  off  Senates  to  a  diftant  fhore  ; 
A  leaf,  like  Sybils',  fcatter  to  and  fro 
Our  fates  and  fortunes,  as  the  winds  fhall  blowj 


*  But  there  are  many  paflages  in  Milton  of  the  moft 
{towing  foftnefs  and  Cnoothnefs ;  without  any  marks  of  this 
high  ftyle,  any  hard  or  antiquated  words,  or  harm  inver- 
fipns  j  which  are  by  no  means  eflential  to  blank  verfe. 

Pregnant 
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Pregnant  wrth  thoufands  *  flits  the  fcrap  unfeen, 
And  filent  fells  a  King,  or  buys  a  Queen  f. 

"  NOT  one  of  my  works"  (faid  POPE  to> 
Mr.  Sperice)  was  more  laboured  than  my 
epiftle  on  the  Ufe  of  Riches."  It  does 
indeed  abound  in  knowledge  of  life,  and 
in  the  jufteft  fatire.  The  lines  above 
quoted  have  alfo  the  additional  merit  of 
touching  on  a  fubject  that  never  occurred 
to  former  fatirifts.  And  though  it  was 
difficult  to  fay  any  thing  new  about  avarice, 
"  a  vice  that  has  been  fo  pelted  (fays  COW- 
LEY)  with  good  fentences,"  yet  has  our 
author  done  it  fo  fuccefsfully,  that  this 
epiftle,  together  with  Lord  BACON'S  thirty- 
third  Effay,  contains  almoft  all  that  can  be 
faid  on  the  ufe  and  abufe  of  riches,  and 
the  abfurd  extremes  of  avarice  and  profu- 
fion.  But  our  poet  has  enlivened  his  pre- 
cepts with  fo  many  various  characters, 
pictures,  and  images,  as  may  entitle  him 
to  claim  the  preference  over  all  that  have 

*  The  word  fits  heightens  the  fatire,   by  giving  us  the 
£rong  idea  of  an  obfcene  and  ill-omened  bird. 
f  Of  the  ufe  of  Riches,  v.  39, 

treated 
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treated  on  this  tempting  fubjeft,  dowii 
from  the  time  of  the  Plutus  of  Ariftophanes. 
That  very  lively  and  amiable  old  nobleman, 
the  late  Lord  BATHURST,  told  me,  "  that 
he  was  much  furprized  to  fee  what  he  had 
with  repeated  pleafure  fo  often  read  as  an 
epiftk  addrefTed  to  himfelf,  in  this  edition 
converted  into  a  dialogue  •,  in  which,"  faid 
he,  "  I  perceive  I  really  make  but  a  fhabby 
and  indifferent  figure,  and  contribute  very 
little  to  the  fpirit  of  the  dialogue,  if  it  muft 
be  a  dialogue ;  and  I  hope  I  had  generally 
more  to  fay  for  myfelf  in  the  many  charm- 
ing converfations  I  ufed  to  hold  with  POPE 
and  Swift,  and  my  old  poetical  friends." 

18.  A  Statefmari's  (lumbers  how  this  fpeech  would  fpoil } 
"  Sir,  Spain  has  fent  a  thoufand  jars  of  oil  $ 
Huge  bales  of  Britifh  cloth  blockade  the  door ; ' 
A  hundred  oxen  at  your  levee  roar  *." 

NOTHING  can  exceed  this  ridicule  of 
the  many  inconveniences  that  would  have 
encumbered  vi!!ainy,  by  bribing  and  by  pay- 
ing in  ki?id.  The  following  examples 

*  Ver.  55. 

cany 
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carry  the  fatire  ftill  higher,  and  can  hardly 
be  thought  to  be  excelled  by  any  ftrokes  of 
irony  and  humour  in  the  beft  parts  of  Ho-» 
race,  Juvenal,  or  Boileau. 

His  Grace  will  game  j  to  White's  a  bull  be  led, 
With  *  fpurning  heels,  and  with  a  butting  head* 
To  White's  be  carry'd,  as  to  ancient  f  games. 
Fair  courfers,  vafes,  and  alluring  dames. 
Shall  then  Uxorio,  if  the  flakes  he  fweep, 
Bear  home  fix  whores,  and  make  his  lady  weep  ? 
Or  foft  Adonis,  fo  perfum'd  and  fine, 
Drive  to  St.  James's  a  whole  herd  of  fwine  J  ? 

WE  can  only  lament  that  our  author  did 
not  live  long  enough  to  be  a  witnefs  of  the 
midnight  (or  morning)  orgies  of  the  game- 
fters  at  BROOKS'S.  What  a  fubjeci  for  the 
feverity  of  his  fatire !  Perhaps  we  might 
have  feen  men, 

Safe  from  the  bar,  the  pulpit,  and  the  throne, 
Yet  touch'd  and  lham'd  by  ridicule  alone  ! 

*  As  a  confecrated  beaft  to  a  Sacrifice  ;  and  alluding  ta 
Virgil,  with  much  pleafantry, 

Jam  cornu  petat,  &  pedibus  qui  fpargat  arenam. 

f  Alluding  to  the  prizes  that  AchiJles  beftows  ia  the 
games  of  Homer.     JJiad.  23.  b. 

t  Ver-  67. 

For 
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For  furely  that  vice  deferves  the  keeneA 
invective,  which,  more  than  any  other,  has 
a  natural  and  invincible  tendency  to  narrow 
and  to  harden  the  heart,  by  impreffing  and 
keeping  up  habits  offelfifonefs.  "  I  forefee, 
(faid  MONTESQUIEU  to  a  friend  vi/iting 
him  at  La  Brede)  that  gaming  will,  one 
day,  be  the  ruin  of  Europe.  During  play^ 
the  body  is  in  a  flate  of  indolence,  and 
the  mind  in  a  ftate  of  vicious  activity." 

19.  Damn'd  to  the  mines,  an  equal  fate  betides 
The  flave  that  digs  it,  and  the  flave  that  hides  ** 

-f-  THIS  is  plainly  taken  from  the 
caufes  of  the  decay  of  Chrijlian  Piety.  "  It 
has  always  been  held,  fays  this  excellent 
writer,  the  fevered  treatment  of  ilaves  and 
malefactors,  damnare  ad  metalla,  to  force 
them  to  dig  in  the  mines  :  now  this  is  the 
covetous  man's  lot,  from  which  he  is  never 
to  expect  a  releafe."  And  the  character  of 
Helluo  the  glutton,  who  exclaimed  even 

*  Ver.  10-9. 

f  See  the"  Adventurer,  N°  63,  publifhed  1753.  Tne 
refle&ion  with  which  CHARTRES'S  epitaph,  in  this  epiltte, 
concludes,  is  from  LA  BRUVERE. 

ii* 
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in  his  hit  agonies   (at  the  end  of  the  firft 
of  thefe  epiftles) 

then  bring  the  jowl  ! 

is  clearly  borrowed  from  the  conclufion  of 
one  of  the  tales  of  LA  FONTAINE  : 

Puls  qu'il  faut  que  je  meure 
Sans  faire  tant  de  faccn, 
Qu'  on  m*  apporte  tout  a  F  heure 
Le  refle  de  moh  poifibn. 

So"  true  is  that  candid  ackwwdedgment 
\vhich  our  author  makes  in  his  fenfible 
preface,  ".I  fairly  confefs  that  I  have 
ferved  myfelf  all  I  could  by  reading."  But 
the  noble  paiTage  I  (hall  next  quote,  he  has 
not  borrowed  from  any  writer  It  is  in- 
tended to  illuftrate  the  ufefulnefs,  in  the 
hands  of  a  gracious  Providence,  that  refults 
from  the  extremes  of  avarice  and  profufion  ; 
and  it  recurs  to  the  leading  principle  of 
our  author's  philofophy,  namely,  that  con- 
trarieties and  varieties,  and  excefles,  in  the 
moral  as  well  as  the  natural  world,  by 
counter-poizing  and  counter-working  e^ch 

VOL.  II.  M  other, 
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other,  contribute  ultimately  to  the  benefit 
and  beauty  of  the  'whole. 

Hear  then  the  truth ;  "  'tis  Keav'n  each  paffion  fends, 
And  different  men  directs  to  different  ends  j 
Extremes  in  nature  equal  good  produce, 
Extremes  in  man  concur  to  gen'ral  ufe. 
Afk  we  what  makes  one  keep,  and  one  beftow  ? 
That  Pow'r  who  bids  the  ocean  ebb  and  flow  ; 
Bids  feed-time,  harveft,  equal  courfe  maintain, 
Thro'  reconcil'd  extremes  of  drought  and  rain  ; 
Builds  life  on  death,  on  change  duration  founds, 
And  gives  th'  eternal  wheels  to  know  their  rounds." 

VOLTAIRE  has,  in  many  parts  of  his 
works,  befides  his  Candide,  and  his  Pkilo~ 
fophical  Dictionary,-  exerted  the  utmoft 
efforts  of  his  wit  and  argument  to  depre- 
ciate and  deftroy  the  doctrine  of  Qptimifm, 
and  the  idea  thatr 

Th'  eternal  art-  educes  good  from  ill. 

HE  imagines,  abfurdly  enough,  that  the 
only  folid  method  of  accounting  for  the 
origin  of  evil,  confrftently  with  the  other 
attributes  of  God,  is  not  to  allow  his  om- 
nipotence *.-  Sa  puiflance  eft  tres  grande ; 

*  See  alfo  Hume's  Dialogues  concerning  Natural  Reli- 
gion, 8vo.  1779- 

raais 
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inais  qui  nous  a  dit  qu'elle  eft  infinie,  quand 
fes  outrages  nous  montrent  le  contraire  ? 
Quand  la  ieule  reflburce  qui  nous  refte  pour 
le  difculper  eft  d'  avouer  que  fon  pouvoir 
n  a  pu  triompher  du  mal  phyfique  6c  mo- 
ral r  Certes,  j'aime  mieux  1'adorer  born^ 
que  mechant.  Peut£tre  dans  la  vafte  ma- 
chine de  la  nature,  le  bien  1'  a-t-il  emporte 
necefTairement  fur  le  mal,  &  1'eternel  ar- 
tifan  a  etc  force  dans  fes  moyens,  en  fefant 
encore  (malgre  tant  de  maux)  ce  qu'il  avait 
de  mieux  *. 

VJLTAIRE,  after  having  ran  the  full 
career  of  infidelity  and  fcepticifm,  feems 
to  have  funk  at  laft  into  abfolute  fatalifm. 
The  fentiments  arc  indeed  put  into  the 
mouth  of  MEMMIUS,  the  friend  and  patron 
of  LUCRETIUS,  and  addrefled  to  CICERO  : 
this  being  the  method  the  French  philo- 
ibpher  took  to  acquaint  us  with  his  own 
thoughts. 

*  Qceftions  for  P Encyclopedic,  9  panic,  p.  348.  So 
inconclufive  and  nnphiloibphical  an  afiertion,  dcfenrcs  no 
i'erioas  confutation. 

M  2  JE 
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JE  fuis  done  ramene  malgre  moi  a  cette 
ancienne  idee  que  je  vois  etre  la  bafe  de 
tous  les  fyflemes,  dans  laquelle  tous  les 
philofophes  retombent  apres  mille  detours, 
&  qui  m'eft  demontree  par  toutes  les  adtions 
des  hommes,  par  les  miennes,  par  tous  les 
evenemens  que  j'ai  lus,  que  j'ai  vus,  & 
auxquels  j'ai  eu  part;  c'eil  le  fatalifme, 
c'efl  la  neceffite  dont  je  vous  ai  deja  parle*. 

20.  Like  fome  /swChartreux  ftands  the  good  old  hall, 
Silence  without,  and  fafls  within  the  wall  'r 
No  raftered  roofs  with  dance  and  tabor  found, 
No  noontide  bell  invites  the  country  round  : 
Tenants  with  fighs  the fmoat/efs  tow'rs  furvey, 
And  turn  th'  unwilling  Heeds  another  way  : 
Benighted  wanderers,  the  foreft  o'er, 
Curs'd  the  fav'd  candle,  and  unop'ning  door  ; 
While  the  gaunt  maftiff  growling  at  the  gate, 
Affrights  the  beggar,  whom  he  longs  to  eat  f. 

In  the  worft  inn's  worft  room,  with  mat  balf-\ibng, 
The  floors  of  -pla'tfler^  and  the  walls  of  dung, 
On  once  ajfoof-bed,  but  repair'd  with/?rrt?f, 
\Vhh'tapc-tfd  curtains,  never  meant  to  draw, 

*  "  He  muft  have  a  very  good  ftomach  (fays  Mr.  Gray) 
lhat  can  ,dig^^  ^c  Crambe  recofia  of  Voltaire.  Atheifm  is 
a  vile  difli,  though  all  the  cooks  of  France  combioe  to  make 
new  fauces  for  it."  Letters,  quarto,  page  385. 

f  Ver.   187. 

The 
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The  Gesrge  and  Garter  dangling  from  that  bed 
Where  tawdry  yellow  ftrove  with  dirty  red, 
Great  Villers  lies  *. 

THE  ufe,  the  force,  and  the  excellence 
of  language,  certainly  confifts  in  raifing, 
clear,  complete,  and  circumjlantial  images, 
and  in  turning  readers  into  fpectators.  I 
have  quoted  the  two  preceding  paflages  as 
eminent  examples  of  this  excellence,  of  all 
others  the  mod  erTential  in  poetry.  Every 
epithet,  here  ufed,  paints  its  object,  and 
faints  it  diftinftly.  After  having  palled  over 
the  moat  full  of  crefies,  do  you  not  actually 
find  yourfelf  in  the  middle  court  of  this 
forlorn  and  folitary  maniion,  overgrown 
with  docks  and  nettles  ?  And  do  you  not 
hear  the  dog  that  is  going  to  aiTault  you  ? — 
Among  the  other  fortunate  circumftances 
that  attended  Homer,  it  was  not  one  of  the 
leaft,  that  he  wrote  before  general  and  ab- 
Jlraff  terms  were  invented.  Hence  his 
Mufe  (like  his  own  Helen  {landing  on  the 
walls  of  Troy)  points  out  every  perfon,  and 
thing,  accurately  and  forcibly.  All  the  views 

«    Ver.   399. 

M  3  and 
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and  profpects  he  lays  before  us,  appear  a$ 
fully  and  perfettly  to  the  eye,  as  that  which 
engaged  the  attention  of  Neptune,  when  he 
Was  fitting  (Iliad,  b.  13.  v.  12.) 


>/«p    gpst/PSTO    <OU.ff&   (AW 


THOSE  who  are  fond  of  generalities,  may 
think  the  number  of  natural,  little  circum- 
ftances,  introduced  in  the  beautiful  nar- 
ration of  the  expedition  of  DOLON  and 
DIOMED  (Book  the  loth)  too  particular 
and  trifling,  and  below  the  dignity  of  Epic. 
poetry.  But  every  reader  of  a  juft  tafte  will 
always  admire  the  minute  defcription  of 
the  helmet  and  creft,  at  verfe  the  257^; 
the  clapping  of  the  wings  of  the  Heron 
which  they  could  not  fee;  \\iQfquatting 
down  among  the  dead  bodies  till  Dolon  had 
parTed  ;  Ulyfles  biffing  to  Diomed  as  a  flg- 
nal;  the  ftriking  the  horfes  with  his  bow, 
becaufe  he  had  forgotten  to  bring  his  whip 
with  him  ;  and  the  innumerable  circum- 
flances  which  make  this  narration  fo  lively, 

fo 
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fo  dramatic,  and  fo  interefting.  Half  the 
Iliad  and  the  Odyfley  might  be  quoted  as 
examples  of  this  way  of  writing.  So  dif- 
ferent from  the  unfinifhed,  half-  formed 
figures,  prefented  to  us  by  many  modern 
writers.  How  much  is  the  pathetic  heigh- 
tened by  Sophocles,  when,  fpeaking  of 
Deianira  determined  to  deftroy  herfelf,  and 
taking  leave  of  her  palace,  he  adds,  a  cir- 
cumftance  that  Voltaire  would  have  dif- 
dained  ! 


Among  the  Roman  poets,  Lucretius  will 
furnifli  many  instances  of  this  fort  of  ilrong 
painting.  Witnefs  his  portrait  of  a  jealous 
man;  Book  the  4th,  v.  1130. 

Aut  cjuod  in  ambiguo  verbitm  jaadate  reliquit  j 
Aut  T\\m\\\m  jaclare  oculos,  aliumve  tturi 
Quod  putat,  in  vultuque  videt  vtftigia  rifus. 

Of  Iphigenia  going  to  be  facrificed,  at  the 
moment,  when, 

-  mzftum  ante  aras  afiare  parentem 
Senfit,  &  hunc  propter  ferrum  cetare  miniftros  f. 

•  Trachiuiac,  T.  922.  f  Book  i.  r.  ?i. 

M4  Of 
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Of  Fear,  in  Book  iii.  v.  155. 

Sudorem  itaque  &  pallorem  exiflere  toto 

Corpore  ;  &  infringi  linguam  ;  vocemque  aboriri  j 

Ccligare  oculos  ;  fan  ere  aures  j  fuccldere  art  us. 

WITHOUT  fpecifylng  the  various  Jlroktis 
of  nature,  with  which  Virgil  has  defcribed 
the  prognoftics  of  the  weather  in  his  firfl 
Georgic,  let  us  only  confjder  with  what 
energy  he  has  enumerated  and  particularized 
the  geftures  and  attitudes  of  his  dying 
Dido.  No  five  verfes  ever  contained  more 
images,  or  images  more  dtftintlly  exprelTed. 

l\lz  graves  oculos  conata  ottollere^  rurfus 
Deficit  \  infixumjlridet  fub  pedore  vulnus  : 
Ter  fefe  attollens^  cubitoque  innixa  levavit, 
"Ter  revoluta  toro  eft :   oculifque  errantibus^  alto 
Quasdvit  calo  lucem,  ingemuitque  reperta  *. 

The  words  of  Virgil  have  here  painted  the 
dying  Dido,  as  powerfully  as  the  pencil  of 
Reynolds  has  done,  when  fhe  is  juft  dead. 

BUT  none  of  the  Roman  writers  has  dif- 
played  a  greater  force  and  vigour  of  ima- 
gination than  TACITUS  j  who  was  in  truth, 

*  /En.  iv.  688. 

$  a  great. 
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a  great  poet*.  With  what  an  aflemblage  of 
mafterly  ftrokes  has  he  exhibited  the  diftrefs 
of  the  Roman  army  under  C<zcina,  in  the 
£rft  book  of  the  Annals  !  Nox  per  diverfa 
inquies;  cum  barbari  feftis  epulis,  Iceto 
cantu,  aut  truci  fonore,  fubje&a  vallium  ac 
refultantes  faltus,  complerent.  Apud  Ro- 
manos,  in^alidi  ignes,  interrupts  voces, 
atque  ipfi  pafiim  adjacerent  vallo,  oberrarent 
tentoriis,  infomnes  magis  quam  pervigiles, 
ducemque  terruit  dira  quies.  And  what  a 
fpcdtre  l)e  then  immediately  calls  up,  in 
the  flyle  of  MICHAEL  ANGELO  !  Nam 
Quintilium  Varum,  f anguine  oblitum,  & 
paludibus  emerfum,  cernere  &  audire  vifus 
pft,  yelut  <uoca?2tem,  non  tamen  obfecutm, 
&c  manum  intenderitis  repulilTe. 

A  CELEBRATED  foreigner,  the  Count 
Algarotti,  has  paffed  the  following  cenfure 
on  our  poetry,  as  deficient  in  this  refpecft. 


*  "  The  Cyropaedia  of  Xenophon  is  vague  and.  languid  : 
the  Anaicfts  circumftantial  and  animated  j"  fays  the  learned 
and  ingeniouj  Hillorian  of  the  Decline  and  Fall  of  the  Ro- 
jnan  Empire.  Vol.  ii.  p.  467. 

v  LA 
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"  LA  poefia  del  populijetfentriona/i  pare 
3  me,  che,  generalmente  parlando,  confifta 
piu  di  penjieri,  che  d'  immagini,  fi  compi- 
accia  delle  rifieffione  equalmente  che  dei 
fentimenti ;  non,  fia  coli  particolareggiata* 
e  pittorefca  come  e  la  noflra.  Virgilio  a 
cagione  d'efempio  rapprefentando  Didone 
quando  efce  alia  caccia  fa  una  tal  defcri^ 
zione  del  fuo  veftimento,  che  tutti  i  ritrat- 
tifti,  leggendo  quel  paflb,  la  veilirebbono 
a  un  rnodo  : 

Tandem  progreditur,  msgna  ftipante  caterva, 
Sidoniam  piflo  chlamydem  circumdata  limbo; 
Cui  pharetra  ex  auro,  crines  nodantur  in  aurum^ 
Aurea  purp«rcam  fubne&it  fibuli  veftem. 

Non  coii  il  MILTONO  quando  defcrive  la 
nuda  bellezza  di  Eva  : 

Grace  was  >n  all  her  fteps,  heav*n  in  her  eye, 
In  every  gefture,  dignity  ai>d  Jove. 

Con  quella  parole  generale,  e  ajlratte  idee 
di  grazia,  cielo,  amore,  e  maefta  non  pare 
a  lei  che  ognuno  ii  formi  in  mente  una  Eva 
a  pofta  fua  *  ?" 

*  See  his  works.   Livorno,  t.  8. 

6  IT 
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IT  muft  indeed  be  granted,  that  this  pa£- 
(age  gives  no  diflind:  and  particular  idea  of 
the  perfon  of  Eve  5  but  in  how  many  others 
has  Milton  drawn  his  figures,  and  exprefle4 
his  images,  with  energy  and 


Under  a  coronet  his  flowing  hair 
In  curls  on  either  cheek  play'd  ;  wings  he  wore 
Of  many  a  colpur'd  plume  iprinkled  with  gold  ; 
His  habir  fit  for  fpeed  fuccinct,  and  held 
Before  his  decent  fteps  a  filver  wand  *. 

Dire  was  the  toffing,  deep  the  groans;  DESPAIR 
Tended  the  fick,  bufieft  from  couch  to  couch  j 
And  over  them  triumphant  Death  his  dart 
Shook,  but  delay  'd  to  ftrike  f. 

From  his  flack  hand  the  garland,  wreath'd  for  Eve, 
Down  dropt,  and  all  the  faded  rqfes  filed  ; 
Speechlefc  he  flood,  and  pale  %  \ 

And  SPENCER,  the  mailer  of  MILTON,  fo 
in  uch  abounds  in  portraits  peculiarly  mark- 
ed, and  ftrongly  created,  that  it  is  difficult 
to  know  which  to  felecl:  from  this  copious 
magazine  of  the  mofl  lively  painting.  The 
{ame  may  be  faid  of  SHAKESPEARE  ;  whofe 

*  Par.  Loft,  b.  iiL  v.  640. 
f  B.  xi.  v.  489. 
1  B.  ix.  Y.  892. 

little 
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little  touches  of  nature  it  is  no  wonder 
VOLTAIRE  could  not  relifli,  \vho  affords 
no  example  of  this  beauty  in  his  Henriade, 
and  gives  no  proofs  of  a  pitfurefqiie  fancy  9 
in  a  work  that  abounds  more  in  declamation* 
in  moral  and  political  reflections,  than  in 
poetic  images ;  in  which  there  is  little 
character  and  lefs  nature,  and  in  which  the 
author  himfelf  appears  throughout  the  piece, 
and  is  himfelf  the  hero  of  his  poem  *. 

I  HAVE  dwelt  the  longer  on  this  fubjecl, 
becaufe  I  think  I  can  perceive  many  fymp- 
toms,  even  among  writers  of  eminence,  of 
departing  from  thefe  true  and  lively  9  and 
minute,  reprefentations  of  Nature,  and  of 
dwelling  in  generalities.  To  thefe  I  oppofe 
the  teftimony  of,  perhaps,  the  moft  judi- 
cious and  elegant  critic  among  the  ancients. 
Proculdubio  qui  dicit  expiignatam  efle  civi- 
tatem,  complectitur  omnia  quaecunque  talis 
fortuna  recipit :  fed  in  affedtus  minus  pene- 

*  As  much  as  the  author  has  ventured  to  cenfure  the 
epic  poem  of  Voltaire,  yet  he  greatly  admires  many  of  his 
tragedies. 

trat 
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trat  brevis  hie  velut  nuntius.  At  fi  aptrias 
ha?c  qua?  verbo  uno  inclufa  erant,  appare-* 
bunt  effufae  per  domos  ac  templ'd.fammce, 
&  ruentium  te&orum  fragor,  &  ex  diverfis 
clamoribus  unus  quidam  fonus;  atiorunt 
fuga  incerta;  alii  in  extremo  complexu  fuo- 
rum  cohaerentes,  &  infantium  fasminarum- 
que  ploratus,  &  male  ufque  in  ilium  diem 
fervati  fato  fenes  ;  turn  ilia  profanorum  fa- 
crorumque  direptio,  eff'erentium  prasdas,  repe- 
tentiumque  difcurfus,  &  aSti  ante  fuum  quif- 
que  praedonem  catenati,  &  conata  retinere 
infantem  fuum  mater,  &  ficubi  majus  lu- 
crum  eft,  pugna  inter  vi&ores.  Licet  enim 
hsc  ornnia,  ut  dixi,  compledtatur  everfio9 

MlNUS  EST  TAMEN  TOTUM  DICERE, 
QUAM  OMNIA  *. 

21.  Who  hung  with  woods  yon  mountain's  fultry  brow  ? 
From  the  dry  rock  who  bade  the  waters  flow  ? 
Not  to  the  f  fkies  in  ufelefs  columns  toft, 
Or  in  proud  falls  magnificently  loft; 

But 

*  QUINTILIAN,  lib.  viii.  cap.  3.  And  fee  alfo  a  paf- 
fageof  cxquifite  tafte  in  DEMETRIUS  PHALEREUS.  Pag. 
J22  and  123.  Oxon.  1676. 

f  Has  not  the  learned  commentator,  in  his  note  on  this 
paflage,  given  an  ilJuftration  rather  hard  and  far-fought, 
ia  the  following  words  ? 

"  The 
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But  clear  and  artlefs,  pouring  thro*  the  plain, 
Health  to  the  (ick,  -an  1  folace  to  the  fwain. 
Whofe  caufeway  parts  the  vale  with  fha'dy  rows  ? 
Whofe  feats  the  weary  traveller  repofe  ? 
Who  taoght  that  hea/n-direcled  fpire  to  rife  ? 
"  The  MAN  of  Ross,"  each  lifping  babe  replies. 
Behold  the  market-pi  tCe  with  poor  o'erfpread  ! 
The  Man  of  Rofs  divides  the  weekly  bread. 
He  feeds  yon  alms-houfe,  neat,  but  void  of  ftate, 
Where  AGE  a/id  WANT  fit  fmiling  at  the  gate  : 
Him  portion'd  maids,   apprenticed  orphans  bleft, 
The  young  who  labour,  and  the  old  who  reft  *. 

THESE  lines,  which  are  erninently  beau- 
tiful,   particularly  one  of  the  three  lafty 

"  The  Intiniatlon  in  the  firft  Kne  well  ridicules  tfre  mad- 
eefs  of  fafftionable  magnificence;  thefe  columns  afpiring 
to  prop  the  flues,  in  a  very  different  fenfe  from  the  heaven- 
elirected  fpire  in  the  verfe  that  follows  ;  as  the  exprej/icn 
in,  the  fecond  line  expofes  the  meannefs  of  it,  in  falling 
proudly,  to  no  purpofe." — Perhaps  the  fame  may  be  faid  of 
a  note  that  follows,  on  verfe  333. 

"  Cutler  and  Brutus,  dying,  both  exclaim, 
Virtue  and  wealth  !   what  are  ye  but  a  name  ! 
There  is  a  greater  beauty  in  this  comparifon  than  the  com- 
mon reader  is  aware  of.     Brutus  was,  in  morals  at  lead,  a 
Stoic,    like  his   uncle. — Now  Stoical  'virtue  was,    as   our 
author  truly  tells  us,   not  exercife  but  apathy.      Contracted 
all,  retiring  to  the  bread.     In  a  word,  like  Sir  J.  Cutler's 
farfc,  nothing   for  ufe,  but  kept  clofe  (hut,  and  centered 
all  within  himfeif.     Now  virtue  and  iveahb,  thus  circum- 
fianced,  are  indeed  no  other  than  mere  names/' 
*  Ver.  255. 

containing 
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containing  a  fine  profopopoeia,  have  con- 
ferred immortality  on  a  plain,  worthy,  and 
uieful  citizen  of  Herefordshire,  Mr.  John 
Kyrle,  who  fpent  his  long  life  in  advancing 
and  contriving  plans  of  public  utility.  The 
HOWARD  of  his  time:  who  deferves  to  be 
celebrated  more  than  all  the  heroes  of  PIN- 
CAR.  The  particular  reafon  for  which  I 
quoted  them,  was  to  obferve  the  pleating 
effect  that  the  ufe  of  common  and  familiar 
words  and  objects,  judicioufly  managed, 
produce  in  poetry.  Such  as  arc  here  the 
words,  caufeway,  feats,  fpirc,  market-place t 
alm;-bsufet  apprtnticd.  A  faftidious  deli- 
cacy, and  a  falfe  refinement,  in  order  to 
avoid  meannefs,  have  deterred  ouf  writers 
from  the  introduction  of  fuch  words ;  but 
DRYDENT  often  hazarded  it,  and  gave  by  it 
a  fecret  charm,  and  a  natural  air  to  his 
verfes,  well  knowing  of  what  confequence 
it  was  fomctimes  to  foften  and  fubdue  his 
tint?,  and  not  to  paint  and  adorn  every  ob- 
ject he  touched,  with  perpetual  pomp  and 
un  remit  ted  fplendor. 

22.  Sir  Balaam  now,  he  lives  like  other  folks, 

He  takes  his  chirping  pint,  and  cracks  his  jokes  : 

"  Live 
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"  Live  like  yourfelf,"  was  foon  my  Lady's  word ;• 
And  lo  !  two  pud'dings  fmok'd  upon  the  board  *. 

THIS  tale  of  Sir  Balaam,  his  progrefs 
and  change  of  manners,  from  being  a  plod- 
ding, fobery  plain,  and  punctual  citizen, 
to  his  becoming  a  debauched  and  diflblute" 
courtier  and  fenator,  abounds  in  much 
knowledge  of  life,  and  many  ftrokes  of 
true  humour,  and  will  bear  to  be  com- 
pared with  the  exquifite  hiftory  of  Eugenio1 
and  Corufodes,  in  one  of  SWIFT'S  Intelli- 
gencers. 

LORD  BATHURST,  Lord  LYTTELTONV 
SPENCE,  HARTE,  and  other  of  his  friends,1 
have  afiiired  me,  that  among  intimates 
POPE  had  an  admirable  talent  for  telling  a 
ftory.  In  great  companies  he  avoided  fpeak- 
ing  much.  And  in  his  examination  before 
the  Houfe  of  Lords,  in  ATTERBURYV 
trial,  he  faultered  fo  much  as  to  be  hardly 
intelligible. 

23.  You  (how  us,  Rome  was  glorious,  not  profufe, 
And  pompous  buildings  once  were  things  of  ufe:' 


Ver.  357. 

Yet 
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Yet  (hall  (my  Lord)  your  juft,  your  noble  rides, 
Fill  half  the  land  with  imitating-fools  *. 

THUS  our  author  acdreffes  the  EARL  of 
BURLINGTON,  who  was  then  publifhing 
the  defigns  of  Inigo  Jones,  and  the  Anti- 
quities of  Rome  by  Palladio.  "  Never 
was  protection  and  great  wealth  -f-  (fays 
an  able  judge  of  the  fubject)  more  gene- 
roufly  and  judicioufly  diiFufcd,  than  by  this 
great  perfon,  who  had  every  quality  of  a 
genius  and  artift,  except  envy.  Though 
his  own  defigns  were  more  chafte  and 
clank  than  Kent's,  he  entertained  him  in 
his  houfe  till  his  death,  and  was  more 
fhidious  to  extend  his  friend's  fame  than 
his  own.  As  we  have  few  famples  of  ar- 
chitecture more  antique  and  impofing  than 
the  colonnade  within  the  court  of  his  houfe 
in  Piccadilly,  I  cannot  help  mentioning  the 
effect  it  had  on  myfelf.  I  had  not  only 
never  feen  it,  but  had  never  heard  of  it, 
at  leaft  with  any  attention,  when,  foon 
after  my  return  from  Italy,  I  was  invited 

•  Ver.  25. 

f  Mr.  Walpole,  p.  lot.  Anecdotes  of  Piintiag,  voL  ir. 

VOL.  II,  X  to 
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to  a  ball  at  Burlington-houfe.     As  I  parTed 
under  the  gate  by  night,  it  could  not  ftrike 
me.     At  day-break,    looking    out   of   the 
window  to  fee  the  fun  rife,  I  was  furprized 
with    the    vilion    of    the    colonnade    that 
fronted   me.     It  feemed  one  of  thofe  edi- 
fices  in   Fairy  Tales,    that   are    raifed    by 
genii    in   a  night's    time." — POPE   having 
appeared  an  excellent  moralift  in  the  fore- 
going   epiftles,    in    this   appears    to   be   as 
excellent  a  connoij/eur  *,   and  has  given  not 
only  fome  of  our  Jirft,   but  our  bejl  rules 
and  obfervations  on  architecture  and  gar- 
dening,  but    particularly  on   the    latter  of 
thefe  ufeful  and  entertaining  arts,  on  which 
he  has  dwelt  more  largely,  and  with  rather 
more  knowledge  of  the  fubjecl.     The  fol- 
lowing   is   copied   verbatim  from    a    little 
paper    which  he  gave   to  Mr.  SPENCE  -{-. 
"  Arts  are  taken  from  nature,  and,  after  a 


*  Though  he  always  thought  highly  of  Addifon'*  Letter 
from  Italy,  yet  he  faid  the  poet  had  ipoken  in  terms  too 
general  of  the  fineft  buildings  and  paintings,  and  without 
much  difcrimination  of  tafte. 

f  "  Who  had  both  tafte  and  zeal  for  the  prefent  flyle,1' 
fays  Mr.  Walpole,  p.  134. 

.thoufand 
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thoufand  vain  efforts  for  improvements,  are 
beft  when  they  return  to  their  firft  fimpli- 
city.  A  iketch  or  analyfis  of  the  firft 
principles  of  each  art,  with  their  firft  con- 
fcquences,  might  be  a  thing  of  moft  ex- 
cellent fervice.  Thus,  for  inftance,  all 
the  rules  of  architecture  *  might  be  redu- 
cible to  three  or  four  heads ;  the  juftnefs 
of  the  openings ;  bearings  upon  bearings  ; 
the  regularity  of  the  pillars,  &c.  That 
which  is  not  juft  in  buildings  is  difagree- 
able  to  the  eye  (as  a  greater  upon  a  lefler, 
&c.)  and  this  may  be  called  the  reafoning  -j- 
cf  the  eye.  In  laying  out  a  garden,  the 
firft  and  chief  thing  to  be  confidered  is  the 
genius  of  the  place.  Thus  at  Rifkins,  now 
called  Peircy  Lodge,  Lord  *  *  *  {hould 

*  Our  author  was  fo  delighted  with  Graevius,  that  he 
drew  up  a  little  Latin  treatife  on  the  chief  buildings  of 
Rome,  collected  from  this  antiquarian.  Mr.  Gray  had  alfo 
an  exquifite  tafte  in  architecture,  joined  to  the  knowledge 
of  an  accurate  antiquarian.  See  the  introduction  to  Bent- 
ham's  Hiftory  of  Ely  Cathedral,  fuppofcd  to  be  drawn  up 
by  Gray,  or  under  his  eye. 

f  To  fee  all  the  beauties  that  a  place  was  fafceprible  of, 
was  to  poffefs,  as  Mr.  Pitt  exprefled  it,  "  Tbt  frofbftic  eyt 
cftafte" 

X  2  have 
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have  raifed  two  or  three  mounts,  becaufe 
his  iitnation  is  all  a  plain,  and  nothing  can 
pleafe  without  variety." 


MR.  WALPOLE,  in  his  elegant  and  en- 
tertaining Hiftory  of  Modern  Gardening, 
has  clearly  proved  that  Kent  was  the  artift 
to  whom  the  Englifh  nation  was  chiefly 
indebted  for  diffufing  a  tafte  in  laying  out 
grounds,  of  which  the  French  and  Italians 
have  no  idea.  But  he  adds,  much  to  the 
credit  of  our  author,  that  POPE  undoubt- 
edly contributed  to  form  Kent's  tafte.  The 
defign  of  the  Prince  of  Wales's  garden  at 
Carlton  Houfe,  was  evidently  borrowed 
from  the  Poet's  at  Twickenham.  There 
was  a  little  affected  modefty  in  the  latter, 
when  he  faid  of  all  his  works  he  was  moft 
proud  of  his  garden.  And  yet  it  was  a 
fmgular  effort  of  art  and  tafte  to  imprefs  fo 
much  variety  and  fcenery  on  a  fpot  of  five 
acres.  The  paffing  through  the  gloom 
from  the  grotto  to  the  opening  day,  the 
retiring  and  again  afTembling  fhades,  the 
duiky  groves,  the  larger  lawn,  and  the 

folemnity 

3 
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folemnity  of  the  termination  at  the  cy- 
prefles  that  lead  up  to  his  mother's  tomb, 
are  managed  with  exquifite  judgment ;  and 
though  Lord  Peterborough  *  affifted  him, 

To  form  his  quincunx  and  to  rank  his  vines  ; 

thofe  were  not  the  moft  pleafing  ingredients 
of  his  little  perfpective.  I  do  not  know 
whether  the  difpoiition  of  the  garden  at 
Roufham,  laid  out  for  General  Dormer, 
and  in  my  opinion  the  moft  engaging  of  ail 
Kent's  works,  was  not  planned  on  the  mo- 
del of  Mr.  Pope's,  at  leaft  in  the  opening 
and  retiring  "  (hades  of  Venus's  Vale." 

IT  ought  to  be  obferved,  that  many  years 
before  this  epiftle  was  written,  and  before 
Kent  was  employed  as  an  improver  of 
grounds,  even  fo  early  as  the  year  1713, 

*  I  cannot  forbear  adding,  in  this  place,  the  following 
anecdote  from  POPE  to  Mr.  Spence;  which  I  give  in  his 
own  words  : — "  Lord  Peterborough,  after  a  vifit  to  FEKE- 
LOX,  Archbifhop  of  Cambray,  faid  to  me— Fenelon  is  a 
man  that  was  caft  in  a  particular  mould,  that  was  never 
made  nfe  of  for  any  body  elfe.  He's  a  delicious  creature  ! 
But  I  was  forced  to  get  from  him  as  foon  as  I  peffibly  could, 
for  elfe  he  would  have  made  me//:...-, ': 

N  3  POPE 
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POPE  feems  to  have  been  the  very  firft  per- 
fon  that  cenfured  and  ridiculed  the  formal, 
French,  Dutch,  falfe  and  unnatural,  mode 
in  gardening,  by  a  paper  in  the  Guardian, 
Number  173,  levelled  againft  capricious 
operations  of  art,  and  every  fpecies  of  ver- 
dant fculpture,  and  inverted  nature  j  which 
paper  abounds  with  ivit  as  well  as  tafte,  and 
ends  with  a  ridiculous  catalogue  of  various 
figures  cut  in  ever-greens.  Neither  do  I 
think  that  thefe  four  lines  in  this  epiftle, 

Here  Amphitrite  fails  thro'  myrtle  bow'rs  j 
There  gladiators  fight,  or  die  in  flow'rs  : 
Un-water'd  fee  the  drooping  fea-horfe  mourn, 
And  fwallows  rooft  in  Nilus'  dufty  urn  *, 

do  at  all  excel  the  following  paflage  in  his 
Guardian  : 

'?  A  citizen  is  no  fooner  proprietor  of  a 
couple  of  yews,  but  he  entertains  thoughts 
of  creeling  them  into  giants,  like  thofe  of 
Guildhall.  J  know  an  eminent  Cook,  who 
beautified  his  country  feat  with  a  coro- 
nation dinner  in  greens,  where  you  fee  the 

*  Ver.  123. 

champion 
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champion  flourifliing  on  horfeback  at  one 
end  of  the  table,  and  the  queen  in  perpe- 
tual youth  at  the  other." 

BUT  it  was  the  vigorous  and  creative 
imagination  of  MILTON,  fuperior  to  the 
prejudices  of  his  times  *,  that  exhibited  in 
his  EDEN,  the  firft  hints  and  outlines  of 
what  a  beautiful  garden  thould  be ;  for 
even  his  beloved  ARIOSTO  and  TASSO,  in 
their  luxuriant  pictures  of  the  gardens  of 
ALCINA  and  ARMIDA,  £hewed  they  were 
not  free  from  the  unnatural  and  narrow 
tafte  of  their  countrymen;  and  even  his 
matter,  SPENCER,  has  an  artificial  fountain 
jn  the  midft  of  his  bo'iore  of  blifs. 

I  CANNOT  forbear  taking  occafion  to 
remark  in  this  place,  that,  in  the  facred 
drama,  intitled,  L'Adamo,  written  and  pub- 
liilied  at  Milan,  in  the  year  1617,  by  Gio. 
BATTISTA  ANDREINI,  a  Florentine, 

*  How  afionifhing,  that  his  fpirit  could  not  be  dimi- 
niihed  or  crafted,  by  poverty,  danger,  blindnefs,  di/grace, 
folitude,  and  old  age  ! 

N  4  which 
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which  Milton  certainly  had  read,  (and  of 
which  Voltaire  has  given  fo  falfe  and  fo 
imperfect  an  account,  in  his  EfTay  on  the 
Epic  Poets)  the  prints  that  are  to  reprefent 
Paradife  are  full  of  clipt  hedges,  fquar^e 
parterres,  ftrait  walks,  trees  uniformly  lopt, 
regular  knots  and  carpets  of  flowers,  groves 
nodding  at  groves,  marble  fountains,  and 
water-works.  And  yet  thefe  prints  were 
defigned  by  CARLO  ANTONIO  PROCCA- 
CHINI,  a  celebrated  landfchape  painter  of 
his  time,  and  of  the  fchool  of  the  CAR- 
R ACHES  :  many  of  thofe  works  are  flill 
admired  at  Milan.  To  every  fcene  of  this 
drama  is  prefixed  a  print  of  this  artift's  de- 
figning.  And,  as  the  book  is  very  curious 
and  uncommon,  I  intend  to  give  a  fpeci- 
men  and  analyfis  of  it  in  the  Appendix  tq 
this  volume. 

IT  hence  appears,  that  this  enchanting 
art  of  modern  gardening,  in  which  this 
kingdom  claims  a  preference  *  over  every 

*  In  CASTELL'S  Villa's  of  the  Ancients  illuftated,  folio, 
London,  1728,  may  be  feen  how  much  the  celebrated  Tuf- 
can  villa  refembled  our  gardens,  as  they  were  planned  a 
few  years  ago.  Pliny's  villa  was  like  his  genius. 

nation 
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nation  in  Europe,  chiefly  owes  its  origin 
and  its  improvements  to  two  great  poets, 
MILTON  and  POPE.  May  I  be  fuffered  to 
add,  in  behalf  of  a  favourite  author,  and 
who  would  have  been  a  firft-rate  poet,  if 
his  ftyle  had  been  equal  to  his  conceptions, 
that  the  Seafons  of  THOMSON  have  been 
very  inftrumental  in  diffufing  a  general  * 
tafte  for  the  beauties  of  nature  and  land- 
fcbape. 

24.  To  build,  to  plant,  whatever  you  intend, 
To  rear  the  column,  or  the  arch  to  bend, 
To  fwell  the  terrace,  or  to  fink  the  grot  j 
In  all,  let  Nature  never  be  forgot. 
But  treat  the  Goddefs  like  a  modeft  Fair, 
Nor  over-drefs,  nor  leave  her  wholly  bare  ; 
Let  not  each  beauty  ev'ry  where  be  fpy'd, 
When  half  the  (kill  is  decently  to  hide. 
He  gains  all  points  who  pleafingly  confound*, 
Surprifes,  varies,  and  conceals  the  bounds  f. 

The  beft  comments  that  have  ever  been 
given  on  theie  fenfible  and  ftriking  pre- 

*  It  is  only  within  a  few  years  that  the  picturefque  fcenes 
of  our  own  country,  our  lakes,  mountains,  cafcades,  caverns, 
and  caftles,  have  been  viuted  and  defer. 

f   Ver.  47. 

cepts, 
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cepts,  are,  Painjhilty  Hagley,  the 
Perfefield,  Woborn,  St  our  be  ad,  and  Blenheim  ; 
all  of  them  exquifite  fcenes  in  different 
ftyles,  and  fine  examples  Q$  practical  poetry. 

25.  Confult  the  GENIUS*  of  the  place  in  all, 
That  tells  the  waters,  or  to  rife  or  fall  ; 
Or  helps  th'  ambitious  hill  the  heav'ns  to  fcale, 
Or  fcoops  in  circling  theatres  the  vale; 
Calls  in  the  country,  catches  op'ning  glades, 
Joins  willing  woods,  and  varies  fhades  from  (hades. 

,     Now  breaks,  or  now  directs  th'  intending  lines, 
Paints  as  you  plant,  and  as  you  work  defigns  f  . 

Would  it  not  give  life  and  vigour  to  this 
noble  profopopaeia,  if  we  were  to  venture  to 


*  Dr.  Warbnrton's  difcoveries  of  fome  latent  beauties  in 
this  pafTnge,  feem  to  be  fanciful  and  groundlefs,  and  never 
thought  of  by  the  author.  "  Firft,  the  Genius  of  the  place 
(fays  this  commentator)  tells  the  waters,  or  limply  gives 
directions  :  then,  be  helps  th'  ambitious  hill,  or  is  a  fallow- 
labourer  :  then  again,  he  fcoops  the  circling  theatre,  or  'works 
alone,  and  in  chief.  Afterwards,  riling  fad  in  our  idea  of 
dignity,  he  calls  in  the  country,  alluding  to  the  orders  of 
princes  in  their  progrefs,  when  accuftomed  to  difpiay  all 
their  ftate  and  magnificence:  his  character  then  grows  fa- 
ired, he  joins  --willing  wood;,  a  metaphor  taken  from  one  of 
the  offices  of  the  priefthood  ;  till,  at  length,  he  becomes  a 
divinity,  and  creates  and  prefedes  over  the  whole. 
Now  breaks,  or  now  directs &c." 

f  Ver.  57. 

alter 
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alter  only  one  word,  and  read,  in  the  fe- 
cond  line, 

HE  tells  the  waters— 
inftead  of 

rbat  tells—  ? 

OUR  author  is  never  happier  than  in  his 
allufions  to  painting,  an  art  he  fo  much 
admired  and  underftood :  So  below,  at 
verfe  81, 

The  wood  fuppsrts  the  plain,  the  parts  unite, 
Andjlrtngth  of  jffrmlr  mtiin?r  vritb  frrrgtb  of  light* 

Indeed,  the  two  arts  in  queftion  differ  only 
in  the  materials  which  they  employ.  And 
it  is  neither  exaggeration  or  affe<ftation  to 
call  MR.  BROWN  a  great  painter*,  for  he 
has  realized 

Whate'erLoRRAlN  light-touch'd  with  foftening  hue, 
Or  favage  ROSA  dafh'd,  or  learned  POUSSIN  drew  *. 

26.  Still  follow  fenfe,  of  ev'ry  art  the  foul, 

Parts  anfwering  parts  (hall  flide  into  a  whole  ; 
Spontaneous  beauties  all  around  advance, 
Start  ev'n  from  difficulty,  ftrike  from  chance ; 
Nature  (hall  join  you  ;  Time  (hall  make  it  grow, 
A  work  to  wonder  at — perhaps  a  STOW  f. 

f  Caftlc  of  Indolence,  ft.  38.  f  Ver.  65. 

I  MUST 
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I  MUST  confefs  (fays  the  Earl  of  Peter- 
borough, Letter  34,  vol.  viii.)  that  in 
going  to  Lord  Cobham's  I  was  not  led  by 
curiofity  :  I  went  thither  to  fee  what  I  had 
feen,  and  what  I  was  fure  to  like.  I  had 
the  idea  of  thofe  gardens  fo  fixed  in  nay 
imagination  by  many  defcriptions,  that  no- 
thing furprized  me;  Immenfity  and  Van 
Brugh  appear  in  the  whole,  and  in  every 
part.  Your  joining  in  your  letter  animal 
and  vegetable  beauty,  makes  me  ufe  this 
expreffion  :  "  I  confefs  the  /lately  SACHA- 
RISSA  at  Stow,  but  am  content  with  my 
little  AMORET."  (meaning  Bevis  Mount, 
near  Southampton.)  It  is  plain,  therefore, 
that  Lord  P.  was  not  pleafed  with  thefe 
gardens ;  but  they  have,  fince  his  time, 
received  many  capital  alterations  and  ad- 
ditions ;  of  which  the  ingenious  author  of 
Observations  on  Modern  Gardening  has  given 
an  accurate  account,  and  a  minute  ana- 
lyfis,  in  page  213  of  his  entertaining  work; 
and  he  concludes  his  defcription  in  the 
following  words :  "  Magnificence  and 
fplendor  are  the  characterises  of  Stow;  it 
is  like  one  of  thofe  places  celebrated  in 

antiquity, 
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antiquity,  which  were  devoted  to  the  pur- 
pofes  of  religion,  and  filled  with  facred 
groves,  hallowed  fountains,  and  temples 
dedicated  to  feveral  deities  ;  the  refort  of 
diftant  nations,  and  the  objed:  of  vene- 
ration to  half  the  heathen  world ;  this 
pomp  is,  at  STOW,  blended  with  beauty  5 
and  the  place  is  equally  diflingui(he4  by 
its  amenity  and  grandeur." 

27.  And  Nero's  terraces  defert  their  walls  *. 

This  line  is  obfcure  >  it  is  difficult  to  know 
what  is  meant  by  the  terraces  deferting 
their  walls.  In  line  172,  below,  is  another 
obfcurity; — "  bis  hard  heart  denies"— it 
does  not  immediately  occur  ivbofe  heart,- 
the  word  is  fo  far  feparated  from  the  per- 
fon  intended. 

28.  Ev'n  in  an  ornament  it's  plate  remark, 
Nor  in  an  hermitage  fet  DR.  CLARKE  f . 

THESE  lines  are  as   ill-placed,    and  *ag 
injudicious,  as  the  bufto  which  they  were 

*  Ver.  72.  f  Ver.  77. 

defigned 
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defigned  to  cenfure.  POPE  caught  an  aver- 
fion  to  this  excellent  man  from  BOLING- 
BROKE,  who  hated  CLARKE,  not  only  be- 
caufe  he  had  written  a  book,  which  this 
declamatory  philofopher  could  not  con- 
fute, but  becaufe  he  was  a  favourite  of 
Queen  CAROLINE.  In  our  author's  manu- 
fcripts  were  two  other  lines  upon  this 
writer : 

Let  CLARKE  live  half  his  days  the  poor's  fupport, 
But  let  him  pafs  the  other  half  at  Court. 

His  Attributes,  and  his  Sermons,  will  be 
read  and  admired  by  all  lovers  of  good 
reafoning,  as  long  as  this  Epiftle  by  all 
lovers  of  good  poetry. 

29.  At  Timon's  villa  let  us  pafs  a  day, 

Where  all  cry  out,  "What  fums  are  thrown  away*!" 

THE  whole  gang  of  malignant  and  dirty 
fcribblers,  who  envied  the  fuccefs  and  fu- 
perior  merit  of  POPE,  was  in  arms  at  this 
description,  which  they  applied  to  the 
Duke  of  Chandos,  and  his  houfe  at  Canons. 


*  Ver.  99. 

Welfted 
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Welfted  publifhed  in  folio  a  moft  abcfive 
libel,  entitled,  Of  Duhttfs  and  Seaiula/> 
occafamed  by  the  CbaraScr  of  Lord  Thnon* 
&c.  And  Lady  Wortley  Montague  joined 
in  the  accuiation,  in  her  P'trfes  acdreffed 
to  the  Imitator  sf  Horace  *.  The  Duke, 
though  at  firft  alarmed,  was,  it  is  (aid, 
afterwards  convinced  of  our  author's  inno- 
cence. I  have  thought  it  not  improper  to 
infert  at  length  the  following  letter,  as  it 
contains  the  moft  direct  and  pofitive  denial 
of  this  facfr  ;  as  it  was  written  at  the  very 
time,  to  a  private  friend,  and  expreded  all 
POPE'S  feelings  on  the  fubje&;  and  as  it  is 
not  to  be  found  in  this  edition  of  his 
works.  It  is  add  relied  to  Aaron  Hill,  Efq; 
an  affedled  and  fuilian  writer  -J-,  but  who, 


*  Tlufi  n.  iln  linn    F.^       Mi.,  tm&m.fa  •>  rtmiliT 
Bat  if  tkoa  fee'l  a  great  and  gcacroos  heart, 
Thy  bo»-  is  doublr  bent  to  force  a  dart. 
Nor  only  jnflke  vainly  we  demand, 
But  even  benefits  can't  rein  thy  hand  ; 
To  this,  or  that,  alike  in  vain  we  traft, 
Nor  find  thee  lefs  ongratefal  than  onjoft. 

f  See  his  Athdvood—  and  his  tranflatiba  of  that  fine 
play  Merope,  which  I  hare  frequently  leprozch^d  Mr.  Gar- 

rick 
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by  fome  means  or  other,  gained  our  au- 
thor's confidence  and  friendship. 

Twickenham,  Dec.  22;  1731* 

DEAR  SIR, 

I  THANK  you  for  your  Tragedy  Athel- 
wood,  which  I  have  read  over  a  Jixth 
time,  and  of  which  I  not  only  preferve, 
but  increafe,  my  efteem.  You  have  been 
kind  to  this  age,  in  not  telling  the  -next, 
in  your  preface,  the  ill  tafte  of  the  town  \ 

rick  for  afting — his  Poem  on  A&ing — his  poem  in  praife  of 
Blank  Verfe,  which  begins  thus  j  and  which  one  would 
think  was  burlefque : 

Up,  from  Rhyme's  poppied  vale  !  and  ride  the  ftorm 

That  thunders  in  blank  verfe  ! 

See  his  works  throughout,  in  4  vols.  octavo  ;  from  which 
the  treatife  on  the  Bathos  might  have  been  much  enriched 
with  many  truly  ridiculous  examples,  viz. 

Some  black-foul'd  Fiend,  fome  Fury  ris'n  from  hell 
Has  darken'd  all  difcernmcnt.  ME  ROPE. 

— — Thro'  night's  eye 

Saw  the  pale  murderer  ftalk  !  Ibid. 

Some  hint's  officious  reach  had  toiich'd  her  ear. 

One  is  furprized  that  fuch  a  writer  could  be  an  intimate 
Friend  of  Bolingbroke,  Pope,  and  Thomfon.  He  had  how- 
ever the  merit  of  being  one  of  the  very  firft  perfons  who  took 
notice  of  Thomfon,  on  the  publication  of  Winter,  on  which 
he  wrote  a  complimentary  copy  of  verfes.  See  a  letter  of 
Thornton's  to  Hill,  dated  GoodmaVs  Coffee-houfe,  1726. 

of 
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of  which  the  reception  you  defcribe  it  to 
have  given  of  your  play — ^worfe,  indeed, 
than  I  had  heard,  or  could  have  imagined — » 
is  a  more  flagrant  inftance  than  any  of 
tbofe  trifles  mentioned  in  my  Epijile  *,  which 
yet,  I  hear,  the  fore  vanity  of  our  pre- 
tenders to  tafte  flinches  at  extremely.  The 
title  you  mention  had  been  properer  to 
that  Epiftle. — I  have  heard  no  criticifms 
about  it,  nor  do  I  liften  after  them.  Nos 
haec  novimus  eiTe  nihil.  (I  mean,  I  think 
the  verfes  to  be  fo :)  But  as  you  are  a  man 
of  tender  fentiments  of  honour,  I  know  it 
will  grieve  you  to  hear  another  undeferv- 
edly  charged  with  a  crime  his  heart  is  free 
from  ;  for,  if  there  is  truth  in  the  world, 
I  declare  to  you,  I  never  imagined  the  leaft 
application  of  what  I  faid  of  Timon  coald 

be    made   to    the   D — •  of  Ch s,   than 

whom  there  is  fcarce  a  more  blamelefs, 
worthy,  and  generous,  beneficent  character, 
among  all  our  nobility  :  And  if  I  have  not 
loft  my  fenfes,  the  town  has  loft  'em,  by 
what  I  heard  fo  late  as  but  two  days  ago, 
of  the  uproar  on  this  head.  I  am  certain, 
VOL.  II.  O  if 
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if  you  calmly  read  every  particular  of  that 
defcription,  you'll  find  almoft  all  of  'em 
point-blank  the  reverfe  of  that  perfon's 
villa.  It's  an  aukward  thing  for  a  man  to 
print,  in  defence  of  his  own  work,  againfl 
a  chimaera  :  you  know  not  who,  or  what, 
you  fight  againfl ;  the  objections  ftart  up 
in  a  new  fhape,  like  the  armies  and  phan- 
toms of  magicians,  and  no  weapon  can  cut 
a  mift  or  a  fhadow.  Yet  it  would  have 
been  a  pleafure  to  me,  to  have  found  fome 
friend  faying  a  word  in  my  j unification, 
againft  a  malicious  falfhood.  I  fpeak  of 
fuch,  as  have  known  by  their  own  expe- 
rience, thefe  twenty  years,  that  I  always 
took  up  their  defence,  when  any  ftream  of 
calumny  ran  upon  them.  If  it  gives  the 
Duke  one  moment's  uneaiinefs,  I  fhould 
think  myfelf  ill  paid,  if  the  whole  earth 
admir'd  the  poetry ;  and,  believe  rne, 
would  rather  never  have  written  a  verfe  in 
my  life,  than  anyone  of 'em  mould  trouble 
a  truly  good  man.  It  was  once  my  cafe 
before,  but  happily  reconciled;  and,  among 
generous  minds,  nothing  fo  indears  friends, 

as 
5 
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as  the  having  offended  one  another.  I  la- 
ment the  malice  of  the  age,  that  ftudies  to 
fee  its  own  likenefs  in  every  tiling  $  I  la- 
ment the  dulnefs  of  it,  that  cannot  fee  an 
excellence  :  The  firft  is  my  unhappinefs, 
the  fecond  your's  ;  I  look  upon  the  fate  of 
your  piece,  like  that  of  a  great  treafure, 
which  is  bury'd  as  foon  as  brought  to  light  ; 
but  it  is  fure  to  be  diig  up  the  next  age, 
and  enrich  pofterity." 

30.  His  ftudy  !   with  what  authors  is  it  ftor'd  ? 
In  Books,  not  Authors,  curious  is  my  Lord  ; 
To  all  their  dated  backs  he  turns  you  round  ; 
Thefe  Aldus  printed,  thefe  Du  Sueil  has  bound  : 
Lo  !   fome  are  vellum,  and  the  reft  as  good, 
For  all  his  Lordfiup  knows  ;  bat  they  are  woo^  *. 

THERE  is  a  flatncfs  and  infipidhy  in  the 
raft  couplet,-  much  below  the  ufual  manner 
of  our  author.  YOUNG  has  been  more 
fprightly  and  poignant  on  the  fame  fuBject. 

With  what,  O  Codrus  !  is  thy  fancy  fmit  ? 
The*  flower  of  learning,  ancf  the  bloom  of  wit. 
Thy  gaudy  (helves  with  crimfon  bindings  glow',' 
And"  EPICTETUS  is  a  perfect  beaja  -, 


*  Vcr.  133. 
Ot 
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How  fit  for  thee  !    bound  up  in  crimfon  too, 
Gilt,  and  like  them  devoted  to  the  view. 
Thy  books  are  furniture.     Methinks  'tis  hard 
That  Science  fhould  be  purchas'd  by  the  yard  ; 
And  TONSON,  turned  upholfterer,  fend  home 
The  gilded  leather  toyfr  up  thy  room  *. 

31.  Where  fprawl  f  the  Saints  of  VERRIO  and  LA- 

GUERREj. 

ONE  fingle  verb  has  marked  with  feli- 
city and  force  the  diftorted  attitudes,  the 
indecent  fubjects,  the  want  of  nature  and 
grace,  fo  vifible  in  the  pieces  of  thefe  two 
artifts,  employed  to  adorn  §  our  royal  pa- 
laces and  chapels.  "  I  cannot  help  think- 
ing (fays  POPE  to  Mr.  Allen,  in  Letter  89, 
vol.  ix.)  and  I  know  you  will  join  with 
me,  who  have  been  making  an  altar-piece, 
that  the  zeal  of  the  firft  reformers  was  ill- 

*   Univerfal  Paffion,  Sat.  2. 

f  He  is  not  fo  happy  in  the  ufe  of  another  verb  bc!o\v, 
at  verfe  153. 

The  rich  buffet  well-coloured  ferpents  grace. 

%  Vcr.  146. 

§  Strange  as  it  may  feem,  yet  I  beliere  we  may  ventura 
to  affert,  that  there  is  not  a  painted  deling  or  Hair-cafe  in 
this  kingdom,  that  we  ihould  not  be  alhamed  to  fhew  to  an 
intelligent  foreigner. 

placed, 
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placed,  in  removing  pictures  (that  is  to  fay, 
examples)  out  of  churches  *  ;  and  yet  fuf- 
fering  epitaphs  (that  is  to  fay,  flatteries  and 
falfe  hiftory)  to  be  a  burthen  to  church- 
walls,  and  the  mame  as  well  as  derifion  of 
all  honeft  men/' — This  is  the  fentiment, 
it  may  be  faid,  of  a  paplftical  poet •  and 
yet  I  cannot  forbear  thinking  it  is  founded 
on  good  fenfe,  and  religion  well-under- 
ftood.  Notwithstanding  the  illiberal  and 
ill-grounded  rage  which  has  lately  been 
excited  againft  Popery,  yet  I  hope  we  may 
ftill,  one  day,  fee  our  places  of  worfhip 
beautified  with  proper  ornaments,  and  the 
generofity  and  talents  of  our  living  artifts 
perpetuated  on  the  naked  walls  of  St.  Paul's. 

32.  To  reft  the  cufhion  and  foft  Dean  invite, 
Who  never  mentions  hell  to  ears  polite  f. 

THIS  it  feems  was  a  fact  concerning  a 
certain  fmooth,  and  fupple,  and  inoffeniive 


*  The  chapel  of  New  College  in  Oxford  will  foon  re- 
ceive a  iingular  and  invaluable  ornament :  A  window,  the 
glafs  of  which  is  flained  by  Mr.  JERVIS,  from  that  exquifite 
pifture  of  the  Nativity  by  Sir  Joihua  Reynolds. 

f  Ver.  149. 

O  3  Divine, 
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Divine,  one,  we  may  imagine,  that  held 
the  doctrines  which  Dr.  Young  fo  agreeably 
laughs  at  in  his  fixth  fatire  : 

"  Shall  pleafures  of  a  fliort  duration  chain 

A  Lady's  foul  in  evcrlafling  pain  ? 

Will  the  great  Author  us  poor  worms  deftroy, 

For  now  and  then  ajip  of  tranfjent  joy  ?" 

Jslo,  he's  for  ever  in  a  fmiling  mood, 

He's  like  themfelves  j  or  how  could  he  be  good  ? 

And  they  blafpheme,  who  blacker  fchemes  fuppofe.— - 

Devoutly  thus,   Jehovah  they  depofe, 

The  pure,  the  juft  !  and  fet  up  in  his  ftead, 

A  deity,  that's  perfectly  well-bred  ! 

33.  Yet  hence  the  poor  are  cloath'd,  the  hungry  fed  j 
Health  to  himfelf,   and  to  his  infants  bread 
The  lab'rer  bears  * 

A  FINE  turned  and  moral  reflexion, 
which  illuftrates  the  doctrines  of  his  EfTay, 
in  the  fecond  epiftle,  when  he  fays,  at 
line  237, 

Each  individual  feeks  a  fev'ral  goal  j 
But  Heav'n's  great  view  is  One,  and  that  the  whole  3 
That  counterworks  each  folly  and  caprice  j 
That  difappoints  th'  effect  of  ev'ry  vice ; — 

*  Ver.  169. 
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That  Virtue's  end  from  Vanity  can  raife, 
Which  feeks  no  intereft,  no  reward  but  praife  ; 
And  builds  on  wants,  and  on  defects  of  mind, 
The  joy,  the  peace,  the  glory  of  mankind. 

THAT  Providence  (hould  extract  good 
from  evil,  and  alter  its  natural  biafs  and 
malignity,  is  a  doctrine  widely  different 
from  the  loofe  and  flagitious  principles  of 
MAXDEVILLE,  who  has  endeavoured  to 
prove  that  Private  Vices  are  Public  Be- 
nefits. 

34.  You  too  proceed  !   make  falling  arts  your  care, 
Ereci  new  wonders,  and  the  old  repair  ; 
Jones  and  Palladio  to  themfelves  reftore, 
And  be  whate'er  Vitruyius  was  before  *, 

THIS  is  not  falfome  adulation,  but  only 
fuch  honeft  praife  as  the  noble  Lord  whom 
he  addrefTed  flricHy  deferved  :  who  inhe- 
rited all  that  love  of  fcience  and  ufeful 
knowledge  for  which  his  family  has  been 
fo  famous.  The  name  of  BOYLE  is,  in- 
deed, aufpicious  to  literature.  That  fub- 
lime  genius  and  good  man,  Bifhop  BERK- 

•  Ver.  192. 

O  4  LEY, 
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JLEY,  owed  his  preferment  chiefly  to  this 
accomplimed  peer.  For  it  was  he  that 
recommended  him  to  the  Duke  of  Grafton, 
in  the  year  1721,  who  took  him  over  with 
him  to  Ireland  when  he  was  Lord  Lieute- 
nant, and  promoted  him  to  the  deanery  of 
Derry  in  the  year  1724*.  Berkley  gained 
the  patronage  and  friendmip  of  Lord  Bur- 
lington, not  only  by  his  true  politenefs  and 
the  peculiar  charms  of  his  converfation, 
which  was  exquiiite,  but  by  his  profound 
and  'perfect  fkill  in  architecture  \  an  art 
which  he  had  very  particularly  and  accu^ 
rately  ftudied  in  Italy,  when  he  went  and 
continued  abroad  four  years -f-,  with  Mr. 

Afhe, 

*  ATTERBURV  was  deiirous  of  feeing  Berkley  ;  to  whom 
he  was  introduced  by  the  Earl  of  Berkley.  After  he  had 
left  the  room,  What  does  your  Lordfhip  think  of  my  coufin, 
faid  the  Earl,  does  he  anfwer  your  Lordfhip's  expectations  ? 
The  Bifhop,  lifting  up  his  hands  in  aftonifhment,  replied, 
"  So  much  underllanding,  fo  much  knowledge,  fo  much 
innocence,  and  fo  much  humility,  I  did  not  think  had  been 
the  portion  of  any  but  angels,  tail  I  faw  this  gentleman," 
—- —  Buncombe's  Letters, 

•j-  In  this  journey  he  paid  a  vilit  to  Father  Malebranche. 
The  converfation  turned  on  our  author's  cekbrated  fyftem 
of  the  non-exiftence  of  matter.  Malebranche,  who  had  an 
inflammation  in  his  lungs,  and  v/hom  he  found  preparing  a 

medicine 
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Afhe,  fon  of  the  Bimop  of  Clogher.  With 
an  infatiable  and  philofophic  attention, 
Berkley  furveyed  and  examined  every  object 
of  curiofity.  He  not  only  made  the  ufual 
tour,  but  went  over  Apulia  and  Calabria, 
and  even  travelled  on  foot  through  Sicily, 
and  drew  up  an  account  of  that  very  clafH- 
cal  ground  $  which  was  loft  in  a  voyage  to 
NAPLES,  and  cannot  be  fufficiently  re- 
gretted. His  generous  project  for  erecting 
an  Univerfity  at  Bermudas,  the  effort  of  a 
mind  truly  active,  benevolent,  and  pa~ 
triotic,  is  fufficiently  known. 

35.  Bid  harbours  open,  public  ways  extend, 
Bid  temples  worthier  of  the  God  afcend  j 


jnedicine  in  his  cell,  and  cooking  it  in  a  fmall  pipkin,  for 
his  diforder,  exerted  his  voice  and  lungs  fo  violently  in  the 
heat  of  their  difpute.  that  he  increafed  his  diforder,  which 
carried  him  off  a  few  days  after.  See  Biogr.  Britannica, 
vol.  ii.  p.  251,  as  it  is  highly  improved  by  the  candid  and 
learned  Dr.  Kippis.— Many  a  vulgar  critic  hath  fneered  at 
the  SIR. is  of  Berkley,  for  beginning  with  Tar  and  ending 
with  the  Trinity ;  incapable  of  obferving  the  great  art  with 
which  the  tranfitions  in  that  book  are  finely  made,  where 
each  paragraph  depends  on  and  arifes  out  of  the  preceding, 
and  gradually  and  imperceptibly  leads  on  the  reader,  from 
common  objects  to  more  remote,  from  matter  to  fpirit,  from 
earth  to  heaven. 

Bid 
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Bid  the  broad  arch  the  dangerous  flood  contain, 
The  mole  projected  break  the  roaring  main  ; 
Back  to  his  bounds  thejr  fubjecl  fea  command, 
And  roll  obedient  rivers  through  the  land  *. 

No  country  has  been  enriched  and 
adorned,  within  a  period  of  thirty  or 
forty  years,  with  fo  many  works  of  public 
fpirit,  as  Great  Britain  has  been  ;  witneis 
our  many  extenfive  roads,  our  inland  na- 
vigations (fome  of  which  excel  the  boafted 
canal  of  Languedoc]  the  lighting  and  the 
paving  an4  beautifying  our  cities,  and  our 
various  and  magnificent  edifices.  A  genera} 
good  tafle  has  been  diffufed  in  planting, 
gardening,  and  building.  The  ruins  of 
Palmyra,  the  Antiquities  of  Athens  and 
Spalatro,  and  the  Ionian  antiquities,  by 
WOOD,  STUART,  ADAM,  and  CHANDLER, 
are  fuch  magnificent  monuments  of  learned 
curiofity  as  no  country  in  Europe  can  equal. 
Let  it  be  remembered,  that  thefe  fine  lines 
of  POPE  were  written  when  we  had  no 
WYATT  or  BROWN,  BRINDLEY  or  REY- 
NOLDS y  no  Vyeftminfter-bridge,  no  PanT 

*  Ver.  197. 

theon, 
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theon,  no  Royal  Academy,  no  King  that 
is  at  once  a  judge  and  a  patron  of  all  thofe 
fine  arts,  which  ought  to  be  employed  in 
railing  and  beautifying  a  palace  equal  to 
his  dignity  and  his  taile. 

36.  See  the  wild  wafte  of  all- devouring  years, 
How  Rome  her  own  fad  fepulchre  appears. 

THIS  is  the  opening  of  the  epiftle  to 
Mr.  Addifon  *,  upon  his  treatife  on  medals, 
written  in  that  pleafing  form  of  compo- 
lition  fo  unfuccefsfully  attempted  by  many 
modern  authors,  DIALOGUE.  In  no  one 
fpecies  of  writing  have  the  ancients  fo  in- 
diiputable  a  fuperiority  over  us.  The  dia- 
logues of  Plato  and  Cicero,  'cfpecially  tjje 
former,  are  perfect  dramas ;  where  the 
characters  are  fupported  with  confiftency 
and  nature,  and  the  reasoning  fuited  to  the 
characters. 


*  Fi  COR  IK  i,  the  celebrated  virtnofo,  faid  to  Mr.  S pence, 
at  Florence : — "  Addifon  did  not  go  any  great  depth  in  the 
itudy  of  medals :  all  the  knowledge  he  had  of  that  kind, 
J  believe  he  received  of  jne  ;  and  I  did  not  give  him  above 
twenty  leflbns  on  that  fubjed." 

ff  THERE 
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"  THERE  are  in  Englifh  Three  dialogues, 
and  but  three"  (fays  a  learned  and  ingenious 
author*,  who  has  himfelf  practifed  this 
way  of  writing  with  fuccefs)  "  that  deferve 
commendation  j  namely,  the  Moralifls  of 
Lord  SHAJTESBURY;  Mr.  A D D i s o N 's 
Treatife  on  Medals  -,  and  the  Minute  Phi- 
lofopher  of  Bimop  BERKLEY."  ALCI- 
PHRON  did,  indeed,  well  deferve  to  be 
mentioned  on  this  occaiion  j  notwith- 
fending  it  has  been  treated  with  contempt 
by  writers  much  inferior  to  BERKLEY  in 
genius,  learning,  and  tafte  -)-.  Omitting 
thofe  pafTages  in  the  fourth  dialogue, 


*  Dr.  Hurd,  in  Moral  and  Political  Dialogues,  Pre- 
face, .p.  14. 

f  But  Sherlock  thought  highly  of  ALCIPHRON,  and 
prefented  it  to  Queen  Caroline  with  many  encomiums; 
who  ufed  to  be  delighted  with  the  converfation  of  Berkley, 
Lord  Bathurft  told  me,  that  the  members  of  the  Scriblerus- 
dub,  being  met  at  his  houfe  at  dinner,  they  agreed  to  rally 
Berkley,  who  was  alfo  his  gueft,  on  his  fcheme  at  Ber- 
mudas. Berkley  having  liftened  to  the  many  lively  things 
they  had  to  fay,  begged  to  be  heard  in  his  turn  ;  and  dif- 
played  his  plan  with  fuch  an  aftonifhing  and  animating 
force  of  eloquence  and  enthufiafm,  that  they  were  ftruck 
dumb,  and,  after  fome  paufe,  rofe  up  all  together  with 
carneitnefs,  exclaiming — Let  us  fet  out  with  him  imme- 
diately. 

where 
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where  he  has  introduced  his  fanciful 
and  whimfical  opinions-  about  vifion,  an 
attentive  reader  will  find  that  there  is 
fcarce  a  fingle  argument  that  can  he  urged 
in  defence  of  Revelation,  but  what  is  here 
placed  in  the  cleared  light,  and  in  the 
mod  beautiful  diction  :  in  this  work  there 
is  a  happy  union  of  reafoning  and  ima- 
gination. The  two  different  characters  of 
the  two  different  forts  of  free-thinkers,  th« 
fenfual  and  the  refined,  are  flrongly  con- 
trafled  with  each  other,  and  with  the  plain- 
nefs  and  fimplicity  of  Eupbranor. 

THESE  Dialogues  of  Addifon*  are  writ- 
ten with  that  faeetnefs  and  purity  of  flyle, 
which  conftitute  him  one  of  the  firft  of 
our  profe- writers.  The  Pleafures  of  Ima- 
gination, the  Eflay  on  the  Georgics,  and 
his  lafl  papers  in  the  Spectator  and  Guar- 
dian, are  models  of  language.  And  fome 

*  It  is  obfervable  how  much  he.improved  after  he  wrote 
his  Travels.  In  Swift's  Preface  to  Sir  W.  Temple's  works, 
nnd  in  his  translations  from  the  French,  &c.  *in  that  book, 
there  are  many  inaccurate  and  almcir.  ungrammatical  ex- 
prcffions :  thefe  were  the  very  firfl  publications  of  Swift. 

late 
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late  writers,  who  feem  to  have 
Jiijfnefs  forjlrengtfa,  and  are  grown  popular 
by  a  pompous  rotundity  of  phrafe,  make 
ene  wifli  that  the  rifing  generation  may 
abandon  this  unnatural,  falfe,  inflated,  and 
florid  ftyle,  and  form  themfelves  on  the 
chajler  model  of  Addifon.  The  chief  im- 
perfection of  his  treatife  on  medals,  is, 
that  the  perfons  introduced  as  fpeakers,  in 
direct  contradiction  to  the  practice  of  the. 
ancients,  ztQJtititious,  not  real :  for  CYN- 
THIO*,  PHILANDER,  PAL^EMON,  EUGE- 
NIO,  and  THEOCLES,  cannot  equally  excite 
and  engage  the  attention  of  the  reader  with 
SOCRATES  and  ALCIBIADES,  ATTICUS 
and  BRUTUS,  COWLEY  and  SPRATT, 
MAYNARD  and  SOMERS.  It  is  fomewhat 
fingular,  that  fo  many  modern  dialogue- 
writers  mould  have  failed  in  this  particular, 
when  fo  many  of  the  moft  celebrated  wits 
of  modern  Italy  had  given  them  eminent 
examples  of  the  contrary  proceeding,  and, 

*  How  ill  the  forms  and  ceremonies  and  compliments  of 
modern  good-breeding  would  bear  to  be  exa&ly  reprefeuted, 
fee  Gharacierijlics,  vol.  i.  p.  209. 

clofely 
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clofely  following  the  fteps  of  the  ancients, 
conftantly  introduced  living  and  real  per- 
fons  in  their  numerous  competitions  of 
this  fort;  in  which  they  were  fo  fond  of 
delivering  their  fentiments  both  on  moral 
and  critical  fubjedls  ;  witnefs  the  //  Corte- 
giano  of  B.  CASTIGLIONE,  the  Afolani  of 
P.  BEMBO,  Dialoghi  del  S.  SPEROXE,  the 
Naugerius  of  FRACASTORIUS,  and  Lt'L 
GYRALDUS  de  Poetis,  and  many  others. 
In  all  which  pieces,  the  famous  and  living 
geniufes  of  Italy  are  introduced  difcuffing 
the  feveral  different  topics  before  them. 

37.  Huge  theatres,  that  now  unpeopled  woods  *, 

is  not  fo  poetical  as  what  ADDISON  fays  of 
an  amphitheatre,   . 

That  on  its  public  {hews  unpeopled  Rome, 
And  held,  uncrowded,  nations  in  its  womb  f . 

BUT   the  beginning    of  the  nineteenth 
line  is  eminently  beautiful ; 
AMBITION  figh'd  J — 

*  Ver.  7.  f  Letter  from  Italy. 

J  Such  Ihort  perfonifications  have  a  great  effeft:  Siltnet 
ivas  pleated,  fays  Milto?i ;  which  perfonification  is  taken, 
though  it  happens  not  to  be  obferved  by  any  of  his  com- 
mentators, from  the  Here  and  Lcavdtr  of  M. ujtrus,  v.  a€p. 

38.  And 
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38.  And  fcarce  are  feen  the  pro/irate  NILE  or  RHINE  j 
A  fmall  EUPHRATES  thro*  the  piece  is  rolPd, 
And  little  eagles  wave  their  wings  in  gold  *. 

THE  two  firft-mentioned  rivers  having 
been  perfonified,  the  Euphrates  mould  not 
have  been  fpoken  of  as  a  mere  river.  The 
circumftance  in  the  laft  line  is  puerile  and 
little. 

39.  To  gain  Pefcennius  one  employs  his  fcherr.es, 
One  grafps  a  Cecrops  in  ecftatic  dreams  f . 

How  his  eyes  languish  !   how  his  thoughts  adore 
That  painted  coat  which  Jofcph  never  wore  ? 
He  fhews,  on  holidays,  a  facred  pin, 
That  toucht  the  ruff,  that  toucht Queen  Befs's  chinj. 

A  GREAT  deal  of  wit  has  been  wafted  on 
Antiquarians;  whofe  ftudies  are  not  only 
pleafing  to  the  imagination,  but  attended 
•with  many  advantages  to  fociety,  efpecially 
fince  they  have  been  improved,  as  they 
lately  have  been,  in  elucidating  the  moft 
important  part  of  all  hiftory,  the  Hi/lory 
of  Manners. 

40.  Oh  when  fhall  Britain,  confcious  of  her  claim, 
Stand  emulous  of  Greek  and  Roman  fame  ? 


*  Ver.  28.  f  Ver.  39.  J  Young,  Satire  ivj 

In 
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In  living  medals  fee  her  wars  enroll'd, 

And  vanquifti'd  realms  fupply  recording  golcl  *. 

ADDISON,  in  the  ninety-lixth  paper  of 
the  Guardian,  has  given  us  a  propofal,  here 
alluded  to,  which  he  drew  up  and  delivered 
to  the  Lord  Treafurer :  The  paper  ends 
thus:  "  It  is  propofed,  i.  That  the 
Englim  farthings  and  halfpence  be  re- 
coined  upon  the  union  of  the  two  na- 
tions. 2.  That  they  bear  devices  and 
infcriptions  alluding  to  all  the  mod  re- 
markable parts  of  her  Majefty's  reign.  3. 
That  there  be  a  fociety  eftablifhed  for  the 
rinding  out  of  proper  fubjects,  infcriptions, 
and  devices.  4.  That  no  fubject,  infcrip- 
tion,  or  device,  be  flamped  without  the 
approbation  of  this  fociety,  nor,  if  it  be 
thought  proper,  without  the  authority  of 
privy-council.  By  this  means,  medals,  that 
are  at  prefent  only  a  dead  treafure,  or  mere 
curiofities,  will  be  of  ufe  in  the  ordinary 
commerce  of  life,  and,  at  the  fame  time, 
perpetuate  the  glories  of  herMajefty's  reign, 

*   Ver.  53. 

VOL.  II.  P  reward 
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reward  the  labours  of  her  greateft  fubjeds, 
keep  alive  in  the  people  a  gratitude  for  pub- 
lic fervices,  and  excite  the  emulation  of 
pofterity.  To  thefe  generous  purpofes  no- 
thing can  fo  much  contribute  as  medals  of 
this  kind,  which  are  of  undoubted  autho- 
rity, of  necefTary  ufe  and  obfervation,  not 
perimable  by  time,  nor  confined  to  any  cer- 
tain place ;  properties  not  to  be  found  in 
books,  ftatues,  pictures,  buildings,  or  any 
other  monuments  of  illuflrious  actions." 

41.  Then  {hall  thyCRAGGS  (and  let  me  call  him  mine) 
On  the  caft  ore,  another  POLLIO  fhine  *. 

TICKELL  -)••,  in  his  preface  to  the  works 
of  Addifon,  concludes  a  copy  of  highly 
elegant,  polimed  and  pathetic  verfes,  ad- 
dreiTed  to  the  Earl  of  Warwick,  with  the 
following  fine  lines  : 

Thefe  works  divine,  which,  on  his  death-bed  laid, 
To  thce,  O  Craggy  th'  expiring  fageconvey'td* 
Great,  but  ill-omen'd  monument  of  fame, 
Nor  he  furviv'd  to  give,  nor  thou  to  claim, 

'  Ver.  62. 

f  In  the  few  things  that  Tickell  wrote,  there  appear  to 
be  a  peculiar  terfenefs  and  ne^tnefs. 

Swift 
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Swift  after  him  thy  focial  fpirit  flies, 
And  clofe  to  his,  how  foon  !  thy  coffin  lies. 
Bleft  pair  !  whofe  union  future  bards  (hall  tell, 
In  future  tongues  ;  each  other's  boaft  *,  farewell  ! 
Farewell !  whom  join'd  in  fame,  in  friendship  try'dj 
No  chance  could  fever,  nor  the  grave  divide. 

42.  Statefman,  yet  friend  to  truth  !  of  foul  fincere, 
In  action  faithful,  and  in  honour  clear; 
Who  broke  no  promife,  ferv'd  no  private  end, 
Who  gain'd  no  title,  and  who  loft  ho  friend  ; 
Ennobled  by  himfelf,  by  all  approv'd, 
And  prais'd,  unenvy'd,  by  the  mufe  he  lov'd  f. 

THESE  nervous  and  finiflied  lines  were 
afterwards  inscribed  as  an  epitaph  on  this 
worthy  man's  monument  in  Weftminfter 
Abbey,  with  the  alteration  of  two  words 
in  the  laft  verfe ;  which  there  {lands  thus  : 

Prais'd,  wept,  and  honour'd  by  the  mufe  he  lov'd. 

*  Addifon's  works  (lays  Atterbury,  Letter  x.  v.  8.)  came 
to  my  hands  yeilerday,  O<El.  15,  1721.  I  cannot  but  think 
it  a  very  odd  fet  of  incidents,  that  the  book  mould  be  dedi- 
cated by  a  dead  man  to  a  dead  man  (Mr.  Craggs)  and  even 
that  the  new  patron  (Lord  Warwick)  to  whom  Tickell  chofe 
to  infcribe  his  verfes,  mould  be  dead  alfo  before  they  were 
published.  Had  I  been  in  the  Editor's  place,  I  mould  have 
been  a  little  apprehenfive  for  myfelf,  under  a  thought  that 
every  one  who  had  any  hand  in  that  work,  was  to  die  before 
the  publication  of  it* 

t    Ver.  67. 

Pa  IT 
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IT  was  CRAGGS,  who  in  the  moft 
friendly  and  alluring  manner  offered  our 
author  a  penfion  of  three  hundred  pounds 
per  annum  ;  which  if  he  had  accepted,  we 
fhould  have  been  deprived  of  his  beft  fa- 
tires.  Poets  have  a  high  fpirit  of  liberty 
and  independence.  They  neither  feek  or 
expecl:  rewards.  MECJENASES  do  not  create 
geniufes.  Neither  SPENCER  or  MILTON, 
or  DANTE  or  TASSO,  or  CORNEILLE  *, 
were  patronized  by  the  governments  under 
which  they  lived.  And  HORACE  and  VIR- 
GIL and  BOILEAU  were  formed,  before  they 
had  an  opportunity  of  flattering  AUGUSTUS 
and  LEWIS  XIV. 

THOUGH  POPE  enliiled  under  the  ban- 
ner of  BOLINGBROKE,  in  what  was  called 
the  country  party,  and  in  violent  oppofition 
to  the  meafures  of  WALPOLE,  yet  his  clear 
and  good  fenle  enabled  him  to  fee  the  fol- 


*  II  n'  aimoit  point  le  Cour,  (fays  Fontenelle,  fpeaking 
of  his  uncle  Corneille)  il  y  apportoit  un  vifage  prefqu'  in- 
connu,  un  grand  nom  qui  ne  s'  attiroit  que  des  louanges, 
&  un  mcrite  qui  n'  etoit  point  le  merite  de  ce  pays-la. 
Tom.  iii.  p.  126. 

lies 
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lies  and  virulence  of  all  parties;  and  it  was 
his  favourite  maxim,  that,  however  fadious 
men  thought  proper  to  diftinguifti  them- 
felves  by  names,  yet  when  they  got  into 
power  they  all  afted  much  in  the  fame 
manner  3  faying, 

I  know  how  like  JFhig  minifters  to  Tory. 

And  among  his  manufcripts  were  four  very 
fenfible,  though  not  very  poetical,  lines, 
which  contain  the  moft  folid  apology  that 
can  be  made  for  a  miniiler  of  this  country : 

Our  minifters  like  gla£attrs  live; 
'Tis  half  their  bufinefs  blows  to  ward,  orgrvt-, 
The  good  their  virtue  would  effeft,  or  fenft* 
Dies,  between  exigent*  and  Jclf-defmte. 

Yet  he  appears  fometimes  to  have  forgotten 

this  candid  reflection. 


P  3  SECT. 
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SECT.       XL 

Of  the  EPISTLE  to  DR.  ARBUTHNOT, 

I.  O  HUT,  (hut  the  door,  good  John  !  fatigu'd,  I  faid, 
^  Tie  up  the  knocker,  fay  I'm  fick,  I'm  dead  ! 
The  dog-ftar  rages  !  nay,  'tis  paft  a  doubt, 
AH  Bedlam  or  Parnaflus  is  let  out : 
Fire  in  each  eye,  and  papers  in  each  hand, 
They  rave,  recite,  and  madden  round  the  land  *. 

THIS  abrupt  exordium  is  animated  and 
dramatic.  Our  poet,  wearied  with  the  im- 
pertinence and  flander  of  a  multitude  of 
mean  fcribblers  that  attacked  him,  fud- 
denly  breaks  out  with  this  fpirited  com- 
plaint of  the  ill  ufage  he  had  fuftained. 
This  piece  was  publifhed  •(-  in  the  year 
1734,  in  the  form  of  an  epiftle  to  Dr.  Ar- 
buthnot ;  it  is  now  given  as  a  Dialogue^ 

*  Ver.  i. 

f  With  this  motto,  fmce  omitted  :  Neque  fermonibus 
Vulgi  dederis  te,  nee  in  premiis  humanis  fpem  pofueris 
rerum  tuarum  :  fuis  te  oportet  illecebris  ipfa  Virtus  trahat 
ad  ^verum  decus.  Quid  de  te  alii  loquantur,  ipfi  videant, 
fed  loquentur  tamen.  TULLY. 

M 

3 
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in  which  a  very  fmall  (hare  indeed  is  allotted 
to  his  friend.  Arbuthnot  was  a.  man  of 
confummate  probity  *,  integrity,  and  fweet- 
nefs  of  temper:  he  had  infinitely  more 
learning  than  POPE  or  SWIFT,  and  as 
much  wit  and  humour  as  either  of  them. 
He  was  an  excellent  mathematician  and 
phyfician,  of  which  his  letter  on  the  ufe- 
fulnefs  of  mathematical  learning,  and  his 
treatife  on  air  and  aliment,  are  fufiicient 
proofs.  His  tables  of  ancient  coins, 
weights,  and  meafures  -J-,  are  the  work  of 
a  man  intimately  acquainted  with  ancient 
hiftory  and  literature,  and  are  enlivened 
with  many  curious  and  interefling  parti- 
culars of  the  manners  and  ways  of  living 
of  the  ancients.  We  Hijlory  of  "John  Bull, 
the  beft  parts  of  the  Memoirs  of  Scriblerus, 
the  Art  of  Political  Lying,  the  Freeholders 

*  Swift  faid,  "  he  was  a  man  that  could  do  ever)'  thing 
but  walk."  His  chearfulaefs  was  remarkable:  "As  for 
your  humble  fervant,  ivite  a  great  Jttne  in  kis  kidneys,  .and 
a  family  of  men  and  women  to  provide  for,  he  is  as  chearful 
as  ever  in  public  affairs."  Leiters,  vol.  x.\.  p.  206. 

f  Oh,  fays  Swift,  if  the  world  had  but  a  dozen  of  Ar- 
buthnots  in  it,  I  would  born  my  Travtli  /  Letters,  vol.  ix. 
p.  56. 

P  4  Catecbifm, 
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Catecbifm,  It  cannot  rain  but  it  pours,  &c. 
abound  in  ftrokes  of  the  moft  exquifite 
humour.  It  is  known  that  he  gave  num- 
berlefs  hints  to  Swift,  and  Pope,  and  Gay, 
of  fome  of  the  moft  ftriking  parts  of  their 
works.  He  was  fo  neglectful  of  his  writ- 
ings, that  his  children  tore  his  manufcripts 
and  made  paper-kites  of  them.  Few  letters 
in  the  Englifh  language  are  fo  interefting, 
and  contain  fuch  marks  of  Chriftian  re- 
fignation  *  and  calmnefs  of  mind,  as  one 
that  he  wrote  to  Swift  a  little  before  his 
death,  and  is  inferted  in  the  3d  vol.  of 
Letters,  page  157.  He  frequently,  and 
ably,  and  warmly,  in  many  converfations, 
defended  the  caufe  of  revelation  againft  the 

*  "  I  make  it  my  laft  requeft  (fays  Arbuthnot  in  his  laft 
letter  to  POPE)  that  you  will  continue  that  noble  difdain 
and  abhorrence  of  vice,  which  you  feem  naturally  endued 
with  j  but  ftill  with  a  due  regard  to  your  own  fafety ;  and 
(ludy  more  to  reform  than  cbajiife,  though  the  one  cannot 
be  efre&ed  without  the  other."  Letters,  vol.  viii.  p.  290. 
The  words  are  remarkable,  and  cannot  fail  of  raifing  many 
reflections  in  the  mind  of  the  reader.  POPE,  in  his  anfwer, 
fays,  *'  To  reform,  and  not  to  ckaftife,  is  impoffible ;  and 
the  beft  precepts,  as  well  as  the  befl  laws,  would  prove, of 
fmall  ufe,  if  there  were  no  examples  to  enforce  them." 
This  is  not  a  fufficient  and  folid  defence  of  perfonal  fa^ire, 

attacks 
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attacks  of  BOLINGBROKE  and  CHESTER- 
FIELD. 

THE  ftrokcs  of  fatire,  in  many  parts  of 
this    epiftle,    have   fuch   an   extraordinary 
energy  and   poignancy,   that  our  author's 
want  of  temper  has  been  much  cenfured ; 
and  I  know  not  whether  it  will  be  a  fuffi- 
cient  justification  to  fay,  that  thefe  male- 
volent   fcribblers,  however   impotent   and 
infignihcant,  attacked   his  perfon,   morals, 
zndfamify.    If  Boileau  ridicules  and  rallies 
vile  writers,  with  more  feeming  pleafantry 
and   good-humour,   yet  we  ought  to  re- 
coiled:, that  Boileau  was  the  aggreffor,  and 
had  received  no  previous  abufe,  when  he 
fell    upon  Cotin,   de  Pure,   Quinaulf,  .St. 
Amand,  Colletet,  Cbapelain,  and  Tbeopbylc. 
It  was  on  this  account  that,  the  Duke  de 
Montaiifier,  a  man  of  rigid  virtue,  fo  much 
condemned  Boileau,  that  it  was  with  great 
difficulty  he  was  brought  to  read  his  works, 
and  be  reconciled   to  him.     The  authors 
that  POPE  profcribed  were  in  truth  fo  mean 
and  contemptible,  that  Swift  faid,  "  Give 

me 
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me  a  fhilling,  and  I  will  infure  you 'that 
pofterity  fhall  never  know  you  had  a  finglo 
enemy,  excepting  thofe  whofe  memory 
you  have  preferved." 

I>aifiez  mourir  un  fat  dans  fon  obfcurite. 

Un  auteur  ne  peut-il  pourir  en  feurete  ? 

I*e  Jonas  inconnu  feche  dans  la  poufliere. 

Le  David  imprime  n'a  point  vcu  la  lumiere. 

Le  Moife  commence  a  moifir  par  les  bords. 

Quel  mal  cela  fait-il  ?  Ceux  qui  font  morts  font  morts. 

Le  tombeau  centre  vous  ne  peut-il  les  defendre, 

Etqu'on  fait  tant  d'auteurs  pour  remuer  leur  cendre? 

Que  vous  ont  fait  Perrin,  Bardin,  Pradon,  Hainaut, 

Colktet,  Pelletier,  Titreville,  Quinaut  *. 

Dont  les  noms  en  cent  lieux,  placez  comme  en  leurs 

niches, 
Vont  de  vos  vers  malins  remplir  les  hemifHches. 

BOILEAU,  Satire  ix.  v.  89. 

This  is  exquifitely  pleafant;  and  exprefTed 
with  that  purity  and  force,  both  of  thought 
and  ditflion,  that  happy  Horatian  mixture 
of  jeft  and  earneft,  that  contribute  to  place 
Defpreaux  at  the  head  of  modern  daffies  -j-. 

*  Quinaut  did  not  deferve  to  be  fo  feverely  fatirized. 
See  his  Jfys,  Armide,  &  Alcejle. 

•^  His  generofity  was  equal  to  his  genius.  PATRU  was 
reduced  to  great  extremities,  and  compelled  to  fell  his  very 
valuable  library.  He  not  only  gave  PATRU  a  larger  fum 
tor  his  books  than  he  could  get  of  any  body  elfe,  but  added 
to  the  conditions  of  the  fale,  that  he  Ihould  continue  to  ufe 
Hs  library  as  long  as  he  lived. 

I  think 
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I  think  it  muft  be  confefled,  that  he  has 
caught  the  manner  of  Horace  more  fuc- 
cefsfully  than  POPE.  It  is  obfervable  that 
Boileau,  when  he  firft  began  to  write,  co- 
pied JUVENAL;  whofe  violent,  downright, 
declamatory  fpecies  of  fatire,  is  far  more 
eafy  to  be  imitated,  than  the  oblique,  in- 
direct, delicate  touches  of  Horace.  The 
judgment  of  L.  GYR ALDUS  concerning  Ju- 
venal feerns  to  be  judicious  and  well- 
founded.  "  If  you  think  my  opinion 
worth  regarding,  I  would  fay,  that  the 
fatires  of  Juvenal  ought  never  to  be  read, 
till  our  tafte  is  fixed  and  confirmed,  and 
we  are  thoroughly  tinctured  with  a  know- 
ledge of  the  Latin  language;  and  I  men- 
tion this  my  opinion  more  freely,  becaufe  I 
perceive  many  mailers  uie  a  contrary  me- 
thod." Dial.  iv. 


2.  Is  there  a  Parfon,  much  be-mus'd  in  beer, 

A  Ji-       n  r  i          •          n 

A  maudlin  Poetefs,  a  rhyming  Peer, 
A  Clerk,  pre-doom'd  his  father's  foul  to  crofs, 
Who  pens  a  ftanza  when  he  fhould  engrcfs  ? 
Is  there,  who  lock'd  from  ink  and  paper,  fcrawls 
defp'rate  charcoal  round  his  darken'd  walls  ? 

AH 
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All  fly  to  Twitnam,  and  in  bumble  ftrain 
Apply  to  me  to  keep  them  mad  and  vain  ! 
Arthur,  wbofe  giddy  Ton  negle£s  the  laws, 
Imputes  to  me  and  my  damn'd  works  the  caufe*. 

BEFORE  this  epiftle  was  published,  Dr. 
Young  addrefTed  two  epiftles  to  our  author, 
in  the  year  1730,  concerning  the  authors  of 
the  age;  in  which  are  many  paflages  that 
bear  a  great  refemblance  to  many  of 
POPE'S  j  though  POPE  has  heightened,  im- 
proved, and  condenfed  the  hints  and  fen- 
timents  of  Young. 

Shall  we  not  cenfure  all  the  motley  train, 

Whether  with  ale  irriguous,  or  champain  ? 

Whether  they  tread  the  vale  of  Profe,  or  climb, 

And  whet  their  appetites  on  cliffs  of  Rhyme  j 

The  college  Sloven,  or  embroider'd  Spark, 

The  purple  Prelate,  or  the  Parifii-clerk, 

The  quiet  Quidnunc,  or  demanding  Prig, 

The  plaintiff  Tory,  or  defendant  Whig  j 

Rich,  poor,  male,  female,  young,  old,  gay,  or  fad, 

Whether  extremely  witty,  or  quite  mad  j 

Profoundly  dull,  or  fhallowly  polite, 

Men  that  read  well,  or  men  that  only  write : 

Whether  peers,  porters,  taylors,  tune  their  reeds, 

And  rneafuring  words  to  meafuring  fliapes  fucceeds  j 


Ver.   15. 

For 
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For  bankrupts  write,  when  ruin'd  (hops  are  (hut, 
As  maggots  crawl  from  out  a  perifh'd  nut. 
His  hammer  this,  and  that  his  trowel  auits, 
And,  wanting  fenfe  for  tradefmen,  ferve  for  wits. 
Thus  his  material,  paper,  takes  it's  birth, 
From  tatter'd  rags  of  all  the  ftuft'  on  earth  *. 

3.  Seiz'd  and  ty'd  down  to  judge,  how  wretched  If  ! 

Odifti  &  fugis,  ut  Drufonem  debitor  jeris ; 
Qui,  nifi  cum  triftes  mifero  venere  Calendar, 
Mercedem  aut  nummo  unde  unde  extricat,  amaras 
Porredto  ju^ulo  hiftorias,  captivus  ut,   audit. 

FEW  paflages  in  Horace  are  more  full  of 
humour,  than  this  ludicrous  punifhment 
of  the  poor  creditor. 

4.  Nine  years  !  cries  he,  who  high  in  Drury-Lane, 
Lull'd  by  foft  zephyrs  thro'  the  broken  pane, 
Rhymes  ere  he  wakes  J 


Qui  facit  in  parva  fublimia  carmina  cella  §. 

Lo  !    what  from  cellars  rife,  what  rufh  from  high, 
Where  Speculation  roofted  near  the  fi^y: 
Letters,  elTays,  fock,  buflun,  fatire,  fong, 
And  all  the  garret  thunders  on  the  throng  J  ! 


*  Epiftle  on  the  authors  of  the  age,  page  5,  1750. 

f  Ver.  33.  t  Ver.  4.1. 

^  Jav.  Sat.'vii,  ||  Young,  Epiftle  i.  p.  4. 

5.  Blefe 
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5.  Blefs  me  !  a  packet — 'tis  a  ftranger  fues, 
A  virgin  tragedy,  an  orphan  mufe. 
If  I  diflike  it,  furies,  death,  and  rage  ! 
If  I  approve,  commend  it  to  the  ftage. 
Then,  thank  my  ftars,  my  whole  commiflion  ends, 
The  play'rs  and  I  are  luckily  no  friends  *. 

THIS  alludes  to  a  tragedy  acted  at  the 
Threatre- Royal  in  Lincoln' -Inn -Fields, 
and  published  in  the  year  1729,  called, 
^be  Virgin  Queen,  written  by  Mr.  Richard 
Barford  $  who  dared  to  adopt  the  fine  ma- 
chinery of  the  Sylphs,  in  an  heroicomical 
poem,  called  The  Afi'embly>  in  five  cantos, 
publifhed  1726,  and  not  well  received* 

6.  'Tis  fung,  when  Midas'  ears  began  to  fpring, 
(Midas,  a  facred  perfon,  and  a  king) 
His  very  minifter,  who  fpy'd  them  firft, 
Some  fay  his  queen,  was  forc'd  to  fpeak,  orburft. 
And  is  not  mine,  my  friend,  a  forer  cafe^ 
When  ev'ry  coxcomb  perks  them  in  my  face  f  ? 

THE  abruptnefs  with  which  this  flory 
from  Perfius  is  introduced,  occafions  an 
obfcurity  in  the  paflage;  for  there  is  no 
connexion  with  the  foregoing  paragraph. 

*  Ver.  55,  f  Ver.  69. 

Boileau 
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-  Boil  eau  fays,  Satire  ir.  v.  221,  I  have  no- 
thing to  do  with  Chaff  fain  s  *  honor,  or 
probity,  or  candor,  or  civility,  or  com- 
plaiiance  :  but  if  you  hold  him  up  as  a 
model  of  good  writing,  and  as  the  king  of 
authors, 

Ma  bile  alors  s*  echaufFe,  &  je  brule  d'ecrire  j 
Et  s'il  ne  m'eft  permis  de  le  dire  au  papier  ; 
J'irai  cfeufer  la  terre,  &  com  me  ce  btaticr; 
Faire  dire  aux  rofeaux  par  un  nouvel  organe, 
«  Micas,  leRoi  Midas  a  des  oreilles 


THERE  is  more  humour  in  making  the 
prying  and  watchful  eyes  of  the  miniiler, 

inftead  of  the  barber,  firft  difcover  the  afs's 

-  ---.^..-1,7  * 

*  Notwithftanding  his  LaPmctlle  was  fo  dull  and  tirefcnc 
-a»  epic  poem,  yet  was  Cbaftiai*  a  man  of  learaiug,  and  a 
good  critic,  and  treated  too  hari&iy  by  Jfo'/nur.  His  ararice 


The  candid  Abbe  J'  Qtivtt,  in  the  zd.  to*;  ef  fck 
Hiftory  of  the  French  Academy,  p.  145,  has  aaaloufiy 
defended  the  abilities  and  chara^er  of  CBafxLu'x.  It  was 
at  the  defire  of  Matter  be  and  F**gelfu,  that  Ciatcloi*  wrote 
the  famoas  Preface  to  the  AJsne  of  Marine.  And  it  was 
he  who  correcled  the  Tery  firft  poetical  composition  of  Ratine, 
his  Ode  to  theQaeea,  who  iatrodoced  Racim  loCftttrt,  and 
procured  him  a  penfion.  It  is  remarkable,  thst  Ckaf&At 
ftoold  be  the  perfon  who  firf  pointed  oct  to  Cardiaa}  Ritt- 
lie*t  and  the  poets  whom  be  employed,  the  necefiity  of 
obferving  the  three  unities  in  a  drama. 

ears* 
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cars  5  and  the  word  perks  has  particular 
force  and  emphafis.  Sir  Robert  Walpole  and 
Queen  Caroline  were  here  pointed  at. 

j.  Who  {names  a  fcribbler  ?  break  one  cobweb  thro', 
He  fpins  the  flight,  felf-pleafing  thread  anew  : 
Deftroy  his  fib  or  fophiftry,  in  vain  ! 
The  creature's  at  his  dirty  work  again ; 
Thron'd  in  the  center  of  his  thin  defigns, 
Proud  of  a  vaft  extent  of  flimfy  lines  *. 

THE  metaphor  -j-  is  moll:  happily  carried 
on  through  a  variety  of  correfponding  par- 
ticulars, that  exactly  hit  the  natures  of  the 
two  infects  in  queftion.  It  is  not  purfued 

*  Ver.  89. 

\  Berkley,  in  his  Alciphron,  Dialogue  vi.  p.  107,  has 
beautifully  employed  an  image  of  this  fort,  on  a  more  fe- 
rious  fubjeft.  "  To  tax  or  ftrike  at  this  divine  dodtrine,  on 
account  of  things  foreign  and  adventitious,  the  fpeculations 
and  difputes  of  curious  men,  is,  in  my  mind,  an  abfurdity 
of  the  fame  kind,  as  it  would  be  to  cut  down  a  fine  tree, 
yielding  fruit  and  made,  becaufe  its  leaves  afforded  nou- 
rimment  to  caterpillars,  or  becaufe  fpiders  may  now  and 
then  weave  cobwebs  among  the  branches."  Berkley  had  a 
brilliant  imagination.  See  his  charming  defcription  of  the 
ifi.an<i.Inarime,  in  Letters  to  P.  vol.  vii.  p.  330.  I  have 
been  told,  that  Blackwell  received  his  juft  ides,  of  Homer, 
and  of  the  reafons  and  canfes  of  Homer1 5  fuperior  excellence, 
from  Berkley,  with  whom  he  had  been  connected,  and  had 
travelled  with  him. 

t09 
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too  far,  nor  jaded  out,  fo  as  to  become 
quaint  and  ajfe&fd,  as  is  the  cafe  of  many, 
perhaps,  in  Congreve's  too  witty  Comedies, 
particularly  in  the  Way  of  the  World,  and 
in  Youngs  Satires.  For  inftance  : 

Critics  on  verfe,  as  fquibs  on  triumphs,  wait, 
Proclaim  the  gtory,  and  augment  the  ftate  ; 
Hot,  envious,  noffy,  prdud,  the  fcribbling  fry  *, 
Burn,  hifsj  and  bounce,  wafte  paper,  ftink  and  die  f . 

THE  epithets  envious,  and  proud,  have 
nothing  to  do  with  Jquibs.  The  laft  line 
is  brilliant  and  ingenious,  but  perhaps  too 
much  fo. 

8.  There  are  who,  to  my  perfon  pay  their  court : 
I  cough  like  Horace,  and  tho'  lean,  zm  Jhcrt-, 
Ammon's  great  fon  one  fhoulder  had  too  high, 
Such  Ovid's  nofe,  and,  Sir,  you  have  an  eye  J. 

THE  fmalleft  perfonal  particularities  are 
interefling  in  eminent  men.  We  liften 
with  pleafure  to  Montaigne,  when  he  fami- 
liarly tells  us,  "  My  face  is  not  pufFd, 

*  See  alfo  a  pafiage  in  his  two  Epiitles,  where  the  tranf- 
migrations  of  Proteus   are  adapted  to  the  various  fhapea 
afiumed  by  modern  fcribblers. 
.  f  Univerfal  Paffion,  Sat.  iii.  J  X^er.  1x5. 

VOL.  II.  Q  but 
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but  full,  and  my  complexion  between 
jovial  and  melancholy,  moderately  fanguine 
and  hot.  In  dancing,  tennis,  or  wreftling, 
I  could  never  arrive  at  any  excellence ;  in 
fvvimming,  fencing,  vaulting,  and  leaping, 
to  none  at  all.  My  hands  are  fo  clumfy, 
that  I  cannot  read  what  I  write  myfelf. 
I  cannot  handfomely  fold  up  a  letter,  nor 
could  I  ever  make  a  pen,  nor  carve  at  table, 
nor  carry  a  hawk."  This  is  delivered  with 
fuch  an  air,  fays  old  Pafquier,  that  it 
pleafes  me  as  much  as  if  it  had  been  fpoken 
of  fome  other  perfon. 

WHAT  pafTages  in  Horace  *  are  more 
agreeable  than — 

Me  pinguem  &  nitidum  bene  curata  cute  vifes — 
Lufum  it  Miecaenas,  dorrmtum  ego  Virgiliufque — 
Namque  pila  lippis  inimicum  &  ludere  crudh — 
Me  primis  urbis  belli  placuifTe  domique  ; 
Corporis  exiguiy  pracanum^  folibus  aptum9 
Irafci  celerem^  tamen  Mtplacabilis  efTem. 

*  "  My  converfation  (fays  Dryden  very  entertainingly 
of  himfeif)  is  flow  and  dull,  my  humour  iaturnine  and 
referved.  In  fhort,  4  am  none  of  thofe  who  endeavour  to 
break  jefts  in  company,  or  make  repartees." 

Preface  to  his  Indian  Emperor. 

5  Above 
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Above  all,  the  pleafing  detail  he  gives  of 
his  way  of  life,  the  defcriptions  of  his 
mule,  his  dinner,  his  fupper,  his  furniture, 
his  amufements,  his  walks,  his  time  of 
bathing  and  fleeping,  &c.  from  the  iO5th 
line,  to  the  end,  of  the  6th  fatire  of  the 
firft  book. 

WHAT  Addifon  fays  in  jeft,  and  with 
his  ufual  humour,  is  true  in  fa<5l : — "  I 
have  obferved  that  a  reader  feldom  perufes 
a  book  with  pleafure,  'till  he  knows  whe- 
ther the  writer  of  it  be  a  black  or  fair  man, 
of  a  mild  or  chclerick  difpofition,  married 
or  a  batchelor."  I  will  add,  at  the  hazard 
of  its  being  reckoned  a  trifling  and  minute 
remark,  that  many  of  our  Engliih  poets 
have  been  in  their  perfons  remarkably 
handfome;  fuch  were  SPENCER,  MILTON, 
COWLEY,  BUTLER,  WALLER,  WYCHER- 
LEY,ROWE.,ADDISON, CON  GREVE, GARTH, 
GAY. — VIRGIL  and  VIDA  are  faid,  by  LIL. 
GYRALDUS,  to  have  had  a  plain  ruftic 
look;  and  Ovi0  and  CARDINAL  BEMBO* 
to  be  Header  and  active ;  as  alfo  was  Ti- 

2  BULLUS. 
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BULLUS. — The  portraits  of  DANTE/  PE- 
TRARCH, and  BOCCACIO,  are  thus  given, 
in  the  curious  and  entertaining  hiftory  of 
their  lives  by  JANNOT.  MANETTUS,  a 
celebrated  writer  of  the  fifteenth  century, 
but  not  publimed  till  1746,  at  Florence. 
DANTE,  he  fays,  was  of  a  becoming  and 
middle  ftature,  had  a  long  face,  very  large 
eyes,  an  aquiline  nofe,  broad  cheeks,  an 
under-lip  that  projected  a  little,  a  dark 
complexion,  a  beard  and  hair  long,  black, 
and  curling.  In  the  form  of  PETRARCH, 
there  was  a  happy  mixture  of  majefty  and 
g.race.  He  had  fo  much  agility  and  dexr- 
terity,  that  no  one  could  gain  the  maftery 
over  him.  Pie  enjoyed  a  firm  flate  of 
health  to  his  old  age.  Of  BOCCACIO  he 
fays,  he  was  of  a  full  and  large  habit  of 
body,  of  a  tall  flature,  a  round  face,  an 
ufpect  chearful  and  pleafant,  ib  facetious 
and  well-bred,  that  a  certain  elegance  and 
urbanity  appeared  in  every  word  he  uttered. 
P.  81. 

9.  Why  did  I  write  ?   what  fin,  to  me  unknown; 
Dipt  me  in  ink,  my  parents  or  my  own  ? 

As 

6 
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As  yet  a  child,  nor  yet  a  fool  to  fame, 
I  lifp'd  in  numbers,  for  the  numbers  came, 
I  ieft  no  calling  for  this  idle  trade, 
No  duty  broke,  no  father  difobey'd  *. 

BOILEAU  fays,  in  his  fifth  epiftle,  verfe 
no,  that  his  father  left  him  a  decent  pa- 
trimony, and  made  him  ftudy  the  law : 

Mais  bien-toft  amourex  d'un  plus  noble  me'tier, 
Fils,  frere,  oncle,  coufin,  beau-frere  de  Greffier, 
Pouvant  charger  mon  bras  d'une  utile  liafle, 
J 'allay  loin  du  Palais  errer  fur  de  Parnafle. 
La  famille  en  palit,  &  vit  en  fremiffant, 
Dans  la  Poudre  du  GrefFe  un  poete  naiflant. 
On  vit  avec  horreur  une  mufe  effrenee 
Dormir  chez  un  Greffier  la  grafle  matinee  f. 

10.  But  why  then  publifh  ?   Granville  the  polite, 

And  knowing  Walfi,  would  tell  me  I  could  write; 
Well-natur'd  Garth  %  inflam'd  with  early  praife, 
And  Congreve  lov'd,  and  Swift  endur'd  my  lays  : 

*  Ver.  125. 

f  He  was  a  great  fleeper  ;  got  up  late,  and  always  was 
accuftomed  to  fleep  after  dinner  :  as  alfo  was  Pope. 

J  Every  word  and  epithet  here  nfed  is  characlerifilcal, 
and  peculiarly  appropriated  to  the  temper  and  manner  of 
each  of  the  perfons  here  mentioned  ;  the  elegance  of  Lanf- 
donvn,  the  open  free  benevolence  of  Gzrtb,  the  warmth  of 
Congreve,  the  difficulty  of  pleafing  5-71.-//7,  the  very  gefture 
that  Atterbury  ufed  when  he  was  pleafed,  and  the 
air  and  fpirit  of  Bclingbrckc. 

Q.3 


230      ESSAY  ON  THE  GENIUS 

The  courtly  Talbot,  Semer^  Sheffield  read, 
Ev'n  mitred  Rochejler  would  nod  the  head  ; 
And  St.  John's  felf  (great  Dryden's  friends  before) 
With  open  arms  received  one  poet  more  *. 

I  To  the  three  firft  names,  that  encouraged 
his  earlieft  writings,  he  has  added  other 
friends,  whofe  acquaintance  with  him  did 
not  commence  till  he  was  a  poet  of  efta- 
blifhed  reputation.  From  the  many  com- 
mendations which  Waljh,  and  Garth,  and 
Granville  beftowed  on  bis  Paftorals,  it  may 
fairly  be  concluded  how  much  the  public 
tafte  has  been  improved,  and  with  how 
many  good  compofitions  our  language  has 
been  enriched,  fince  that  time.  When 
Gray  -)-  publimed  his  exquilite  ode  on 
Eton  College,  his  firfl  publication,  little 
notice  was  taken  of  it ;  but  I  fuppofe  no 

*  Ver.    135. 

f  Sweet  BARD,  who  fhun'ft  the  noife  of  folly, 
Moft  mdfical,  moft  melancholy  ! 
Thee  oft,  the  lonely  woods  among, 
I  woo  to  hear  thy  even-fong ; 
And  think  thy  thrilling  ftrains  have  power 
*       To  raife  Mus^us  from  his  bower, 
Or  bid  the  tender  SPENCER  come 
prom  his  lov'd  haunt,  Aveet  Fancy's  tomb  ! 

critic 


AND  WRITINGS  OF  POPE.      231 

critic  can  be  found,  that  will  not  place  it 
far  above  POPE'S  Paftorals. 

II.  From  thefe  the  world  will  judge  of  men  and  books, 

Not  from  the  Eurnet^  Oldmixms,  and  Coots  *. 

SUCH  authors  as  the  two  laft,  are  a  kind 
of  literary  harpies;  whatever  fubjedt  they 
touch,  they  debafe  and  defile ; 

Magnis  quatiunt  clangor ibus  alas, 

Diripiuntque  dapes,  cantaSuque  ooinia  fcedant 
Immundo;  turn  vex  tetrum  dira  inter  odsrem  f. 

As  to  Burnet,  his  character  is  thus  drawn 
by  the  very  fenfible  and  judicious  tranflator 
of  Polybius,  Mr.  Hampton,  in  a  pamphlet 
that  deferves  to  be  more  known,  entitled, 
Reflexions  on  Ancient  and  Modern  Hiftory  : 
printed  in  quarto,  at  Oxford,  1746.  "  His 
perfonal  refentment  put  him  upon  writing 
hiilory.  He  relates  the  actions  of  a  per- 
fecutor  and  benefactor:  and  it  is  eafy'to 
believe  that  a  man  in  fuch  circumflances 
muft  violate  the  laws  of  truth.  The  re- 
membrance of  his  injuries  is  always  pre- 

*  Ver.  145.  f  Virg.  An.  iii.  r.  2-5. 

fent, 
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fent,  and  gives  venom  to  his  pen.  Let  us 
add  to  this,  that  intemperate  and  malicious 
curiofity,  which  penetrates  into  the  moft 
private  receffes  of  vice.  The  greateft  of" 
his  triumphs  is  to  draw  the  veil  of  fecret 
infamy,  and  expofe  to  view  tran factions 
that  were  before  concealed  from  the  world; 
though  they  ferve  not  in  the  leaft,  either  to 
embellifh  the  ftyle,  or  conned:  the  feries, 
of  his  hiitory;  and  will  never  obtain  more 
credit,  than  perhaps  to  fufpend  the  judg- 
ment of  the  reader,  fince  they  are  fupported 
only  by  one  fmgle,  fufpedted  teilimony." 
P.  28  *. 

12.  Yet  then  did  Gtldon  draw  his  venal  quill; 
1  wifh'd  the  man  a  dinner,  and  fat  {till : 
Yet  then  did  Dennis  rave  in  furious  fret  j 
I  never  anfwer'd,  I  was  not  in  debt : 
If  want  provok'd,  or  madnefs  made  them  print, 
I  wag'd  no  war  with  Bedlam  or  the  Mint  f. 

THE  J  unexpected  turn  in  \bzjecond  line 

*  Thefe  animadverfions  obvioufly  relate  to  the  Hiftory  of 
his  own  Times,  and  not  to  his  Hiftory  of  the  Reformation, 
aud  his  other  important  works. 

f  Ver.  151. 

J  Ingenii  plurimum  ell  in  eo,  &  acerbitas  mira,  &  urba- 
nitas,  &  vis  fumma;  fed  plus  ftomacho  quam  confilic.  de^it. 
Prsterea  ut  amari  fales,  ita  frequenter  amaritudo  ipfa  ridi- 
ciila  eft.  M.  F.  Quintil.  lib.  x.  c.  I. 

of 
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of  each  of  thefe  three  couplets,  contains  as 
cutting  and  bitter  flrokes  of  fatire,  as  per- 
haps can  be  written. 

IT  is  with  difficulty  we  can  forgive  our 
author  for  upbraiding  thefe  wretched  fcrib- 
blers  for  their  poverty  and  diftrefies,  if  we 
do  not  keep  in  our  minds  the  grofsly  abu- 
fiv£  pamphlets  they  publimed,  without 
previous  provocation  from  him  -,  and  even, 
allowing  this  circumftance,  we  ought  to 
feparate  rancour  from  reproof. 

13.  Yet  ne'er  one  fprig  of  laurel  grac'd  thefe  ribalds, 
From  Jlajhlng  Bentley *. 

SWIFT  imbibed  from  SIR  W.  TEMPLE, 
and  POPE  from  SWIFT,  an  inveterate  and 
unreafonable  averfion  and  contempt  for 
BENTLEY;  whofe  admirable  Boyle's  Lec- 
tures, Remarks  on  COLLINS,  Emendations 
of  MENANDER  and  CALLIMACHUS,  and 
Tully's  'Tufcul.  Difp.  whofe  edition  of 
HORACE,  and  above  all,  Differtation  on 
;he  Epiftles  of  PHALARIS,  (in  which  he 

*  Ver.  165. 

gained 
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gained  the  moft  complete  victory  over  a 
whole  army  of  wits)  all  of  them  exhibit 
the  mod  finking  marks  of  accurate  and 
extenfive  erudition,  and  a  vigorous  and 
acute  understanding.  He  degraded  himfelf 
much  by  his  edition  of  the  Faradife  Loft, 
and  by  his  ftrange  and  abfurd  hypothecs  of 
the  faults  which  Milton's  amanuenfis  in- 
troduced into  that  poem.  But  I  have  been 
informed  that  there  was  flill  an  additional 
caufe  for  POPE'S  refentment;  that  ATTER- 
BURY,  being  in  company  with  BENTLEY 
and  POPE,  infifted  upon  knowing  the 
Doctor's  opinion  of  the  Englim  Homer  j 
and  that,  being  earneflly  preffed  to  declare 
his  fentiments  freely,  he  laid,  "  The 
verfes  are  good  verfes,  but  the  work  is  not 
Homer,  it  is  Spondanus."  It  may  however 
be  obferved,  in  favour  of  POPE  *,  that 
Dr.  CLARKE,  whofe  critical  exadnefs  is 

*  And  yet  POPE,  in  a  letter  which  Dr.  Rutherforth 
fhewed  me  at  Cambridge,  in  the  year  1771,  written  to  a 
Mr.  Bridges,  at  Fulham,  mentions  his  confulting  Chap- 
man and  Hobbes,  and  talks  of  "  their  authority,  joined  to 
the  knowledge  of  my  own  imperfeftnefs  in  the  language, 
over-ruled  me."  Thcfe  are  the  very  words,  which  I 
tranfcribed  at  that  time. 

well 
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well  known,  has  not  been  able  to  point  out 
above  three  or  four  miftakes  in  the  fenfe 
through  the  whole  Iliad.  The  real  faults 
of  that  transition  are  of  a  different  kind. 
They  are  fuch,  as  remind  us  of  Nero's 
gilding  a  brazen  ftatue  of  Alexander  the 
Great,  caft  by  Lyfippus. 

14. •  •  ••   down  to  piddling  Tibalds. 

YET  this  very  dull  and  laborious  man 
wa$  the  firft  publiLher  of  SbaLeJpear,  that 
hit  upon  the  true  and  rational  method  of 
correcting  and  illuftrating  his  author,  that 
is,  by  reading  fuch  books  (whatever  trafli 
POPE*  might  call  them)  as  SHAKESPEAR 
read,  and  by  attending  to  th.£  genius,  learn- 
ing, and  notions  of  his  times  -f-.  By  pur- 
fuing  and  perfecling  which  method,  the 
public  has  lately  been  prefented  with  a 
moft  valuable  and  complete  edition  of  all 

*  POPE  was  minted  at  the  many  blunders  in  his  Shake- 
fpear,  that  Theobald  pointed  oat. 

f  In  this  manner  alfo  has  SPENCER  been  illoftrated. 
See  Obfervations  on  the  Faery  %uteny  by  T.  Warton,  A.M. 
London,  1762,  8vo.  2d.  edit,  and  the  Canterbury  Tales  of 
Chaucer,  with  incomparable  remarks  by  Mr.  Tyr^aibit. 

his 
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bis  works,  by  the  united  labours  of  fuch 
excellent  critics  as  JOHNSON,  STEEVENS, 
TYRWHIT,  and  MALONE. 

15.  Each  wight,  who  reads  not,  and  but  fcans  and  fpells, 
Each  word-catcher,  that  lives  on  fyllahles  *. 

IT  is  very  eafy,  but  very  ungrateful,  to 
laugh  at  collectors  of  various  readings,  and 
adjufters  of  texts,  thofe  poor  pioneers  of 
literature,  who  drag  forward 


word, 


A  waggon-load  of  meanings  for  one 
While  J's  depoid,  and  B  with  pomp 

*  Ver.  165. 

-j-  Many  are  the  ridiculous  ftories  told  of  the  violent  con- 
tefts  and  quarrels  of  grammarians  and  commentators.  PHI- 
LELPHUS,  who  married  the  daughter  of  EMANUEL  CHRY- 
SOLORAS,  laid  a  wager  of  onehundred  crowns  with  TIMO- 
THEUS,  a  Greek  grammarian,  about  the  termination  of  a 
tenfe  ;  which  fum  he  flaked  againft  the  long  flowing  beard 
of  the  grammarian  ;  and  gaining  his  wager,  abfolutely  cut 
off  the  beard  of  TIMOTHEUS. 

This  CHRYSOLORAS  ought  not  to  be  reckoned,  as  he 
commonly  is,  among  the  Greeks  whom  the  taking  of  Con- 
ftantinople  forced  into  Italy;  fmce  he  died  at  the  Council 
of  Conftance,  in  1415,  thirty-eight  years  before  the  Turks 
took  that  city;  which  was  on  the  twenty-ninth  of  May,  in 
1453  ;  and  moreover,  Leonard  of  Arezzo,  in  p.  253  of  his 
£lift.  Rerum  Ital.  plainly  fays,  that  Chryfoloras  was  iu 
Italy  from  the  year  1398. 

To 
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To  the  indefatigable  refearches  of  many 
a  Dutch  commentator  and  German  editor, 
are  we  indebted  for  that  eafe  and  facility 
with  which  we  now  are  enabled  to  read. 
"  I  am  perfuaded,"  fays  BAYLE,  "  that 
the  ridiculous  obftinacy  of  the  firft  critics, 
who  laviihed  fo  much  of  their  time  upon 
the  queflion,  whether  we  ought  to  fay  Vir- 
gilius  or  Vergilius,  has  been  ultimately  of 
great  ufe ;  they  thereby  infpired  men  with 
an  extreme  veneration  for  antiquity ;  they 
difpofed  them  to  a  iedulous  enquiry  into 
the  conduct  and  character  of  the  ancient 
Grecians  and  Romans,  and  that  gave  oc- 
calion  to  their  improving  by  thofe  great 
examples."  Die!:,  torn.  v.  p.  795.  I  have 
always  been  ftruck  with  the  following 
words  of  a  commentator  *,  who  was  alfo  a 
great  philoibpher,  I  mean  Dr.  CLARKE, 

'*  MALLET,  to  gratify  Pope,  by  abufing  Bentley,  pub- 
liflted,  about  this  time,  a  very  feeble  and  flimiy  poem,  on 
Verbal  Critici/at,  fluffed  with  illiberal  cant  about  pedantry, 
and  collators  of  manufcripts.  Real  fcholars  will  always 
fpeak  with  due  regard  of  fuch  names  as  the  Scaligers,  Sal- 
ma/ttts's,HeinJius's,  Burmaai,  Grcnoviui's,  Rtijki-j;'s, 
lands,  Gffnerst  and  Hejnet. 

who 
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who  thus  finishes  the  preface  to  his  incom- 
parable edition  of  Homer  *  : 

"  LEVIA  quidem  hsc,  &  parvi  forte,  fi 
per  fe  fpeclentur  momenti.  Sed  ex  ele- 
mentis  conftant,  ex  principiis  oriuntur, 
omnia  :  Et  ex  judicii  confuetudine  in  rebus 
minutis  adhibita,  pendet  fa3piffime  in  maxi- 
mis  vera  atque  accurata  fcientia." 

1 6.  Pretty  !   in  amber  to  obferve  the  forms 

Of  hairs,  or  ftraws,  or  dirt,  or  grubs,  or  worms  f  ! 

VERY  elegant  imagery,  happily  applied  ! 
Addifon  has  made  a  beautiful  ufe  of  a  fimi- 
lar  image  to  a  contrary  purpofe,  and  to  il- 
luftrate  excellence.  "  Shakefpear,"  fays 
he,  Spectator  398,  "  was  born  with  all 
the  feeds  of  poetry,  and  may  be  compared 
to  the  ftone  in  Pyrrhuss  ring,  which,  as 
Pliny  tells  us,  had  the  figure  of  Apollo  and 
the  nine  Mufes  in  the  veins  of  it,  produced 
by  the  fpontaneous  hand  of  nature,  without 
any  help  of  art." 

*  Whenever  Dr.  Clarke,  who  was  of  a  tranquil  and 
fedate  temper,  fpcke  of  Homer,  lie  did  it,  as  his  friend 
Dr.  Sykes  informed  me,  with  a  vehement  and  enthu£a;t:c 
admiration,  very  unufual  to  him  on  other  fubjefks. 

f  Ver.  169. 

17.  Did 
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17.  Did  fome  more  fober  critic  come  abroad  ; 

If  wrong,  I  fmil'd  }  if  right,  I  kifs'd  the  rod  *. 

SUCH  he  efteemed  to  be  Mr.  SPENCE'S 
judicious  EfTay  on  his  tranflation  of  the 
Odyiley ;  a  work  of  the  trueil  tafte,  and 
foundeft  criticifm,  and  which  POPE  was 
fo  far  from  taking  amifs,  that  it  was  the 
origin  of  a  lafting  friendfhip  betwixt  them. 
I  have  feen,  by  the  kindnefs  of  the  prefent 
Bimop  of  London,  a  copy  of  this  work, 
with  marginal  obiervations  written  in 
POPE'S  own  hand  -}-,  and  generally  acknow- 
ledging the  juflnefs  of  SPENCE'S  obferva- 
tions,  and  in  a  few  inftances  pleading, 
humoroufly  enough,  that  fome  Javourite 
lines  might  be  fpared.  I  am  indebted  'to 
this  learned  and  amiable  man,  on  whofe 
friendfliip  I  fet  the  greateft  value,  for  moft 
of  the  anecdotes  relating  to  POPE,  men- 
tioned in  this  work,  which  he  gave  me, 
when  I  was  making  him  a  vilit  at  Byjleet, 
in  the  year  1754. 

*  Ver.  i-i. 

f  Which  do  yon  look  upon  (fays  Spence  one  day  to 
PO?E)  as  the  beft  age  of  our  Poetry  ?  "  Why  the  laft,  I 
think  ;  but  now  the  old  ones  are  all  gone,  and  the  young 
feein  to  have  no  emulation  among  them." 

18.  The 
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18.  The  bard  whom  pilfer'd  paftorals  renown, 
Who  turns  a  Perfian  tale  for  half  a  crown  *. 

And  in  a  line  before, 

Still  to  one  Bifhop  PHILIPS  feems  a  wit. 

PHILIPS,  certainly  not  a  very  animated 
or  firft-rate  writer,  yet  appears  not  to  de- 
ferve  quite  fo  much  contempt,  if  we  look 
at  his  firft  and  fifth  paftoral,  his  epiftle 
from  Copenhagen,  his  ode  on  the  death  of 
Earl  Cowper,  his  tranflations  -f-  of  the  two 
firft  olympic  odes  of  Pindar,  the  two  odes 
of  Sappho,  and  above  all,  his  pleafing  tra- 
gedy J  of  the  Diftreft  Mother  §. 

*  Ver.  1 80. 

f  The  fecret  grounds  of  Philips's  malignity  to  Pope,  are 
faid  to  be  the  ridicule  and  laughter  he  met  with  from  all  the 
Hanover  Club,  of  which  he  was  fecretary,  for  miftaking  the 
incomparable  ironical  paper  in  the  Guardian,  N°  40,  which 
was  written  by  Pope,  for  a  ferious  criticifm  on  paftoral 
poetry.  The  learned  Heyne  alfo  miftook  this  irony,  as  ap- 
pears by  p.  202.  v.  i.  of  his  Virgil. 

J  Racine,  in  his  remarks  on  his  father's  Andromaque, 
has  cenfured  this  play  of  Philips,  p.  207.  t.  i. 

§  I  have  heard  Mr.  Garrick  fay,  that  Addifon  wrote  the 
celebrated  epilogue  to  this  tragedy,  published  in  the  name 
of  Budgell  :  that  this  was  a  faft  he  received  from  fome  of 
the  Tonfons.  And  Addifon  is  faid  alfo  to  have  largely 
corrected  and  improved  Budgell's  tranflation  of  Theo- 
phraftus. 

How 
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How  far  Addifon,  as  hath  been  infi- 
nuated,  was  concerned  in  altering  and  im- 
proving Philips's  works,  cannot  now  be 
afcertained.  He  was  accufed  of  reporting 
that  Mr.  POPE  was  an  enemy  to  the  go- 
vernment, and  that  he  had  a  hand  in  the 
famous  party  paper  called  The  Examiner. 

19.  And  own'd  that  nine  fuch  poets  made  a  Tat:  *. 

YOUNG  fays,  with  equal  pleafantry>  of 
the  fame  Nabum  fate, 

He's  now  zfcrilbler,  who  was  (Mice  a  man  f. 

20.  Peace  to  all  fuch  !  but  were  there  one  whofe  fires 
True  genius  kindles,  and  fair  fame  infpires  : 
Bled  with  each  talent  and  each  art  to  pleafe, 
And  born  to  write,  converfe,  and  live  with  eafe : 
Should  fuch  a  man,  too  fond  to  rule  alone, 
Bear,  like  the  Turk  J,  no  brother  near  the  throne, 

View 

*  Ver.  190.  fSat.i. 

f  This  is  from  Bacon  de  Augmentis  Sclent.  lib.  iii. 
p.  I  So.  Etfi  enim  Ariiloteles,  more  Ottomannoram,  reg- 
nare  le  hand  tute  pofle  putaret,  nifi  fratres  foos  omnes 
contrucidaiTet. 

Which  thought,  and  alfo  that  of  CWs  little  fenate,  are 
nfed  in  a  letter  to  Mr.  Craggs,  dated  July  15,  1715.  Our 
author  frequently  has  verified  pafiages  from  liis  own  k 

VOL.  II.  R  "It 
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View  him  with  fccrnful,  yet  with' jealotis  eyes, 
And  hate  for  arts  that  caus'd  bimfelf  to  rife  ; 
Damn  with  faint  praife,  afient  with  civil  leer, 
And,  without  fneering,  teach  the  reft  to  fneer  : 
Willing  to  wound,  and  yet  afraid  to  ftrike, 
Juft  hint  a  fault,  and  hefitate  diflike  ; 
Alike  referv'd  to  blame,  or  to  commend, 
A  tim'rous  foe,,  and  a  fufpicious  friend  ; 
Dreading  ev'n  fools,  by  flatterers  beficg'd, 
And  fo  obliging  that  he  ne'er  oblig'd  ; 
Like  Cato,  give  his  little  fenate  laws, 
And  fit  attentive  to  his  own  applaufe  j 
While  wits  and  Templars  ev'ry  fentence  raife, 
And  wonder  with  a  foolifti  face  of  praife — 
Who  but  muft  laugh,  if  fuch  a  man  there  be  ? 
Who  would  not  weep,  if  Atticus  were  he  *  ! 

THIS  is  that  famous  chara<5ter  of  ADDT- 
SON  -f-,    which   has    been    fo    much    com- 

"  It  is  ufual  with  the  Smaller  party  to  make  up  in  in-tereft 
what  they  want  in  number;  and  this  is  the  cafe  with  the 
little  fenate  of  Cato.  We  have,  it  feems,  a  Great  Turk 
in  poetrv,  who  can  never  bear  a  brother  on  the  throne  ;  and 
has  his  mutes  too,  a  fet  of  nodders,  winkers,  and  whif- 
perers,  whofe  bufmefs  it  is  to  flrangle  all  other  offspring  of 
wit  in  their  birth."  Vol.  vii.  p.  300. 

*  Ver.  192. 

f  Old  Jacob  Tonfon  hated  Addifon.  You  will  fee  him, 
fays  he,  one  dav  a  Bifliop.  He  intended  to  have  given  a 
tranflation  of  all  the  Pfalms,  of  which  defign  his  verfion  of 
the  23d  is  a  beautiful  fpecimen.  Addifon  ufed  to  fpeak 
contemptuoufly  of  his  own  account  of  the  Englim  poets, 
r.ddrefled  to  his  old  friend  Sacbeverell.  It  is  remarkable, 
that  Addifon  declared  he  had  never  read  Spencer,  when  he 
gave  his  characier  in  that  account. 

6  mended 
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mended    for   it's    wit  and   poignancy,  and 
fo   much  cenfured   for   it's   bitternefs  and 
malignity.    The  provocations  that  induced 
Our  author  to  write  it,  which   he  did  fo 
early  as  1721,  though  it  was  not  inferted 
in  this  epiflle  till  1733,  have  been  touched 
upon   in    the  firft  volume  of  this  eflay,  at 
page  159.     Since   that   time,  a  writer,  of 
the  firft  eminence,    who,    to  a  confummate 
knowledge  of  the  laws,  hiftory,   and  anti- 
quities of  his  country,  joined  the  moft  ex- 
quifite   tafte  in    polite  literature,    the  late 
much -lamented   Sir   William    Blackftone, 
drew  up,   with  his  ufual  .precifion  and  pe- 
netration, a  paper   that    minutely  invefti- 
gated  all  the  fadts   that   have   been   urged 
againft  Addifon's   conduct   to   Pope.     The 
chain  of  his  reafoning  would   be  injured, 
by  endeavouring   to  abridge  this  paper;   I 
mufl  therefore   refer  the  reader  to  the  fe- 
cond  volume  of  the  Biographia  Britannica, 
published    by   Dr.   Kippis,    page   56,    and 
mail    only    infert    the    conclufion    of    it; 
which  is  as  follows  :   "  Upon  the  whole, 
however  Mr.  Pope  may  be  excufable  for 
R  2  penning 
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penning  fuch  a  character  of  his  friend   in 
the  firft  tranfports  of  poetical  indignation, 
it  reflects  no  great  honour  on  his  feelings,, 
to  have  kept  it  in   petto  for  fix  years,  till 
after  the  death  of  Mr.  Addifonr  and  then 
to  permit   its  publication  (whether  by  re- 
cital or  copy  makes  no  material  difference;) 
and  at  lengthy  at  the  diftance  of  1 8  years, 
hand  it  down  to   pofterity  ingrafted   into 
one  of  his  capital  productions.     Nothing 
furely  could,  juftify  fo  long  and   fo  deep  a 
refentrncBt,.  unlefs  the  flory  be  true  of  the 
commerce   between  Addifcn   and  Gildon  > 
which  will  require  to  be  very  fully  proved, 
Before  it  can  be  believed  of  a  gentleman 
who  was  fo  amiable  in  his  moral  character, 
and  who   (in  his  own  cafe)   had   two  years 
before  exprefsly  difapproved  of  a  perfonal 
ubu'fe  upon  Mr.  Dennis.     The  perfon,  in- 
deed,  from    whom    Mr.   Pope   is    faid    to 
have  received  this  anecdote,  about  the  time 
of  his  writing    the    character  (viz.   about 
July  1715)   was   no  other  than  the  Earl  of 
Warwick,  fon-in-law  to  Mr.  Addifon  him- 
felf  y  and  the  fomething  about  Wycherley, 

(in. 
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(in  which  the  ftory  fuppofes  that  Addiibn 
hired  Gildon  to  abufe  Pope  and  his  family) 
is  explained  by  a  note  on  the  Dunciad, 
vol.  L  p.  296,  to  mean  a  pamphlet  con- 
taining Mr.  Wycherley's  life.  Now  it 
happens,  that  in  July  1715,  the  Earl  of 
Warwick  (who  died  at  the  age  of  twenty- 
three,  in  Auguft  1721)  was  only  a  boy  of 
feventeen,  and  not  likely  to  be  entrufled 
with  fuch  a  fecret,  by  a  ftatefman  between 
forty  and  fifty,  with  whom  it  does  not  ap- 
pear he  was  any-way  connected  or  ac- 
quainted. For  Mr.  Addifon  was  Rot  mar- 
ried to  his  mother  the  Countefs  of  War- 
wick till  the  following  year,  1716;  nor 
could  Gildon  have  been  employed  in  July 
1715  to  write  Mr.  Wycherley's  life,  who 
lived  till  the  December  following.  As 
therefore  fo  many  inconfiftencies  are  evi- 
dent in  the  ftory  itfelf,  which  never  found 
its  way  into  print  till  near  fixty  years  after 
it  is  faid  to  have  happened,  it  will  be  no 
breach  of  charity  to  fuppofe  that  the  whole 
of  it  was  founded  on  fome  mifapprehenfion 
ia  either  Mr.  Pope  or  the  Earl  i  and  unlefs 
R  3  better 
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better  proof  can  be  given,  we  fhall  readily 
acquit  Mr.  Addifon  of  this  moft  odious 
part  of  the  charge." 

I  BEG  leave  to  add,  that  as  to  the  other 
accufation,  Dr.  Young,  Lord  Bathurft,  Mr. 
Harte,  and  Lord  Lyttelton,  each  of  them 
allured  me,  that  Addifon  himfelf  certainly 
tranilated  the  firft  book  of  Homer.  Yet  I 
have  very  lately  heard,  that  fome  proofs 
to  the  contrary  have  been  juft  difcovered, 
which  every  man  of  candour  will  be  glaci 
to  fee  published. 

21.  Proud  as  Apollo  on  his  forked  hill, 

Sate  full-blown  Bufo,   puff'd  by  ev'ry  quill  j 
Ked  with  foft  Dedication  all  day  long, 
Horace  and  he  went  hand  jn  hand  in  fong. 
His  library  (where  bufts  of  poets  dead  *, 
And  a  true  Pindar  flood  without  a  head) 

Receiv'd 

*  The  poverty  of  Butler  is  often  mentioned  among  the 
diflrefles  of  poets,  as  a  reproach  to  his  age,  and  particularly 
to  Caarles  II.  who  was  fo  fond  of  Hudibras.  But  Dr. 
Pearce,  the  late  Bifhop  of  Rochefter,  related,  that  Mr. 
Lowndes,  then  belonging  to  the  Treafury,  and  in  the 
reigns  of  King  William  and  Queen  Anne  Secretary  to  it, 
afiured  him,  that,  by  order  of  King  Charles  II.  he  had 
paid  to  Butler  a  yearly  penfion  of  icol.  to  the  time  of  his 
;;. — After  having  been  in  rriany  important  offices,  and 

an 
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Receiv'd  of  wits  an  undiftinguiih'd  race, 

Who  firft  his  judgment  a£k*d,  and  then  a  place  ; 

Much  they  extoll'd  his  pictures,  much  his  feat, 

And  flatter 'd  ev*ry  day,  and  fome  days  eat ; 

Till,  grown  more  frugal  in  his  riper  days, 

He  paid  fome  bards  with  port,  and  fome  with  praife  *. 

DR.  YOUNG'S  parafites  and  flatterers  arc 
painted  with  equal  humour,  and  a  generous 
contempt  of  fervility; 

Who'd  be  a  crutch  to  prop  a  rotten  peer  j 
Or  living  pendant  dangling  at  his  ear  ; 
For  ever  whifp'ring  fecrets,  which  were  blown, 
For  months  before,  by  trumpets  thro'  the  town  ? 
Who'd  be  a  glafs,  with  flattering  grimace, 
Still  to  reflect  the  temper  of  his  face  ; 
Or  happy  pin  to  ftick  upon  his  fleeve, 
When  my  lord's  gracious,  and  vouchfafes  it  leave  ; 
Or  cufhion,  when  his  Heavinefs  (hall  pleafc 
To  loll,  or  thump  it  for  his  better  cafe  ; 
Or  a  vile  butt,  for  noon  or  night  be  1  poke, 
%    When  the  peer  rafhly  fwears  he'll  club  his  joke  ? 
Who'd  (hake  with  laughter,  tho'  he  cou'd  not  find 
His  LordCiip's  je(r,  or,  if  his  note  broke  wind, 
For  blefEngs  to  the  Gods  profoundly  bow- 
Teat  can  cry  chimney-fweep,  or  drive  a  plough  ? 

an  AmbaHador  at  Paris,  Pritr  had,  at  one  time  of  his 
Ufe,  nothing  left  but  the  income  of  his  fellowfhip  of  St. 
John's  College,  Cambridge.  Bufo  is  faid  to  mean  Lord 
Halifax, 

*  Yer.  251. 

£  4  22.  Drjjat 
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22,  Dryden  alone  *  (what  wonder  ?)  came  not  nigh  j 
Dryden  alone  efcap'd   his  judging  eye; 
But  ftill,  the  great  have  kindnefs  in  reierve, 
He  help'd  to  bury  whom  he  help'd  to  ftarve  f. 

OUR  poet,  with  true  gratitude,  has 
feized  every  opportunity  of  (hewing  his 
reverence  for  his  great  rnafter,  Dryden : 
whom  Swift  as  constantly  depreciated  and 
maligned.  "  I  do  affirm  (fays  he,  feverely, 
but  with  exquifite  irony  indeed,  in  the 

*  Alluding  to  the  fubfcription  that  was  made  for  his  fu- 
neral. Garth  fpoke  an  oration  oi'er  him.  His  necefiities 
obliged  him  to  produce  (beiides  many  other  poetical  pieces) 
twenty-feven  plays  in  twenty-five  years.  He  get  25!.  for 
the  copy,  and  70!.  for  his  benefits  generally.  Dramatic 
poetry  was  certainly  not  his  talent.  His  plays,  a  very  few 
pailages  excepted,  are  infufferably  unnatural.  It  is  re- 
markable, that  he  did  not  fcrpple  to  ccnfefs,  that  he  could 
not  relim  the  pathos  and  fimplicity  of  Euripides.  When 
he  publifhed  his  fables,  Tonfon  agreed  to  give  him  two 
hundred  and  iixty-eight  pounds  for  ten  thoufand  <verfes. 
And,  to  complete  the  full  number  of  lines  ftipulated  for, 
he  gave  the  bookfeller  the  epiftle  to  his  coufin,  and  the  ce- 
lebrated mufic  ode. — "  Old  Jacob  Tonfon  uf~d  to  fay, 
that  Dryden  was  a  little  jealous  of  rivals.  He  would  com- 
pliment Cre--w»  when  a  play  of  his  failed,  but  was  very 
cold  to  him  if  he  met  with  fuccefs.  He  fometimes  ufed  to 
fay  that  Croiva  had  fome  genius ;  but  then  he  added  al- 
ways, that  his  father  and  Crown's  mother  were  very  vvel] 
Acquainted."  Mr.  Pope  to  Mr.  Spence. 

t    Ycr.  245- 
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Pedication  of  the  Tale  of  a  ^ub  to  Prince 
Pofterity)  upon  the  word  of  a  iincere  man, 
that  there  is  now  actually  in  being  a  certain 
poet,  called  John  Dryden,  whofe  tranflation 
of  Virgil  \vas  lately  printed  in  a  large 
folio,  well-bound,  and,  if  diligent  fearch 
were  made,  for  aught  I  know  is  yet  to  be 
feen."  And  he  attacks  him  again  in  the 
Battle  of  Books.  SHAFTESBURY  is  alfo 
very  fond  of  petulantly  carping  at  Dryden. 
"  To  lee  the  incorrigiblenefs  of  our  poets, 
in  their  pedantic  manner  (fays  he,  vol.  iii. 
p.  276)  their  vanity,  defiance  of  criticifm  ; 
their  rhodomontade,  and  poetical  bravado; 
we  need  only  turn  to  our  famous  poet- 
laureat,  the  very  Mr.  BAYS  himfelf,  in 
»one  of  his  lateft  and  mofl  valued  pieces, 
Don  Sebaftian  *,  writ  many  years  after  the 
ingenious  author  of  the  Rebearfal  had 
dmwn  his  picture."  Shaftefbury's  refent- 

*  The  dramatic  works  of  Lope  eft  Vega  make  twenty-fix 
volumes,  befides  four  hundred  fcriptural  dramatic  pieces, 
his  Jlutcs  Sacrameatalfs.  His  biographer  affirms,  that  he 
often  finimed  a  play  in  twenty-four  hours,  nay  fome  of  his 
comedies  in  lefs  than  five.  He  wrote  during  his  life 
31,316,000  verfes, 

ment 
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ment  *  was  excited  by  the  admirable  poem 
of  Abfalom  and  Ac  hi  top  be  I -,  and  particu- 
larly by  four  lines  in  it,  that  related  to 
Lord  Afhley,  his  father  j 

And  all  to  leave,  what  with  his  toil  he  won, 
To  that  unfealher'd,  two-legg'd  thing  a  fon  j 
Got  while  his  foul  did  huddled  notions  try, 
And  born  a  (hapelefs  lump,  like  anarchy. 

But  Dryden's  works  will  remain,  when 
the  Charatteriftics  will  be  forgotten. 

23.  Bleft  be  the  Great  for  thofe  they  take  away, 
And  thofe  they  left  me;   for  they  left  me  GAY  j 
Left  me  to  fee  neglected  genius  bloom, 
Negle&ed  die,  and  tell  it  on  his  tomb. 
Of  all  thy  blamelefs  life  the  fole  return 
My  verfc,  and  Queenfb'ry  weeping  o'er  thy  urn  f  ! 

*  I  remember  to  have  heard  my  father  fay,  that  Mr. 
Elijah  Fenton,  who  was  his  intimate  friend,  and  had 
been  his  mailer,  informed  him,  that  Dryden,  upon  feeing 
fome  of  Swift's  earlieft  verfes,  faid  to  him,  "  Young  man, 
you  will  never  be  a  poet."  And  that  this  was  the  caufe 
of  Swift's  rooted  averfion  to  Dryden,  mentioned  above. 
Baucis  and  Philemon  was  fo  much  and  fo  often  altered,  at 
the  inftigation  of  Addifon,  who  mentioned  thiscircumftance 
to  my  father,  at  Magdalen  College,  that  not  above  eight 
lines  remain  as  they  originally  flood.  The  violence  of 
party  difputes  never  interrupted  the  fincere  friendfhip  tha-t 
fubiifled  between  Swift  and  Addifon,  though  of  fuch  op- 
pofite  tempers  as  well  as  principles. 

f   Ver.  255. 

THE 
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THE  fweetnefs  and  fimplicity  of  GAY?S 
temper  and  manners,  much  endeared  him 
to  all  his  acquaintance,  and  made  them  al- 
ways fpeak  of  him  with  particular  fondnefs 
and  attachment.  He  wrote  with  neatnefs, 
and  terfenefs,  aequali  quadam  mediocritate, 
but  certainly  without  any  elevation  •,  fre- 
quently without  any  fpirit.  TRIVIA  *  ap- 
pears to  be  the  beft  of  his  poems,  in  which 
are  many  flrokes  of  genuine  humour  and 
pictures  of  London-life,  which  are  now 
become  curious,  becaufe  our  manners  as 
well  as  our  drefles,  have  been  fo  much  al- 
tered and  changed  within  a  few  years.  His 
fables,  the  moft  popular  of  all  his  work?, 
have  the  fault  of  many  modern  fable- 
writers  -j~,  the  afcribing  to  the  different 

animals 

*  The  fable  of  Cloacina  is  indelicate.  I  fcculd  think 
this  was  one  of  the  hints  given  him  by  Swift,  who  hirafelf 
was  indebted,  for  many  ftrokes  in  his  Gulliver,  to  Biihop 
GoJwix's  Man  in  the  Moon,  or  Voyage  of  Domiago  Gon- 
zales,  1638. 

•f  The  long  and  languid  introdu&ions  to  the  fables  in 
the  fecond  volume  (which  is  indeed  much  inferior  to  the 
firft)  read  like  party  pamphlets  veriified.  Dicae  has  not 
refcued  us  from  the  imputation  of  having  no  paitoraj- 
fomedy,  that  can  be  compared,  in  the  fmalleft  degree,  to 

the 
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animals  and  objects  introduced,  fpeeches 
and  actions  inconfiftent  with  their  feveral 
natures.  An  elephant  can  have  nothing  to 
do  in  a  hookfeller's  (hop.  They  are  greatly 
inferior  to  the  fables  of  La  Fontaine,  which 
is  perhaps  the  .mod  unrivalled  work  in  the 
whole  French  language.  The  Beggar's 
Opera  has  furely  been  extolled  beyond  it's 
merits ;  I  could  never  perceive  that  fine 
vein  of  concealed  fatire  fuppofed  to  run 
through  it ;  and  though  I  mould  not  join 
with  a  bench  of  Weftminfter  Juftices  in 
forbidding  it  to  be  reprefented  on  the 
ilage,  yet  I  think  pickpockets,  {trumpets, 
and  highwaymen,  may  be  hardened  in 
their  vices  by  this  piece  ;  and  that  Pope 
and  Swift  talked  too  highly  of  it's  moral 
good  effects.  One  undeiigned  and  acci- 
dental mifchief  attended  it's  fuccefs  :  it 
was  the  parent  of  that  moft  monftrous  of 

the  Aminta  or  Paftor  Fido.  The  paltorals  were  written  to 
ridicule  thofe  of  Philips,  and  confequently  very  acceptable 
to  Pope.  Polly,  the  fecond  part  of  the  Beggar's  Opera, 
though  it  brought  him  a  good  deal  of  money,  above  1200 
pounds,  being  publithed  by  fubfcription,  is  not  equal  to 
the  fir  ft. 

all 
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all  dramatic  abfurdities,  the  Comic  Opera, 
The  friendlhip  of  two  fuch  excellent  per- 
fonages  as  the  Duke  and  Dutchefs  of 
Queenfberry,  did,  in  truth,  compenfate 
poor  Gay's  want  of  penfion  *  and  prefer- 
ment. They  behaved  to  him  constantly 
with  that  delicacy,  and  fenfe  of  feeming 
equality,  as  never  to  fuiter  him  for  a  mo- 
ment to  feel  his  {late  of  dependence.  Let 
every  man  of  letters,  who  withes  for  pa- 
tronage, read  D'AIembert's  JLffky  on  /tvtng 
•uoitb  the  Great,  before  he  enters  the  houle 
of  a  patron.  And  let  him  always  re- 
inember  the  fate  of  Racine,  who  having 
drawn  up,  at  Madame  Mainteoon's  •}•  fecret 
requeft,  a  memorial  that  ftrongly  painted 
the  diftrefles  of  the  French  nation,  the 

*  I  was  informed  by  Mr.  Spence,  that  Addifoa,  in  his 
laft  iilnefs,  feat  to  deHre  to  fpeak  with  Mr.  Gay,  and  told 
him  he  had  much  injured  him  ;  probably  with  reiped  to 
his  gain  ing  fooie  appointment  from  the  court:  bat,  (aid 
h?,  if  I  recover,  I  will  eadeavcur  to  recompenfe  you. 

f  The  moft  ezaft  account  of  the  occafion  on  which  Ra- 
cine wrote  his  excellent  Ejlbir  and  Atbaliab,  at  the  reqneft 
of  Madame  Maiotenon,  for  the  ale  of  the  young  ladies  at 
St.  Cyr,  is  to  be  found  in,  La  Snecarirs  dt  Mod.  Dt  Cor- 
ks, p.  185.  There  alfo  are  fome  very  iaterelling  and 
auiheotk  particolars  of  the  life  of  Mtul.  Maisttmem. 

weight 
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weight  of  their  taxes,  and  the  expences  of 
the  court,  (he  could  not  refill  the  impor- 
tunity of  Lewis  XIV.  but  (hewed  him  her 
friend's  paper:  againft  whom  the  king  im- 
mediately conceived  a  violent  indignation, 
becaufe  a  poet  fhould  dare  to  bufy  himfelf 
with  politics.  Racine  had  the  weaknefs 
to  take  this  anger  of  the  king  fo  much  to 
heart,  that  it  brought  on  a  low  fever,  which 
haftencd  his  death.  The  Dutchefs  of 
Queenfberry  would  not  have  fo  betrayed 
her  poetical  friend  Gay. 

24.  Curs'd  be  the  verfe,  how  well  foe'er  it  flow, 
That  tends  to  make  one  worthy  man  my  foe, 
Give  virtue  fcanda),   innocence  a  fear, 
Or  from  the  foft-ey'd  virgin  fteal  a  tear  *  ! 

M.  DESPREAUX  s'applaudifibit  fort  a 
Vage  de  foixante  &  onze  ans,  de  n'avoir 
rien  mis  dans  fes  vers  qui  choquat  les  bon- 
nes mceurs.  C'eft  une  confolation,  difoit 
il,  pour  les  vieux  poetes,  qui  doivent 
bient6t  rendre  compte  a  Dieu  de  leurs 
adlions.  L.  2.  Tom.  v.  4.  P.  18. 


Ver.  283. 

HAPPY 
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HAPPY  indeed  was  the  poet,  of  whom 
his  worthy  and  amiable  *  friend  could  fo 
truly  fay,  that  in  all  his  works  was  not  to 

be  difcovered 

One  line,  that  dying,  he  could  wifh  to  blot ! 

WOULD  to  God,  faid  AVER  ROES  (re- 
gretting the  libertinifm  of  fome  verfes 
v.hich  he  had  made  in  his  youth)  I  had 

been  born  old  ! 

FONTAIXE  and  CHAUCER,  dying,  wifht  unwrote 
The  fprightlieft  effort  of  their  wanton  thought : 
SIDNEY  and  WALLER,  brighteft  fons  of  fame, 
*  Conderan'd  the  charm  of  ages  to  the  flame  f. 

pf.  Let  Sporus  tremble— What !  that  thing  of  filk, 
Sporus,  that  mere  white  curd  of  afs's  milk  ? 
Satire  or  fenfe,  alas  !  can  Sporus  feel  ? 
Who  breaks  a  butterfly  upon  a  wheel  ? — 
Yet  let  me  flap  this  bug  with  gilded  wings, 
This  painted  child  of  dirt,  that  {links  and  ftings  j 
Whofe  buzz  the  witty  and  the  fair  annoys, 
Yet  wit  ne'er  tafles,  and  beauty  ne'er  enjoys  ; 
So  well-bred  fpaniels  civilly  delight 
In  mumbling  of  the  game  they  cannot  bite. 


*  Lord  Lyttelton,  in  the  Prologue  to  Thomfon'*  Corio- 

lanis. 

f  YoungVEpiftle  to  Authors. 

Eternal 
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Eternal  fmiles  his  emptinefs  betray, 

As  {hallow  ftreams  run  dimpling  all  the  way. 

Whether  \nf.orid  impotence  he  fpeaks, 

And  as  the  prompter  breathes  the  puppet  fqueaks} 

Or  at  the  ear  of  Eve,  famrliar  toad  *, 

Half  froth,  half  venom,  fpits  him felf  abroad. 

In  puns,  or  politics,  cr  tales,  or  lyes, 

Or  fpite,  or  fmut,  or  rhymes,  or  blafphemies.—* 

Amphibious  thing  !  that  a&ing  either  part, 

The  trifling  head,  or  the  corrupted  heart, 

Fop  at  the  toilet,  flatt'rer  at  the  board, 

Now  trips  a  lady,  and  now  ftruts  a  lord. 

Eve's  tempter  thus,  the  rabbins  have  expreft, 

A  cherub's  face,  a  reptile  all  the  reft, 

Beauty  that  fhocks  you,  pride  that  none  will  truft, 

Wit  that  can  creep,  and  pride  that  licks  the  duft  f. 

LANGUAGE  cannot  afford  more  glowing 
or  more  forcible  terms  to  exprefs  the  ut- 
moft  bitternefs  of  contempt.  We  think 
\ve  are  here  reading  MILTON  againft  SAL- 

*  It  is  but  juflice  (faid  Pope  in  the  firft  advertifement, 
lince  omitted)  to  own  that  the  hint  of  Eve  and  the  Serpent 
was  taken  from  the  verfes  to  the  Imitator  of  Horace — 

When  God  created  thee,  one  would  believe 
He  faid  the  fame  as  to  the  fnake  of  Eve  ; 
To  human  race  antipathy  declare, 
'Twixt  them  and  thee  be  everlafting  war. 
But  oh  !   the  fequel  of  the  fentence  dread, 
And  whilil  you  bruife  their  heel,  beware  your  head. 
f  Ver.  305. 

MASIUS, 
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if  Asms  *.  The  raillery  is  carried  to  the 
very  verge  of  raffing,  fome  will  fay  ribaldry, 
He  has  armed  his  mule  with  a  fcalping- 
knife.  The  portrait  is  certainly  veer- 
tbarged:  for  Lord  H.  for  whom  it  was 
defigned,  whatever  his  morals  might  be, 
had  yet  considerable  abilities,  though 
red  indeed  by  affectation.  Some  of  his 
fpeeches  in  parliament  were  much  beyond 
fond  impotfiscc.  They  we're,  it  is  true, 
in  favour  of  Sir  R-  Walpolc  -f,  and  this  was 
fufficiently  offennVe  to  Pepe.  The  fa£t 
that  particularly  incited  his  indignation. 
Lord  H/&  Ejri/it  to  a  Do&or  of  Di- 
vinity, (Dr.  Sherwin)  from  a  Nobtaaan  at 
Hampton  Court,  1733;  as  well  as  his 
having  been  concerned  with  Lady  M.  W.  M. 

*  That  iboag  expreffioo  ia  tbe  difcooHe  pro  Popoio 
Angikuo  of  "  NOVK  ipib  Xfrmmbr,**  applied  to  Charks  I. 
is  taken  froa  viiat  Peter,  King  of  Arrsgon,  wrote  to  Charles 
Dake  of  Anjoc,  who  lud  caused  to  be  beheaded  tie  iba  of 
die  Emperor  Cocred. 

f  Lord  fi.  fbog&t  4  daelTK~.t!i  Mr.  Polceaey  apon  x 

pc!:tical  qaarrel. — See  alfc  2  :  r.ddedT,  Tfce  Cart 

• .  occafioned  by  Lord  Scarborough's  deadi,  for  a  fc- 

: -*2rzfier  of  7$ra£  for  tids  Lead.     Prioad 

tro.  : 

VOL.  II.  5  in 
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in  *  Verfes  to  the  Imitator  of  Horace >  1732. 
This  lady's  beauty,  wit,  genius,  and  travels, 
of  which  fhe  gave  an  account  in  a  feries  of 
elegant  and  entertaining  letters,  very  cha- 
racleriftical  of  the  manners  of  the  Turks, 
and  of  which  many  are  addrefled  to  Pope ; 
are  well  known,  and  juftly  celebrated. 
With  both  thefe  noble  perfonages  had 
Pope  lived  in  a  ftate  of  intimacy.  And 
juftice  obligeth  us  to  confefs,  that  he  him- 
felf  was  the  aggrefTcr  in  the  quarrel  with 
them  ;  as  he  fir  ft  aflaulted  and  affronted 
Lord  H.  by  thefe  two  lines  in  his  imi- 
tation of  the  i  ft  Sat.  of  Horace's  fecond 
book, 

The  lines  are  weak,  another's  pleas'd  to  fay, 
Lord  Fanny  fpins  a  thoufand  fuch  a  day. 

*  After  her  quarrel  with  Mr.  Pope,  which  Lord  Peter- 
borough in  vain  endeavoured  to  reconcile,  fhe  wrote  thus 
from  Florence,  to  the  Countefs  of  /  "  The  word 

malignity,  and  a  paflage  in  your  letter,  call  to  my  mind 
the  wicked  wafp  of  Twickenham,  his  lyes  affedl  me  now  no 
more  ;  they  will  be  all  as  much  defpifed  as  the  ftory  of  the 
feraglio  and  the  handkerchief,  of  which  I  am  perfuaded  he 
was  the  only  inventor.  That  man  has  a  malignant  and 
ungenerous  heart ;  and  he  is  bafe  enough  to  affume  the 
jnafk  of  a  moralift,  in  order  to  decry  human  nature,  and  to 
give  a  decent  vent  to  his  hatred  of  man  and  womankind." 

-?  And 
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And  Lady  M.  W.  M.  by  the  eighty-third 
line  of  the  fame  piece,  too  grofs  *  to  be 
here  repeated. 

IT  is  a  fingular  circumftance,  that  our 
author's  indignation  was  fo  vehement  and 
inexhauftible,  that  it  furnimed  him  with 
another  invective,  of  equal  power,  in 
profe,  which  is  to  be  found  at  the  end  of 
the  eighth  volume,  containing  his  letters. 
The  reader  that  turns  to  it,  page  253  (for 
it  is  too  long  to  be  here  inferted,  and  too 
full  of  matter  to  be  abridged)  will  find, 
that  it  abounds  in  fo  many  new  modes  of 
irony,  in  fo  many  unexpected  ilrokes  of 
farcafm,  in  fo  many  fudden  and  repeated 
blows,  that  he  does  not  allow  the  poor  de- 
voted peer  a  moment's  breathing-time  : 

Nunc  dextra  in^eminans  ictus,  nunc  ille  finiftra; 
Nee  mora,  nee  requies ;  quam  multa  grandine  nimbi 

*  So  alfo  are  lines  87,  88,  89,  90  of  the  third  epiftle 
concerning  Fulvia  and  old  Narles.  But  let  us  remember, 
that, 

As  the  foft  plume  gives  fwiftnefs  to  the  dart, 
Good-breeding  fends  the  fatire  to  the  heart.     YOITNG. 

S  a  Culminibus 
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Culminibus  crepitant ;  fie  dcnfis  ictibus  heros 
Creber  utraque  manu  pulfat,  verfatque *. 

It  is  indeed  the  mafter-piece  of  inveffive, 
and  perhaps  excels  the  character  of  Sponts 
itfelf,  capital  as  that  is,  above  quoted. 
Who  however  would  wifli  to  be  the  author 
of  fuch  a  cutting  invective?  But  can  this 
be  the  nobleman  (we  are  apt  to  afk)  whom 
Middkton,  in  his  dedication  to  the  Hiftory 
of  the  Life  of  Tully,  has  fo  feriouily  and 
earneftly  praifed,  for  his  ftrong  good  fenfe, 
his  confummate  politenefs,  his  real  patri- 
otifm,  his  rigid  temperance,  his  thorough 
knowledge  and  defence  of  the  laws  of  his 
country,  his  accurate  fkill  in  hiftory,  his 
unexampled  and  unremitted  diligence  in 
literary  purfuits,  who  added  credit  to  this 
very  hiftory,  as  Scipio  and  Lajlius  did  to 
that  of  Polybius,  by  reviling  and  correcting 
it;  and  brightening  it -f,  as  he  expreiles 

it, 

*   j£n.  v.   ver.  4^6. 

f  The  life  of  Tuily  procured  Dr.  Middleton  a  great  re- 
putation, and  a  great  fum  of  money.  It  is  a  pleafing  and 
ufeful  work,  efpccially  to  younger  reader^,  as  it  gives  a 
comprehenfive  view  of  a  moft  interePung;  period  in  the  Ro- 
man hiftory,  and  of  the  characters  principally  concerned  in 

thofe 
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it,  by  the  ilrokes  of  his  pencil  ?  The  maa 
that  had  written  this  fplendid  encomium 
on  Lord  H.  could  not,  we  may  imagine, 

thofe  important  events.  It  may  be  worth  obferving,  that 
he  is  much  indebted,  without  acknowledging  it,  to  a  cu- 
rious book  little  known,  entitled,  G.  EtUatdim,  Scoti,  de 
Trlbxs  Lumzmbms  Rcmakamtai,  Libri  1 6.  Part/as.  Apud 
TaJTaiaum  an  Bray.  1634.  Folio;  dedicated  to  King  Charles. 
It  comprehends  a  hiftory  of  Rome,  From  the  foundation  of 
the  city  to  the  time  of  Auguftus,  drawn  up  in  the  very 
words  of  Cicero,  without  any  alteration  of  any  exprefEon. 
In  this  book  MileHetan  found  every  part  of  Cicero's  own, 
hiftory,  IB  his  own  words,  and  his  works-  arranged  in  chro- 
nological order,  without  farther  trouble.  The  impreffion 
of  this  work  being  /hipped  for  England,  was  loft  in  the 
vefiel,  which  was  cafl  away,  and  .only  a  few  copies  remained, 
thnt  hod  been  left  in  France.  I  venture  to  fay,  that  the 
ftyle  of  Middletos,  which  is  commonly  efteemed  very  pare, 
is  blemifhed  with  many  vulgar  and  camt  terms.  Such  as 
Pompey  cad  a.  Kaxta's  mind,  &c.  He  has  not  been  fuc- 
cefiful  in  the  translations  of  thoie  many  epiftles  of  Tully 
which  he  has  inferted  ;  which,  however  cations,  yet  break 
the  thread  of  the  narration.  Msmganh  and  Mtlantb  hare 
far  exceeded  him  in  their  excellent  translations  of  thefe 
pieces,  which  are,  after  all,  fbme  of  the  moft  precions  re- 
mains of  antiquity.  What  a  treafnre  would  it  have  been, 
if  the  letters  of  Tully  to  Julius  Csfar  had  remained !  As 
alfo  his  journal  and  Ephemerides  ;  and  the  Commentaries 
of  Sylla,  Lncufius,  and  Poilio.  It  is  ufual  to  lament  the 
lofs  of  the  Decads  of  Livy  ;  bat  furely  we  might  as  much 
wiih  to  recover  the  loft  books  of  Diodorus  Siculus,  and 
Polybius,  and  the  account  of  Annibal  mentiosied  by  Cor- 
nelias Nepos.  I  will  jaft  add,  that  great  part  QfMiddiet**'*, 
Letter  from  Rome  is  taken  from  a  little  unknown  FreBch. 
book,  entitled,  Lrs  Cssftrmitac.  de*  Ceremmuu 
qye:  let  Jmcianes.  A  LejtLe,  tbex.  1.  Sum&Lx,  1667. 
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be  very  well  affected  to  the  bard  who  had 
painted  Lord  Fanny  in  fo  ridiculous  a 
light.  We  find  him  writing  thus  to  Dr. 
Warburton,  Jan.  7,  1740;  "  You  have 
evinced  the  orthodoxy  of  Mr.  Pope's  prm* 
ciples;  but,  like  the  old  Commentators 
on  his  Homer,  will  be  thought  perhaps, 
in  feme  places,  to  have  found  a  meaning 
for  him,  that  he  himfelf  never  dreamt  of. 
However,  if  you  did  not  find  him  a  philo- 
fepber,  you  will  make  him  one  j  for  he  will 
be  wife  enough  to  take  the  benefit  of  your 
reading,  and  make  his  future  eflays  more 
clear  and  con/tftenf". 

26.  That  not  in  Fancy's  maze  he  wander'd  long, 
But  ftoop'd  to  Truth,  and  moraJiz'd  his  fong*. 

HERE  is  our  author's  own  declaration, 
delivered  in  the  moil  precife  and  pofitive 
terms,  that  he  early  left  the  more  poetical 
provinces  of  his  art,  to  become  a  moral, 
didaclic,  and  fatiric  poet. 

27.  Of  gentle  blood  f  (part  fhed  in  honour's  caufe, 
While  yet  in  Britain  honour  had  applaufe) 

Each 
*  Ver.  340. 

f  When  Mr.  Pope  publifhed  the  notes  on  the  Epiitle  to 
Pr.  Arbathnot,  giving  an  account  of  his  family,  Mr.  Pot- 

tinger, 
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Each  parent  fpning ;  what  fortune  pray  their  own, 
And  better  got  than  Beftia's  from  the  throne. 
Born  to  no  pride,  inheriting  no  ftrife, 
Nor  marrying  difcord  in  a  noble  wife  ; 
Stranger  to  civil  and  religious  rage, 
The  good  man  walk'd  innoxious  thro'  bis  age, 
No  courts  he  faw,  no  fuits  would  ever  try, 
Nor  dar'd  an  oath,  nor  hazarded  a  lye. 
Unlearn'd,  he  knew  no  fchoolmau's  fubtile  art, 
No  language,  but  the  language  of  the  heart. 
By  nature  honeft,  by  experience  wile, 
Healthy  by  temp'rance,  and  by  exercife  5 
His  life,  tho'  long,  to  ficknefs  paft  unknown, 
His  death  was  inftant,  and  without  a  groan  *. 

linger,  a  relation  of  his,  obferved,  that  his  coufin  Pope 
had  made  himfelf  out  a  fine  pedigree,  but  he  wondered 
where  he  got  it ;  that  he  never  had  heard  any  thing  him- 
felf  of  their  being  defcended  from  the  Earls  of  Down  ;  and, 
what  is  more,  he  had  an  old  maiden  annt,  equally  related, 
a  great  genealogift,  who  was  always  talking  of  her  family, 
but  never  mentioned  this  circnmfiance  ;  on  which  (he  cer- 
tainly would  not  have  been  filcnt,  had  fhe  known  any  thing 
of  it.  Mr.  Pope's  grandfather  was  a  clergyman  of  the 
church  of  England,  in  HampCjire.  He  placed  his  ion, 
Mr.  Pope's  father,  with  a  merchant  at  Liibcn,  where  he 
became  a  convert  to  Popery.  (Thas  far  Dr.  Bthc*y  late 
Dean  of  Carli/e,  a  friend  of  Pope;  from  Mr.  Psttimger.) 
The  burying-place  and  monuments  of  the  family  of  the 
Popes,  Earls  of  Down,  is  at  Wroxton,  Oxfordlhire.  The 
Earl  of  Guildfbrd  fays,  that  he  has  feen  and  examined  the 
pedigrees  and  defcents  of  that  family,  aad  is  fore  that 
there  were  then  none  of  the  name  of  Pope  left,  who  could 
be  defcended  from  that  family.— (Fr»m  Job*  l*v*4y,  »f 
Caver/baa,  Efynirt.) 
*  Vcr.  388. 

84  BoiLEAfJ, 
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BOILEAU  *,  who  has  been  fo  frequently 
quoted,  becaufe  he  was  the  model  of  our 
author,  fpeaks  "thus  of  his  father  and  fa- 
mily, in  an  epiftle  that  was  juflly  one  of 
his  favourite  works,  addrefled  (in  imi- 
tation of  Horace's  Fertumnum  Janwnque] 
to  bis  verfes. 

Que  fi  quelqu'un,  mes  vers,  alors  vous  importune, 
Pour  fcavoir  mes  parens,  ma  vie  &  ma  fortune, 
Contes-lui,  qu'  allie  d'afses  hauls  Magiftrats, 
Fils  d'un  Pere  Greffier,  ne  d'ayeux  Avocats  j 
Des  le  berceau  perdant  une  fort  jeune  mere, 
Reduit  feize  ans  apres  a  pleurer  mon  vieux  Pere, 
J'allai  d'un  pas  hardi,  par  moi-mefme  guide, 
Et  de  mon  feul  Genie  en  marchant  feconde, 
Studieux  amateur,  &  de  Perfe  &  d'Horace, 
Afses  pres  de  Regnier  m'afTeoir  fur  le  Parnafle  ; 

*  He  had  no  afperity  in  his  temper.  Mad.  de  Sevigne 
ufed  to  fay,  he  is  cruel  only  in  verfe.  Being  punftual  in 
performing  all  a£ls  of  religion,  he  was  one  day  in  the 
country,  and  went  to  confeffion  to  a  prieft  who  did  not 
know  him.  What  is  your  occupation  ?  faid  the  good  man  — • 
To  make  verfes,  replied  Boileau. — So  much  the  worfe, 
faid  the  Priefc — And  what  fort  of  verfes  ?— Satires. — Still 
worfe  and  worfe,  faid  the  confefTor. — And  againit  whom? — 
Againft  thofe,  faid  Boileau,  who  make  bad  verfes ;  againft 
fuch  mifchievous  works  as  operas  and  romances. — Ah !  my 
friend,  fays  the  ConfefTor,  there  is  no  harm  in  this,  and  I 
have  nothing  more  to  fay  to  you. 

Memoires  de  J,  Racine,  p.  196. 
Que 
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Que  par  un  coup  de  fort  au  gra^d  jour  amene 
Et  de  bords  du  Permefie  a  la  Cour  entra;fne, 
Je  fgeus,  prenant  1'efTqr  par  de  routes  nouvelles 
Eflever  afses  haut  mes  poetiques  ai'es  ; 
Que  ce  Roy  *  dont  le  nom  fait  trembler  tant  de  Rois 
Voulut  bien  que  ma  main  crayonnait  (cs  exploits  : 
Que  plus  u'un  grand  m'aima  jufque?<  a  la  tendrefle  j 
Que  ma  veiie  a  Colbert  infpiroit,  I'allegrefle ; 
Qu'  aujourd'hui  mefme  encor  de  deux  fens  affoibli 
Retire  de  la  cour  &  non  mis  en  oubli  ; 
Plus  d'un  Htros  epns  des  fruits  de  mon  eftude, 
Vient  quelquefois  ches  moi  gouter  la  folitudef. 

A^L  thefe  particularities  of  his  father, 
family,  and  fortunes,  become  interefting. 

*  He  was  appointed  Hiltoriographer  to  the  King,  with 
Racine,  in  October  1677.  They  both,  together  with 
Vander-Meulen,  the  painter,  accompanied  Lewis  XIV.  in 
his  oftentatious  expedition  to  Flanders.  After  the  Jeath  of 
Racine,  he  went  once  to  Verfailles,  to  inform  the  King  of 
the  lofs  of  his  colleague  ;  and  when  he  took  his  leave,  Louis 
obligingly  faid  to  him,  mewing  him  his  watch,  which  he 
happened  to  hold  in  his  hand,  "  Remember  that  I  have 
always  one  hour  in  the  week  to  give  you,  whenever  you  will 
come  to  me." 

It  is  to  be  regretted  that  Boileau  never  finifhed,  what  he 
told  his  friends  he  had  fketched  out,  the  life  cf  Diogenes 
the  Cynic,  a  comic  romance,  in  which  much  literature, 
fatire,  and  knowledge  of  life  and  manners,  would  have 
appeared.  Let  me  take  this  occafion  cf  iuding,  that  it  is 
alfo  to  be  regretted,  that  Montefquieu  never  finiflied  a 
political  romance  he  intended  to  give,  called  Arfacu. 

f  Epiftre  x.   ver.  93. 

There 
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There  is  in  this  pafTage  the  true  manner 
of  Horace,  his  eafy  vigour,  zndjirmafaci- 
titas.  It  is  on  occafion  of  this  epiftle  that 
Boileau  wrote  his  celebrated  letter  to  Monf. 
de  MaiicrciXy  from  which  I  mall,  without 
any  fcruple,  give  a  large  extract,  as  it  is 
fo  replete  with  good  fenfe  and  folid  cri- 
ticifm,  and  contains  fo  many  judicious 
obfervations  on  the  more  remote  and  in- 
terior beauties  of  ftyle.  Tom.  iii.  p.  185. 
Par  M.  de  Saint  Marc.  1747, 

RACAN  excelle  fur  tout,  a  mon  avis,  a 
dire  les  petites  chofes,  &  c'eft  en  quoi  il 
reflemble  mieux  aux  anciennes,  que  j'ad- 
mire  fur  tout  par  cet  endroit.  Plus  les 
chofes  font  feches  &  mal  aifees  a  dire  en 
vers,  plus  elle  frapent  quand  elles  font 
dites  noblement,  &  avec  cette  elegance  qui 
fait  proprement  la  poeiie.  Je  me  fouviens 
que  M.  de  la  Fontaine  m'a  dit  plus  d'une 
fois,  que  les  deux  vers  de  mes  ouvrages 
qu'il  eftimoit  davantage  c'eftoit  ceux  ou  je 
loue  le  Roi  d'avoir  etabli  la  manufacture 
des  points  de  France,  a  la  place  des  points 

de 
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de  Venife.     Les  void.     C'eft  dans  la  pre- 
miere Epiftre  a  fa  Majefte. 

Et  nos  voifins  fruftrez  de  ces  tributs  ferviles, 
Que  payoit  a  leur  art  le  luxe  de  nos  villes. 

VIRGILE  &  Horace  font  divins  en  cela, 

auffi  bien  qu'  Homere.     C'eft  tout  le  con- 

traire  de  nos  Poetes,  qui  ne  difent  que  des 

xchofes  vagues,  que  d'autres  ont  deja  dites 

avant  eux,  &  dont  les  expreiSons  font  trou- 

ve'es.     Quand  ils  fortent  de  la,  ils  ne  f$au- 

roient  plus  s'expriraer,  &  ils  tombent  dans 

une  fecherefle  qui  eft  encore  pire  que  leurs 

larcins.     Pour  moy,  je  ne  fcay  pas  fi  j'y 

ay  reuffi  :   mais  quand  je  fais  des  vers,  je 

fonge  toujours  a  dire  ce  qui  ne  s'eft  point 

encore  dit  en  noflre  langue.     C'eft  ce  que 

j'ay  principalement  afFetfle  dans  une   nou- 

velle    epiftre,  que  j'ay  faite    a  propos  de 

toutes   les   Critiques,   qu'on    a   imprimees 

contre  ma  derniere  fatire.     J'y  conte  tout 

ce  que  j'ay  fait  depuis  que  je  fuis  au  monde, 

j'y  rapporte    mes  defauts,  mon  age,    mes 

inclinations,  mes  mceurs.     J'y  dis  de  quel 

Pere  &  de  quelle  Mere  je  fuis  ne.     J'y 

marque 
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marque  les  degres  de  ma  fortune ;  com- 
ment j'ay  efte  a  la  cour,  comment  j'en 
fuis  forti;  les  incommodites  qui  me  font 
furvenues ;  les  ouvrages  que  j'ay  faits.  Ce 
font  bien  de  petites  chofes  dites  en  afles 
peu  de  mots,  puifque  la  piece  n'a  pas  plus 
de  cent  trente  vers.  Elle  n'a  pas  encore 
veu  le  jour,  &  je  ne  1'ay  pas  mefme  encore 
ecrite.  Mais  il  me  paroift  que  tous  ceux  a 
qui  je  1'ay  recitee,  en  font  auffi  frappez  que 
d'aucun  autre  de  mes  ouvrages.  Croiriez- 
vous,  Monfieur,  qu'un  des  endroits  ou  ils 
fe  recrient  le  plus,  c'eft  un  endroit  qui  ne 
dit  autre  chofe,  fmon  qu' aujourd'huy  que 
j'ai  cinquante-fept  ans,  je  ne  dois  plus 
pretendre  a  1'approbation  publique.  Cela 
eft  dit  en  quatre  vers  que  je  veux  bien  vous 
ecrire  ici,  afin  que  vous  me  mandiez  il  vous 
les  approuvez. 

Mais  aujourd'hui  qu'  enfin  la  Vieillefle  venue, 
Sous  mes  faux  cheveux  blonds  deja  toute  chcnue, 
A  jette  fur  ma  tefte  avec  fes  doigts  pcfans, 
Onzc  luftres  complets  furchargcz  de  deux  ans. 

IL   me  femble  que  la  Perruque  eft  afies 
heureufement  frondee  dans  ces  quatres  vers. 

28.  O  friend  ! 
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2 3.  O  friend !  may  each  domeftic  blifs  be  thine  ! 
Be  no  unpleafing  melancholy  mine  ! 
Me,  let  the  tender  office  long  engage, 
To  rock  the  cradle  of  repofing  age  *  j 
XVith  lenient  arts  extend  a  mother's  breath, 
Make  languor  fmile,  and  fmooth  the  bed  of  death; 
Explore  the  thought,  explain  the  afking  eye, 
And  keep  awhile  one  parent  from  the  fkyf  I 

%  THESE  exquifite  lines  give  us  a- very  in- 
terefting  pifture  of  the  exemplary  filial 
piety  of  our  author  J.  There  is  a  penfive 
and  pathetic  fweetnefs  in  the  very  flow  of 
them.  The  eye  that  has  been  wearied  and 
oppreft  by  the  harm  and  auftere  colouring 
of  fome  of  the  preceding  paifages,  turns 
away  with  pleafure  from  thefe  afperities, 
and  repofes  with  complacency  on  the  foft 
tints  of  domeftic  tendernefs.  We  are  na- 
turally gratified  to  fee  great  men  defcending 

*  See  a  letter  to  Mr.  Richardfon,  defiring  him  to  come 
to  Twickenham,  and  takeafketch  of  his  mother,  juft  after 
fhe  was  dead,  Jane  20,  1733.  "  It  wou!d  afford,  ky s  be, 
the  fineft  image  of  a  faint  expired,  that  ever  painting 
drew."  Vol.  viii.  p.  333. 

f  Ter.  406. 

J  For  which  alfo  another  truly  great  poet  was  remark- 
able. See  Memoirs  of  Mr.  Grafs  Life^  paffim  j  and  fo 
alfo  was  Jrn/ta. 

i  from 
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from  their  heights,  into  the  familiar  offices 
of  common  life;  and  the  fenfation  is  the 
more  pleating  to  ns,  becaufe  admiration  is 
turned  into  affettion.  In  the  very  enter- 
taining memoirs  of  the  life  of  Racine 
(published  by  his  fon)  we  find  no  paiTage* 
more  amufing  and  interefting,  than  where 
that  great  poet  fends  an  excufe  to  Monr. 
the  Duke,  who  had  earneftly  invited  him 
to  dine  at  the  Hotel  de  Conde,  becaufe  he 
had  promifed  to  partake  of  a  great  fifh  that 
his  children  had  got  for  him,  and  he  could 
not  think  of  difappointing  them. 

MELANCTHON  appeared  in  an  amiable 
light,  when  he  was  feen  holding  a  book  in 
one  hand,  and  attentively  reading,  and  with 


*  Memoires  fur  la  Vie  de  Jean  Racine,  p.  182,  printed 
1747  :  by  the  author  of  the  didaclic  poems  on  Religion  and 
Grace,  of  Reflections  on  Poetry,  of  Ttuo  Epijlles  on  Man, 
and  forae  excellent  Sacred  Odes,  particularly  one  from 
Ifaiah,  c.  xiv.  He  endeavours,  but  I  fear  in  vain,  to 
vindicate  his  father  from  the  report  of  having  had  any 
connexion  with  the  celebrated  aclrefs  Chammele,  whom 
Racine  taught  to  fpeak  and  declaim,  and  for  whom  it  was 
thought  he  had  a  ftrong  paffion  ;  of  which  he  afterwards 
repented,  and  became  a  remarkably  good  hufband. 

the 
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the  other  rocking  the  cradle  of  his  infant 
child.    And  we  read  with  more  fatisfadion, 

OpsfdTO   t&lftfJLK 


than  we  do, 

Tp/f    (t:V  Ofi^ctT    W    79    <fg    TSTpaTSJ/   /XiTO 

A/>*f f. 


Iliad  vi.  v.  467.  f  Iliad  xiii.  v.  20. 


SECT. 


feSSAY  ON  THE  GENIUS 


SECT.        XII. 

Of  the  -Satires  and  Epiftles  ^/Ho- 
race imitated^  of  the  Satires  of 
Donne  verified,  and  of  the  Epi- 
logue to  the  Satires^ 

U  T Y 7  HEN  I  had  a  fever  one  win- 
V  V  ter  in  town  (faid  Poi>E  to  Mr. 
SPENCE)  that  confined  me  to  my  room  for 
five  or  fix  days,  Lord  BOLINGBROKE  came 
to  fee  me,  happened  to  take  up  a  Horace 
.that  lay  on  the  table,  and  in  turning  it 
over,  dipt  on  the  firft  fatire  of  the  fecond 
book.  He  obferved,  how  well  that  would 
fuit  my  cafe,  if  I  were  to  imitate  it  in 
Englim.  After  he  was  gone,  I  read  it 
over,  tranflated  it  in  a  morning  or  two, 
and  fent  it  to  prefs  in  a  week  or  fortnight 
after.  And  this  was  the  occafion  of  my 
imitating  feme  other  of  the  Satires  and 
Epiftles.  To  how  cafual  a  beginning 
(adds  SPENCE)  are  we  obliged,  for  the 

moll 
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m:>ft  delightful  things  in  our  language! 
When  I  was  faying  to  him,  that  he  had 
already  imitated  near  a  third  part  of  Ho- 
race's fatires  and  epiftles,  and  how  much 
it  was  to  be  wimed  that  he  would  go  on 
with  them ;  he  could  not  believe  that  he 
had  gone  near  fo  far ;  but  upon  computing 
it,  it  appeared  to  be  above  a  third.  He 
feemed  on  this  not  difinclined  to  carry 
it  farther;  but  his  laft  illnefs  was  the  a 
growing  upon  him,  and  robbed  us  of  him, 
and  of  all  hopes  of  that  kind,  in  a  few 
months  *." 

No  parts  of  our  author's  works  have  been 
more  admired  than  thefe  imitations.  The 
aptnefs  of  the  allufions,  and  the  happinefs 
of  many  of  the  parallels,  give  a  pleafure 
that  is  always  no  fmall  one  to  the  mind  of 
a  reader,  the  pleafure  of  comparifon.  He 
that  has  the  leaft  acquaintance  with  thefe 
pieces  of  Horace,  which  refemble  the  Old 
Comedy,  immediately  perceives,  indeed, 

that  our  author  has  afTumed  a  higher  tone, 

• 

*  Tranfcribcd  from  Spencc's  Anecdote?,  1754. 

VOL.  II.  T  and 
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and  frequently  has  deferted  *  the  free  col- 
loquial air,  the  infinuating  Socratic  manner 
of  his  original.  And  that  he  clearly  re- 
femhles  in  his  ftyle,  as  he  did  in  his  na- 
tural temper,  the  fevere  and  ferious  Ju- 
venal, more  than  the  fmiling  and  fportive 
Horace.  Let  us  felecVfome  paffages,  in 
which  he  may  be  thought  to  have  equalled, 
excelled,  or  fallen  fhort  of,  the  original  ; 
the  latter  of  which  cannot  be  deemed  a 
difgrace  to  our  poet,  or  to  any  other  writer, 
if  we  confider  the  extreme  difficulty  of 
transfufing  into  another  language  the  fub- 
tle  beauties  of  Horace's  dignified  famili- 
arity, and ,  the  uncommon  union  of  fo 
much  facility  and  force* 


Trebati 


Quid  faciam?  prefcribe.    T.  Quiefcas.    H.  Ne  faci- 

am,  inquis, 
Omnino  verfus  ?    T.  Aio.    H.  Peream  male,  fi  non 

*  After  all  that  has  been  faid  of  Horace,  by  fo  many 
critics,  ancient  and  modern,  perhaps  no  words  can  defcri be 
him  fo  exaftly  and  juftly,  as  the  following  of  Tully,  fpoken 
on  another  fubjeft.  Lib.  i.  de  Oratore.  Accedit  lepos 
quidam,  'facetiaeque,  &  eruditio  libero  digna,  celeritafqae 
&  brevitas  refpondendi  &  lacefTendi  'fubtiii  venuftate  &  ur- 
banitate  conjunfta. 

Optimum 
I 
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Optimum erat:  verum  nequeodormire.  T.Ter  un<5U 
Tranfnanto  Tiberim,  fomno  quibus  eft  opus  alto  i 
Irriguumve  mero  fub  noclem  corpus  habento*  : 

Tim'rous  by  nature,  of  the  rich  iri  awej 

I  come  to  counfel  learned  in  the  law  : 

You'll  give  me,  like  a  Friend,  both  fage  and  free 

Advice ;  and  as  you  ufe,  without  a  fee. 

F.  I'd  write  no  more.  P.  Not  write  ?  but  then  I  think, 

And  for  my  foul  1  cannot  fleep  a  wink. 

I  nod  in  company,  I  wake  at  night, 

Fools  rufh  into  my  head,  and  fo  I  write. 

F.  You  could  not  do  a  \vorfe  thing  for  your  life : 

Why,  if  the  night  feem  tedious,  take  a  wife. 

Or  rather  truly,  if  your  point  be  reft, 

Lettuce  and  cowflip-wine,  probatum  eft. 

But  talk  with  Celfus,  Celfus  will  advife, 

Hartfhorn,  or  fomething  that  (hall  clofe  your  eyes  f ; 

HORACE, with  much  feeming  ferioufnefs, 
applies  for  advice  to  the  celebrated  Roman 
lawyer,  C.  Trebatius  Tefta,  an  intimate 
friend  of  Julius  C<zfar,  and  of  Tully,  as 
appears  from  many  of  his  epiflles  to  At- 
ticus.  The  gravity  and  felf-importance  of 
whofe  character  is  admirably  fupported 
throughout  this  little  drama.  His  aniwers 
are  fhort,  authoritative,  and  decifive.  %ui- 

•  Sat.  i.  lib.  i.  v.  4.  t  Ver-  8-  • 

T  2  f/cas. 
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efcas.    Aw.     And,  as  he  was  known  to  be 

a  great  drinker  and  fwimmer,   his  two  ab- 

furd   pieces   of  advice   have  infinite   plea- 

fantry.    All  thefe  circumftances  of  humour 

are  dropt  in  the  copy.     The  Lettuce  and 

Cowflip-wine  are    infipid  and   unmeaning 

prefcriptions,  and  have  nothing  to  do  with 

Mr.    Fortefcues     character.       The    third, 

fourth,  and  ninth  lines  of  this  Imitation  are 

flat  and  languid.     We   mufl  alfo   obferve 

(from    the  old  Commentator*)    that    the 

verbs  tranfnanto,   and  babento,  are,   in  the 

very  ftyle  of  the   Roman  law,   "  Vide  ut 

directis  jurifconfultorum,  verbis   utitur  ad 

Trebatium  jurifconfultum. 

2.  Aut  fi  tantus  amor  fcribcndi  te  rapit,  aude 
Casfaris  invicti  res  dicere,  multa  laborum 
Praemia  laturus f. 

Or,  if  you  needs  muft  write,  write  Cacfar's  praife, 
You'll  gain  at  leaft  a  knighthood,  or  the  hays  J. 

*  There  are  many  excellent  remarks  in  Alro  and  Por>- 
phyrio ;  from  whom,  as  well  as  from  Cruquius,  Dacier  has 
borrc\ved  much,  without  owning  it.  Dacier's  tranflation 
of  Horace  is  not  equal  to  his  jiriftotle's  Poetics.  In  the 
former,  he  is  perpetually  ftriving  to  difcover  new  meanings 
in  his  author,  which  Boileau  called,  The  Revelations  of 
Dacier. 

f  Ver.  10.  J  Ver.  21. 

i  THIS 
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THIS  is  fuperior  to  the  original,  becaufe 
pr&mia  laturus  is  general  and  flat,  in  com- 
parifon  of  the  particular  rewards  here  fpe- 
cified. 

3.*         neque  enim  quivis  horrentia  pilis  * 

Agmina,  nee  fra&a  pereuntes  cufpide  Gallos, 
Aut  labentis  equo  defcribat  vulnera  Partbi  f. 

What !  like  SirRichard,  rumbling,  rough,  and  fierce, 
With  ARMS,  and  GEORGE,  and  BRUKSWICK  crowd 

the  verfe, 

Rend  with  tremendous  found  your  ears  afunder, 
With  gun,  drum,  trumpet,  biunderbufs,  and  thunder. 

POPE  has  turned  the  compliment  to  Au- 
guftus  into  a  ievere  farcafm.  All  the  wits  J 

*  Of  thefe  verfes  fays  Porpbyrlo,  Eleganter  in  hac  ipfa 
excafatione,  pofle  fe  fcribere  oftendit. 

t  Ver.  13. 

J  Swift  never  could  forgive  Blaekmore  the  following 
ftriftures  on  a  Tale  of  a  Tub,  in  bis  eflays,  London,  1717, 
"  Had  this  writing  been  publifhed  in  a  Pagan  or  Popifli] 
nation,  who  are  juftly  impatient  of  all  indignity  offered  to 
the'  eftabliihed  religion  of  their  coantry,  no  doubt  but  the 
author  would  have  received  the  puniftiment  he  deferred. 
But  the  fate  of  this  impious  buffcon  is  very  different;  for  in 
a  Protelrant  kingdom,  zealous  of  their  civil  and  religious 
immunities,  he  has  not  only  efcaped  affronts,  and  the  effefts 
of  public  refentmeat,  but  he  has  been  carefied  and  patron- 
ized byperfons  of  great  figure,  and  of  all  denominations." 

T  3  feem 
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feem  to  have  leagued  againft  Sir  Richard 
Blackmore.  In  a  letter  now  lying  before 
me,  from  ELIJAH  FENTQN  to  my  father, 
dated,  Jan.  24,  1707,  he  fays,  "  I  am 
glad  to  hear  Mr.  Phillips  will  publim  his 
POMONA  :  Who  prints  it  ?  I  mould  be 
mightily  obliged  to  you,  if  you  could  get 
me  a  copy  of  his  verfes  againft  Blackmore.'1 
As  the  letter  contains  one  or  two  literary 
particulars,  I  will  tranicribe  the  reft.  "As 
to  what  you  write  about  making  a  collec- 
tion, I  can  only  advife  you  to  buy  what 
poems  you  can,  that  Tor.f ,:  has  printed, 
except  the  Ode  to  the  Sim;  unlefs  you  will 
take  it  in,  becaufe  I  writ  it ;  which  I  am 
the  freer  to  own,  that  Mat.  Prior  may 
not  fufTer  in  his  reputation,  by  having  it 
afcribed  to  him.  My  humble  fen  ice  to 
Mr.  Sacheverell,  and  tell  him  I  will  never 
imitate  Milton  more,  till  the  author  of 
Blenheim  13  forgotten."  In  vain  was  Black- 
more  extolled  by  Molyneux  and  Locke :  but 
Locke,  to  his  other  fuperior  talents,  did 
not  add  a  good  tafte.  He  affected  to  de- 
fpife  poetry,  and  he  depreciated  the  an- 
cients ; 
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cients  *  -t  which  circumilance,  as  I  atn 
informed  from  undoubted  authority,  was 
the  fource  of  perpetual  difcontent  and  dif- 
pute  betwixt  him  and  his  pupil  Lord 
Shaftejbury -,  who,  in  many  parts  of. -the 
Chara<£teriftics,  has  ridiculed  Locke's  phi- 
lofophy,  and  endeavoured  to  reprefent  him 
as  a  difciple  of  Hobbes  -j- ;  from  which 

*  Another,  and  a  better  philofopher,  thought  very  dif- 
ferently on  this  fubjecl:  ;  and  has  given  fo  high  an  enco- 
mium on  the  utility  of  the  ancient  daffies,  that  the  paflage 
deferves  a  particular  notice.  Annan  idea  fit,  ut  fcriptorum 
prifcorum  przeftantiflimi  libri  &  fermonei,  (quibus  ad  vir- 
tutem  homines  efHcaciiSme  invitati  funt,  tarn  auguftam 
ejus  majeftatem  omnium  oculis  reprefentando,  quam  opi- 
niones  populares,  in  virtutis  ignominiam,  tanquam  ha- 
bidu  parafitorum  indutas,  derifui  propinando)  tarn  parum 
profint,  ad  vitae  honeitatem,  &  mores  pravos  corrigendos, 
qui  a  perlegi  &  revolvi  non  confueverunt,  a  viris  sstate  & 
judicio  maturis,  fed  Pueris  tantum  &  Tyronibus  relin- 
quuntur.  BACON  de  Augmentis.  Scient.  Lib.  7.  c.  3 

f  No  author  in  that  age,  fays  Hume,  was  more  cele- 
brated both  abroad  and  at  home  than  Hobbes  :  In  our 
times,  he  is  much  neglefted  :  a  lively  initance,  how  pre- 
carious all  reputations  founded  on  reafoning  and  philo- 
fophy!  A  pleafant  comedy,  which  paints  the  manners  of 
the  age,  and  expofes  a  faithful  pi&ure  of  nature,  is  a 
durable  work,  and  is  tranfmitted  to  the  latefl  pofterity. 
But  a  fy.lem,  whether  phyfical  or  metaphyhcal,  owes  com- 
monly its  faccefs  to  its  novelty;  and  is  no  fooner canvafled 
with  impartiality  than  its  weaknefs  is  difcovered. 

Hilt.  Vol.  vi.  p.  117. 

T  4  writer, 
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writer,   however,   it  is  certain   that  Locke 
borrowed  frequently  and  largely. 

4. nifi  dextro  tempore,  Flacci 

Verba  per  attentam  non  ibunt  Casfaris  aurem. 
Cui  male  fi  palpere  recalcitrat  undique  tutus*. 

Alas  !    few  verfes  touch  their  nicer  ear, 

They  fcarce  can  bear  their  Laureate  twice  a  year. 

And  juftly  Gaefar  fcorns  the  poet's  lays ; 

Itjs  to  Hljlory  he  trufts  for  praife  f. 

SUPERIOR  to  the  original,  on  account  of 
the  mention  of  the  Laureate  ;  aiitl  the  fu ol- 
den unexpected  turn  in  the  hit  line,  which 
is  uncommonlyy7j>  zudjevere. 

5.  Quid  faciam  f   faltat  Milonius,  &c.  J 
Each  mortal  has  his  pleafure  §. 

THESE  words,  indeed,  open  the  fenfe  of 
Horace,;  but  the  quid  faciam  is  better,  as 
it  leaves  it  to  the  reader  to  difcover  what 
is  one  of  Horace's  greateft  beauties,  his 
iecret  and  delicate  tranfitions  and  con- 
neftions,  to  which  they  who  do  not  care- 
fully attend,  lofe  half  the  pleafure  of  read- 
ing him. 

*  Ver.  ^8.          f  Ver.  33.          J  Ver.  24.         §  Ver.  45. 

5- 
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none  deny 

Darty  his  ham-pye  *. 


LYTTELTON,  in  his  Dialogues  of  the 
Dead,  has  introduced  Darteneuf,  in  a  plea- 
fant  difcourfe  betwixt  him  and  Apichis, 
bitterly  lamenting  his  ill  fortune,  in  having 
lived  before  turtle-feafts  -f-  were  known  in 
England.  "  Alas  !"  fays  he,  "  how  im- 
perfect is  human  felicity  !  I  lived  in  an 
age  when  the  pleafure  of  eating  was  thought 
to  be  carried  to  its  higheil  perfection  in 
England  and  France.  And  yet  a  turtle- 
feaft  is  a  novelty  to  me  !  Would  it  be  im- 
poflible,  do  you  think,  to  obtain  leave  from 
Pluto,  of  going  back  for  one  day,  juft  to 
tafte  of  that  food  ?  I  would  promife  to*  kill 
myfelf  by  the  quantity  I  would  eat  before 
the  next  morning." 

6.  Caftor  gaudet  equis  ;   ovo  prognatus  eodem, 


F.  loves  the  fenate,  Hockley-hole  his  brother, 
Like  in  al!  eile,  as  one  egg  to  another  §. 

*   Ver.  4;. 

f  H?  might  have  faid  the  fame  of  the  Cbinefe  Bird's 

/},  3  piece  of  Oriental  luxury  lately  imported. 

t  Ver.  26,  §    Ver.  49. 

THIS 
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THIS  parallel  is  not  happy  and  exact; 
to  fbew  the  variety  of  human  paffions  and 
purfuits,  Caftor  and  Pollux  were  unlike, 
even  though  they  came  from  one  and  the 
fame  egg.  This  is  far  more  extraordinary 
and  marvellous  than  that  two  common 
brothers  ihould  have  different  inclinations. 

7. Me  pedibus  dele&at  claudere  verba, 

Lucili  ritu *, 

I  love  to  pour  out  all  myfelf,  as  plain 

As  downright  Sbippen,  or  as  old  Montaigne  f . 

"  MY  chief  pleafure  is  to  write  fatires 
Jike  Lucilius,"  fays  Horace.  "  My  chief 
pleafure,  fays  Pope,  is, — What  ?  to  fpeak 
my  mind  freely  and  openly ."  There  fhould 
have  been  an  inftance  of  fome  employment, 
and  not  a  virtuous  habit ;  there  follows  in, 
the  original,  a  line  which  Eentley  has  ex-: 
plained  very  acutely,  and  in  a  manner  dif- 
ferent from  the  other  commentators — •» 

• neque  fi  male  gefierat,  ufquam 

Decurrens  alio,  neque  fi  bene —  J. 

*  Ver.  28.  f  Ver.  51.  J  Ver.  31. 

HE 
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HE  affirms,  that  the  true  reading  mould 
be  male  cejferat,  and  that  it  does  not  mean, 
whether  his  affairs  went  ill  or  not,  but 
whether  he  wrote  fuccefsfully  or  not. 
"  Nufquam  alio  prajterquam  ad  libros  de- 
currens,  feu  bene  ei  cellerat  in  fcribendo, 
feu  male.  Scilicet  quovis  ille  die  fcribere 
amabat,  live  aptus  turn  ad  fludium,  feu, 
utfaepe  ufu  venit,  ineptior  :  feu  mufis  fa- 
ventibus  five  averfis." 

THE  paflage  that  immediately  follows,  , 
in  the  original,  at  verfe  the  thirty-fifth,— 
Nam  Venufmus  arat — down  to  verfe  the 
thirty-ninth,  to  the  words,  in'cuteret  vio- 
lenta,  which  are  frequently  printed  in  a 
parenthefis,  and  have  been  fuppofed  to  be 
an  awkward  interpolation,  were  undoubt- 
edly intended  by  Horace  to  reprefent  the 
loofe,  incoherent,  and  verbofe  manner  *  of 


amat  fcripfifle  ducentos 


Ante  cibum  verfus,  totidem  casnatus 

Hor.  fat.  x.  lib.  i.  v.  61. 

Ad.  Eaillet,  in  his  Jv.gemens,  among  his  numerous  blun- 
ders and  falfe  judgments,  is  fo  abfurd,  as  to  take  literally 
the  exprefr.on  of  Lucilius — Stans  pede  in  uno. 

Lucilius 
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Lucilius  (incompofito  pede)  who  loaded 
his  fatires  with  many  ufelefs  and  imper- 
tinent thoughts. 

8.  ---------  O  Pater  &  Rex, 

Jupiter,  ut  pereat  pofitum  rubjgine  teJum  *. 

Save  but  our  army!   and  let  Jove  incruft 
Swords,  pikes,  and  guns,  with  everlafting  ruft  f  ! 

HE  could  not  fuffer  fo  favourable  an 
opportunity  to  pafs,  without  joining  with 
his  friends,  the  patriots  of  that  time,  in 
the  cry  againft  a  {landing  army.  The  fen- 
timent  in  the  original  is  taken,  as  the  old 
fcholiall:  obferves,  from  Qallimachus  $ 

2-v  wens?,  u(  •xaA.vGtiV  KM  nvehoiTo  %  ys.vos. 

*  Ver.  42.  f  Ver.  73. 

J  He  imitates  two  other  epigrams  of  Callimachus,  in 
verfe  8.  of  the  zd  Sat.  lib.  i. 

Prieclaram  ingrata  ftringat  malus  ingluvie  rem  — 
and  alfo,  as  Heinfius  obferves,  in  the  io5th  verfe  of  the 
fame  fatire 

Leporem  venator  ut  aha 

In  nive  feftatur  -- 

In  the  lixth  fatire  of  the  fecond  book,  he  has  Sophocks  in, 
his  eye-; 

Luferat  in  campo  fortunse  filius 


CEdip.  Tyrann.  1090. 

NUMBERLESS 
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NUMBERLESS  are  the  paflages  in  Horace, 
which  he  has  fkilfully  adopted  and  inter- 
woven from  the  Greek  writers  ;  with 
whom  he  was  minutely  and  intimately 
acquainted;  perhaps  more  fo  than  any 
other  Roman  poet,  having  ftudied  at 
Athens  longer  than  any  of  them. 

Quidquid  fub  terra  eft  in  apricum  proferet  astas 
Defodiet  condetque  nitentia  -  *, 

is  from  the  Ajax  of  Sophocles,  verfe  659. 

0    fJ.eLX.p9f    KXi'ttplQlJillTOt   %fBJ'5f 


*y«   T 

Pcrnicies  6c  Tempe/las,  Barathrumque  macelli  -  f  . 

GROTIUS,  in  that  very  entertaining 
book,  his  Excerpta  ex  Tragcediis  &  Comce- 
diis  Gratis,  has  prefer  ved,  page  583,  a 
fragment  of  Alexis,  to  which  this  paflage 
of  Horace  alludes  : 


npo? 

A'JTOV 

Ai'^rf/  TPSOCTet    y.O.1 


Ep-  vi.  v.  24.  f  Ver.  31.  Ep.  15. 

Per 
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Per  mare  pauperiem  fugiens,  per  faxa,  per  ignes  % 

is  from  Theognis  ; 

Hi/  «T»i  % 


Sunt  verba  &  voces  quibus  hunc  lenire  dolorem 
Poffis,  &  magnam  morbi  deponere  partem  f, 

is  from  the  Hippolitus  of  Euripides  -3 


-  •-'  •  Si  quid  novlfti  reflius  Jftis 

Candidas  itnperti,  fi  non,  his  utere  mecum  j, 

is  taken,  as  Cruquius  remarks,  from 
crates  to  Nicocles  -, 


Spes  jubet  efie  ratas,  in  praslia  trudit  inermem  §, 

from  an  elegant  fragment  of  Dip&flus  ;  in 
ivhich  Bacchus  is  addrefled  : 


'TTttfftt    Tolfft    (ffOVVfl 

x.ett  ffotpuTctr'  6>f  H 
Tctir&vov  pzyo.  <ppov&v 
Toe  T«tf  o$pv{  etipovra.  ffVjJ.9FnB< 
Toy  T'  Afffevti  roA//cty  rt,  TOV 


*  Ep.  i.  lib.  i.  46.  f  Ep.  i.  lib.  i.  ver.  35. 

J  Ep.  vi.  67.  §  Ver.  17.  Ep.  5. 

The 
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The  bold  and  beautiful  metaphor  in  the 
fourth  ode  of  the  fourth  book. 

Per  Siculas  ejtatavtt  undas, 

is  from  the  Pkcenljfce  of  Euripides,  verfe 
222,  (the  Oxford  edition  in  410.  by  Dr. 
Mufgrave,  1778) 


The  beginning  of  the  firft  ode  of  the  firft 
book,  which  points  out  the  different  incli- 
nations and  purfuits  of  men,  alludes  to  a 
paflage  in  Pindar,  preferved  by  Sextus  Em- 
piricus,  in  the  firfl  Pyrrb.  Hypotbef. 

AsAAfrTs/«p  ftsr  rti  ivfeeurvfit  \rrui  r/ftaw  juu  rnf&ei* 
T«$  «T*  sr 


And  line  the  25th  of  the  fecond  *  ode  of 
the  third  book,  is  taken  from  a  fragment 
of  Simonides-^y  cited  by  Ariftides.  2.  P/J- 
tonka. 

*  See  P.  Petiti.  Mifc.  Obf.  lib.  iii.  cap.  25. 
f  The  words,  Mors  &  fugacem  perfeqnitur  vlrara,  ia 
Ode  2.  book  iii.  are  even  tranflated  from  SiaumiJet  ; 
*O  <?'  AV  Qxrorrci  *r.r/s  r.si  ivr  fvyooiayir* 

Eft 
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Eft  &  fideli  tuta  Silentio 
Merces  -  -- 


BENTLEY,  with  his  ufual  acutenefs, 
conjectured,  that  an  obfcure  pafTage  in 
Horace  would  be  illuftrated,  if  ever  the 
Greek  epigram  of  Philodemus,  to  which 
he  alluded,  mould  be  difcovered. 

Gallh*,  hanc,  Philodgmus  ait  --  L.  i.  fat.  2,  121. 

Ret/kius  has  fmce  printed  the  very  epi- 
gram, and  the  laft  words  of  it  confirm 
Bentley's  conjecture. 

—  —  TUP    «T'  fitpfit   FiiAAOf    8%5/« 

g.  Nec  qulfquam  noceat  cupido  mihi  pacis  !  at  ille 
Qui  me  commorit  (melius  non  tangcre  clamo) 
Flebit,  &  infignis  tota  cantabitur  urbe  f. 

Peace  is  my  dear  delight  —  not  Fleury\  more  : 
But  touch  me,  and  no  nnnijler  fa  fore. 
Whoe'er  offends,  at  fome  unlucky  time, 
Slides  into  verfe,  and  hitches  into  rhyme  J. 

*  See  Anthol.  Graze.  Lib.  tres  Oxonii,  1766,  p.  93. 
Philodemus  lived  at  Rome  in  the  time  of  Tally,  and  is 
mentioned  by  him  as  a  friend  of  Pi/o. 

t   Ver.  44.  •  t  Ver.  75. 

SUPERIOR 
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SUPERIOR  to  the  original,  on  account  of 
the  lively  and  unexpected  fatire  at  the  end 
of  each  of  the  two  firft  lines ;  a  high  im* 
provement  of  Cupido  mlhi  pads, 

10.  Cervius  iratus  leges  minitatur  &  urnam  ; 

Canidia  Albuti,  quibus  eft  inimiea,  venenum  ; 
Grande  malum  Turius,  ii  quid  fe  judice  certas—  * 

Slander  or  poifon  dread  from  Delia's  rage, 

Hard  words,  or  hanging  j  if  your  judge  be  Page  f. 

IT  is  difficult  to  fay  which  paflage  is  the 
more  fpirited.  But  what  follows  in  Pope, 

It's  proper  power  to  hurt  each  creature  feels, 
is  inferior  to 


utque 


Imperet  hoc  natura  potens,  fie  eollige  mecum. 
Dente  lupus,  cornu  taurus  petit  j  unde  nifi  intus 
Monftratum  ? J 

But  then  again  thefe  two  lines, 

So  drink  with  Walters,  or  with  Chartres  eaf^ 
They'll  never  poifon  you,  they'll  only  cheat  §, 


*  Ver.  46.  f  Ver.  Si. 

t    Ver.  51.  §  Ver.  89. 

VOL.  II.  U 
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is  exprefled  with  an  archnefs  and  a  drynefs 
beyond  the  original,  that  follows : 

Scaevas  vivacem  crede  nepoti 

Matrem  ;  nil  faciet  fceleris  pia  dextera  (mirum  j 
Ut  neque  calce  lupus  quemquam,  nee  dentepetitbos) 
Sed  mala  toilet  anum  vitiato  melle  cicuta  *. 

U.  Ne  longum  faciam  :   feu  me  tranquilla  feneftus 
Expe£tat,  feu  mors  atris  circumvolat  alls  ; 
Dives,  inops  ;  .Romae,  feu  fors  ita  juflerit  exul; 
Quifquis  erit  yitae  fcribam  color  f . 

Then,  learned  Sir  !   (to  cut  the  matter  fhort) 
Whate'er  my  fate,  or  well  or  ill  at  court : 
Whether  old  age,  vvrth  faint  but  chearful  ray, 
Attends  to  gild  the  ev'ning  of  my  day, 
Or  death's  black  wing  already  be  difplay'd, 
To  wrap  me  in  the  univerfal  (hade ; 
Whether  the  darken'd  rooms  to  mufe  invite, 
Or  whiten'd  wall  provoke  the  fkewer  to  write  j 
In  durance,  exile,  Bedlam,  or  the  mint, 
Like  Lee  or  Budgell,  I  will  rhyme  and  print  J. 

THE  brevity  and  force  of  the  original 
is  evaporated  in  this  long  and  feeble  pa- 
raphrafe.  The  third,  and  three  fucceeding 
lines,  are  languid  and  verbofe,  and  fome 
of  the  vvorft  he  has  written. 

•  Ver.  53.  f  Ver.  54.  j  Ver.  91. 

12. Quid 
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12. Quid  cum  eft  Lucilius  aufus 

Primus  in  hunc  operis  componere  carmina  morem, 
Detrahere  &  pellem,  nitidus  qua  quifque  per  ora 
Cederet,  introrfum  turpis *. 

What  ?  arm'd  for  virtue  when  I  point  the  pen, 
Brand  the  bold  front  of  fliamelefs  guilty  men, 
Dafli  the  proud  gamefter  from  his  gilded  car, 
Bare  the  mean  heart  that  lurks  beneath  a  ftaf ; 
Can  jhere  be  wanting,  to  defend  her  caufe, 
Lights  of  the  church  or  guardians  of  the  laws  -j-  ? 

ThatJIrain  J  /  beard  was  of  a  higher  mood — , 

than  the  original  pretends  to  afTume.  Our 
author's  Horace  differs  as  much  from  his 
original  as  does  his  Homer ;  yet  both  will 
be  always  read  with  great  pleafure  and 
applaufe. 

13.  Could  penfion'd  Boileau  lafh,  in  honeft  ftrain, 
Flatt'rers  and  Bigots  ev'n  in  Louis'  feign  §  ? 

BOILEAU  adted  with  much  caution  and 
circumfpe£tion,  when  he  firft  published  his 
Lutrin,  here  alluded  to;  and  endeavoured 
to  cover  and  conceal  his  fubjecl,  by  a  pre- 
face intended  to  miflead  his  reader  from 

*  Ver.  64.  f  Ver.  105. 

J  Milton's Lycidas,  87.  $  Ver.  in. 

U2  the 
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the  real  fcene  of  adion  ;  which  preface  is 
mentioned  in  the  firft  volume  of  this  eflay, 
page  214;  but  it  ought  to  be  obferved, 
that  he  afterwards,  in  the  year  1683,  threw 
alide  this  difguife ;  openly  avowing  the 
occaiion  that  gave  rife  to  the  poem,  the 
fcene  of  which  was  notBourges  or  Pourges, 
as  before  he  had  faid,  bu-t  Paris  itfelf> 
the  quarrel  he  celebrated  being  betwixt  the 
Treafurer  *  and  the  Chanter  of  the  Holy 
Chapel,  in  that  city.  The  canons  were  fo 
far  from  being  offended,  that  they  mewed 
their  good  fenfe  and  good  temper  by  join- 
ing in  the  laugh.  Upon  which  Boileau 
compliments  them,  and  adds,  that  many  of 
that  fociety  were  perfons  of  fo  much  wit 
and  learning,  that  he  would  as  foon  con- 
fult  them  upon  his  works,  as  the  members 
of  the  French  Academy  -J-. 

14.  Quin  ubi  fe  a  vulgo  &  fceru  ii>  feereta  remorant 
Virtus  Scipiads  &  mitis  fapientia  Laeli, 

*  His  name  was  B-arrin;  that  of  the  Treafurer  was 
Claude  Aiwri,  Bifhop  of  Coutance,  in  Normandy..  Ther 
quarrel  began  in  July,  1667.  See  Letters  of  BroJJette  to- 
BoiLau.  A  Lyon.  1770.  Page  242,  ^.  i. 

f  Oeuvres  de  M.  Boileau,  Defpreaux,  par  M.  de  Saint 
Marc.  Tom.  ii.  177,  Paris,  174.7. 

Nugari 
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Nugari  cum  illo,  &  difcincti  ludere,  donee 
Decoqueretur  olus,  foliri * 

There,  my  retreat  the  beft  companions  grace, 
Chiefs  out  of  war,  and  ftatefmen  out  of  place  ; 
There  St.  John  mingles  with  my  friendly  bowl 
The  feaft  of  reafon,  and  the  flow  of  foul : 
And  he,  whofe  lightning  pierc'd  th*  Iberian  lines, 
Now  forms  my  quincunx,  and  now  ranks  my  vines, 
Or  tames  the  genius  of  the  ftubborn  plain, 
Aimoft  as  quickly  as  he  conquer'd  Spain  f. 

I  KNOW  not  whether  thefe  lines,  fpirited 
and  fplendid  as  they  are,  give  us  more  plea- 
fure.than  the  natural  picture  of  the  great 
Scipio  and  Ltslius^  unbending  themfelves 
from  their  high  occupations,  and  defcend- 
ing  to  common  and  even  trifling  fports  : 
for  the  old  commentator  fays,  that  they 
lived  in  fuch  intimacy  with  Luci/ius,  ((  ut 
quodam  tempore  Leslio  circura  lectos  tri- 
clinii  fugienti  Lucilius  fuperveniens,  eum 
obtorta  mappa  qaafi  percuflurus  fequere- 
tur."  For  this  is  the  fact  to  which  Ho- 
race feems  to  allude,  rather  than  to  what 

*  Ver.  71.  f  Ver.   125. 

\  Whofe  character  is  finely  touched  by  that  fweet  ex- 
preSon,  nit  is  faf-tntis. 

U  3  Ttt/fy 
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Tully  mentions  in  the  fccond  book  De  Ora-* 
tore,  of  their  amufing  themfelves  in  pick- 
ing up  (hells  and  pebbles  on  the  lea-more. 
Bolingbroke  is  here  reprefented  as  pouring 
out  himfelf  to  his  friend,  in  the  nxbff  jfotf 
and  unreferved  converfations  on  topics  the 
moft  interefting  and  important,  gut  Pope 
was  deceived ;  for  it  is  afferted  that  the 
philofopher  never  difcovered  his  real  prin- 
ciples to  our  poet ;  who  is  faid,  ftrange  as 
this  appears,  not  even  tp  have  bepn  ac- 
quainted with  the  tenets  and  contents  of 
thofe  very  effays  which  were  addreft  to 
himfelf,  at  the  beginning  of  .Bolingbroke's 
Philofophical  Works.  And  it  is  added, 
that  Pope  was  furprifed,  in  his  laft  illnefs, 
when  a  common  acquaintance  informed 
him,  that  his  Lordmip,  in  a  late  con- 
verfation,  had  deny'd  the  moral,  attributes 
of  God.  There  is  a  remarkable  paffage  in 
a  letter  from  Boljngbrcke  to  Swift,  dated 
June  1734: — "  I  am  glad  you  approve  of 
his  Moral  Effays.  They  will  do  more  good 
.than  the  fermons  and  writings  of  fome, 
v.  ho  had  a  mind  to  find  great  fault  with 

them. 
6 
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them.     And   if  the   do&rines   TAUGHT, 
HINTED  AT,   and  IMPLIED  in  them,  and 

the  TRAINS  of  CONSEQUENCES  DEDUCIBLE 

from  thefe  doctrines,  were  to  be  difputed 
in  profe,  I  think  he  would  have  no  reafon 
to  apprehend,  either  the  free-thinkers  on 
one  hand,  or  the  narrow  dogmatiils  on  th$ 
other.  Some  few  things  may  be  exprefTed 
a  little  hardly ;  but  none  are  I  believe  un- 
intelligible." With  refped  to  the  dodrines 
of  the  EfTay  on  Man,  I  mall  here  infert  an 
anecdote  copied  exactly  from  the  papers  of 
Mr.  Spence,  in  the  words  of  Pope  hlmfelf. 
•'•*  In  the  moral  poern,  I  had  written  an 
addrefs  to  our  Saviour,  imitated  from  Lu- 
cretiuss  compliment  to  Epicurus  5  but 
omitted  it,  by  the  advice  of  Dean  Berkley. 
One  of  our  priefts,  who  are  more  narrow 
than  yours,  made  a  lefs  fenfible  objection 
to  the  epiftle  on  happinefs.  He  was  very 
angry  that  there  was  nothing  faid  in  it  of 
our  eternal  happinefs  hereafter ;  though 
my  fubjed  was  exprefsly  to  treat  only  of 
the  ftate  of  man  here." 
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THERE  are  not,  perhaps,  four  more 
finifhed  lines  in  our  author's  works,  than 
thofe  above  mentioned,  relating  to  Lord 
Peterborough  :  particularly  the  very  ftrik- 
ing  turn  of  compliment  in  the  laft  line, 
which  fo  beautifully  and  vigoroufly  figures 
the  rapidity  of  his  conqueft  of  Valencia. 

15.  • tamen  me 

Cum  magnis  vixifle  invita  fatebitur  ufque 
Invidia * 

Envy  mufl  own,  I  live  among  the  Great, 
No  pimp  of  pleafure,  and  no  fpy  of  ftate  f. 

POPE  triumphs  and  felicitates  himfelf 
upon  having  lived  with  the  Great,  without 
defcending  into  one  of  thofe  characters 
which  he  thinks  it  unavoidable  to  efcape, 
in  fuch  a  fituation.  From  the  generofity 
and  opennefs  of  Horace's  character,  I  think 
he  might  be  pronounced  equally  free  (at 
leaft  from  the  laft}  of  thefe  imputations, 
There  mufl  have  been  fomething  uncom- 
monly captivating  in  the  temper  and  man- 
pers  of  Horace,  that  could  have  made  Au~ 

*  Vcr.  75,  f  Ver,  133. 

guflus 
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guflus  fo  fond  of  him,  though  he  had  been 
fo  avowed  an  enemy,  and  ferved  under 
Brutus.  I  have  feen  fome  manufcript  Let- 
ters of  Shaft ejbury,  in  which  he  has  ranged 
in  three  different  clafles  the  Ethical  writings 
of  Horace,  according  to  the  different  periods 
of  his  fife  in  which  he  fuppofes  them  to 
have  been  written.  The  nrfr,  during  the 
time  he  profeiTed  the  Stoic  philofophy,  and 
was  a  friend  of  Brutus.  The  fecond,  after 
he  became  diflblute  and  debauched,  at  the 
court  of  Auguftus.  The  third,  when  he 
repented  of  this  abandoned  Epicurean  life, 
wifhed  to  retire  from  the  city  and  court, 
and  become  a  private  man  and  a  philofo- 
pher. 

j6. — —  et  fragili  quserens  iilidere  dentetn, 

Offender  folido * 

POPE  has  omitted  this  elegant  allufion. 
Horace  feems  to  have  been  particularly 
fond  of  thcfe  exquifite  morfels  of  wit  and 
genius,  the  old  Mfopic  -f-  fables.  He  fre- 

*  Ver.  77. 

f  See  the  learned  Diflertation,  DE  BABRIO,  lately  pub- 
Jiflied  by  Mr.  Tyrwhit ;  in  which  are  feverd  of  the  greateft 
flegancc, 

quently 
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quently  alludes  to  them,  but  always  with 
a  brevity,  very  different  from  our  moderi} 
writers  of  fable  ;  even  the  natural  La  Fon- 
taine has  added  a  quaint  and  witty  thought 
to  this  very  fable.  The  file  fays  to  the: 
Viper,  Fab.  98, 

Tu  te  romprois  toutes  !cs  dents. 
Je  ne  crains  que  celles  du  Temps. 

l^.  Si  mala  condiderit  in  quem  quis  carmina,  jus  eft 
Judiciumque.    H.  Efto  fi  quis  mala,  fed  bona  fi  quia 
Judice  condiderit  laudatus  Caefare * 

To  laugh  at  the  folemnity  of  Trebatius, 
Horace  puts  him  off  with  a  play  upon 
words  :  But  our  important  lawyer  takes  no 
notice  of  the  jeft,  and  finishes  with  a  gra- 
vity fuited  to  his  character, 

Solventur  rifu  tabula;,  Tu  miffus  abibis. 

THIS  dialogue  I  heard  lately  fpoken  -J- 
with  fo  much  fpirit  and  propriety,  that  if 
our  author  could  have  been  prefent,  he 
perhaps  might  have  been  inclined  to  alter 
an  opinion,  of  which  he  feems  very  fond, 


Ver.  »?..  f  At  Eton  School. 

ia 
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in  the  fourth  book  of  the  Dunciad,  "  that 
WORDS  only  are  learnt  at  our  GREAT 
SCHOOLS." 

18.  Non  meus  focfermo  ;   fed  quar  prsecepit  Oftlbts 
Rufticus,  abnorrr.is  fapiens,  craflaque  Minerva  *. 

Hear  BetbePs  fermon,  one  not  vers'd  in  fchools, 
But  ftrong  in  fenfe,  and  wife  without  the  rules  f. 

THIS  difcourfe  in  praife  of  Temperance 
lofes  much  of  it's  grace  and  propriety,  by 
being  put  into  the  mouth  of  a  perfon  of  a 
much  higher  rank  in  life  than  the  honeft 
countryman  Ofellus  -,  whofe  patrimony  had 
been  feized  by  Auguftus,  and  given  to  one 
of  his  foldiers  named  Umbrenus ;  and 
whom,  perhaps,  Horace  recommended  to 
the  emperor,  by  making  him  the  chief 
fpeaker  in  this  very  fatire.  We  may  ima- 
gine that  a  difcourfe  on  temperance  from 
Horace,  raifed  a  laugh  among  the  courtiers 
of  Auguftus;  and  we  fee,  he  could  not 
venture  to  deliver  it  in  his  own  perfon. 
This  imitation  of  Pope  is  not  equal  to  moft 
of  his  others. 

*  Sat.  ii.  Jib.  2.   v,  2.  f  Ver.  10. 

19. Leporem 
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3g. Leporem  fe&atus,  equove 

Laffus  ab  indomito,  vel,  (fi  Romana  fatigat 
Militia  afluetum  grascari)  feu  pila  velox, 
Molliter  aufterum  ftudio  fallente  laborem  ; 
Seu  te  difcus  agit,  pete  cedentem  aera  difco; 
Cum  labor  extuderit  faftidia,  ficcus,  inanis, 
Sperne  cibum  vilem  ;  nifi  *  Hymettia  mella  Falerno 
Ne  biberis  diluta.     Foris  eft  promus  &  atrum 
Defendens  pifces  hiemat  mare;  cum  fale  panis 
Latrantem  ftomachum  bene  leniet.    Unde  putas  aut 
Qui  partum  ?    non  in  caro  nidore  voluptas 
Summa,  fed  in  teipfo  eft.     Tu  pulmentaria  quaere 
Sudando.     Pinguem  vitiis  albumque  neque  oftra 
Nee  fcarus,  aut  poterit  peregrina  juvate  lagois  f. 

Go  hunt,  work,  exercife  !    he  thus  began, 

Then  fcorn  a  homely  dinner  if  you  can. 

Your  wine  lock'd  up,   your  butler  ftroll'd  abroad^ 

Or  nfh  deny'd   (the  river  yet  unthaw'd) 

If  then  plain  bread  and  milk  will  do  the  feat, 

The  pleafure  lies  in  you,  and  not  the  meat  J. 

THIS  paragraph  is  much  inferior  to  the 
original ;  in  which  the  mention  of  many 
particular  exercifes  gives  it  a  pleafmg  va- 

*  We  are  informed  by  Mr.  Stnart,  in  his  Athens,  that 
the  honey  of  Hymettus,  even  to  this  time,  continues  to 
be  in  vogue,  and  that  the  feraglio  of  the  Grand  Seignor  ii 
ierved  with  a  quantity  of  it  yearly. 

f   Ver.  9.  I  Ver.  u. 

riety. 
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riety.  The  fixth  and  feventh  lines  in 
Horace  are  nervous  and  flrong.  The  third 
in  Pope  languid  and  wordy,  which  renders 
forts  eft  promtts*  Defendens,  &  latrantem, 
&  carOy  &  pinguem,  &  album,  are  all  of 
them  very  expreffive  epithets.  And  the 
allufion  to  Socrates'*  conftant  exerciie,  tu 
pulmentaria,  csV.  ought  not  to  have  been 
omitted.  Pope's  two  laft  lines  in  this 
paflage  are  very  exceptionable. 

2O.  Vix  tamen  eripiam,  pofito  pavsm,  veils  quin 
Hoc  potius  quam  galSaa  tergere  palatum  *. 

Preach  as  I  pleafe,  I  doubt  our  curious  men 
Wilt  chafe  a  pheafaut  ftill  before  a  hen  f. 

HE  might  have  inisrted  the  original 
word  peacocks,  as  many  of  our  Englifh 
epicures  are  fond  of  them.  Q^  Horteniius 
had  the  honour  of  being  the  firft  Roman 
that  introduced  this  bird  to  the  table  as  a 
great  dainty,  ill  a  magnificent  feaft  which 
he  made  on  bis  being  created  Augur.  The 
price  of  a  peacock,  fays  Arbuthnot,  page 
129,  was  50  denarii,  that  is,  i/.  12s.  ^d. 

•  Ver.  2j.  f  Vcr.  17. 

Afiock 
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A  flock  of  a  hurt d red  was  fold  at  a  much 
dearer  rate,  for  322/.  i8s.  ^d.  of  our  mo- 
ney. M.  Aufidius  Lurco,  according  to 
Varro,  ufed  to  make  every  year  of  his  pea- 
cocks 4847.  js.  6d. 

zl.Unde  datum  feritis  Lupus  hie  Tiberinus,  an  alto 
Captus  hiet?    pontefne  inter  jaclat us,  an  amnis 
Oftia  fub  Xufci  ?    laudas  infane  trilibrem 
Mullum  ;  in  fingula  quern  minuas  pulmenta  necefle 
eft*. 

Of  carps  and  mullets  why  prefer  the  great, 
Tho'  cut  in  pieces  ere  my  Lord  can  eat ;' 
Yet  for  fmall  turbots  fuch  efteem  profefs  ? 
Becaufe  God  made  thefe  large,  the  other  lefs  f. 

VERY  inferior  to  the  original ;  and  prin- 
cipally fo,  becaufe  that  pleafant  ilroke  is 
omitted,  of  the  eater's  knowing  in  what 
part  of  the  river  the  Lupus  J  was  taken, 

*  Ver.  31.  f  Ver.  21. 

J  Pliny,  in  his  Natural  Hiftory,  b.  ix.  c.  34.  mentions 
an,  extraordinary  circumftance  that  gave  value  to  their  fi(h. 
Tot  pifcium  faporibus,  quibus  pretia  capientium  periculo 
fiunt.  The  fi(h  were  efteemed,  and  fuppofed  to  have  a 
higher  flavour,  in  proportion  to  the  dangers  that  had  been 
undergone  in  the  catching  them.  We  are  not  yet  arrived 
to  the  height  to  which  Roman  luxury  was  carried,' however 
we  may  flatter  ourfelves  on  our  improvements  in  eating. 
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and  whether  or  no  betwixt  the  two  bridges, 
which  was  deemed  an  eflential  circumftance. 
The  reader  will  be  well  entertained  on  this 
fubject,  if  he  will  look  into  the  ieventeenth 
chapter  of  the  third  book  of  Macrobius, 
particularly  into  a  curious  fpeech  of  C.  T/- 
tius*  there  recited.  But  Horace  feems  to 
have  had  in  his  eye  a  paflage  of  Lucilius, 
quoted  by  Macrobius :  Sed  &  Lucilius 
acer  &  violentus  poeta,  oftendit  fcire  fe 
hunc  pifcem  egregii  faporis,  qui  inter  duos 
pontes  captus  efiet.  Lucilii  verfus  hi  funt; 

Fingere  prseterea  aiferri  quod  quifque  volebat ; 
Ilium  fumina  ducebant  atque  Altilium  Lanx, 
Hunc  pontes  Tiberinos  duo  inter  captus  catiJlo. 

WITH  refpedl  to  the  mullus  (which  is 
fuppofed  to  be  what  the  French  and  we 
call  furmoullet)  Juvenal  -\-  fpeaks  of  one 

bought 

*  Cujas  verba  ideo  pono,  quia  non  fclom  de  lopo  inter 
duos  pootes  capto  erunc  te^imcaio,  fed  etiam  m*res,  quibus 
pleriqne  time  trivtbmt,  facile  publicabant.  Defcribens 
enim  homines  prodigos  in  forum  ad  judicandum  ebrios 
ccnnneantes :  qaaeqae  foleant  inter  fe  fermocinari,  fie  ait ; 
"  Laden t  alea,  Sec."  p.  335.  Parifiis,  1585. 

f  Arlvtbn»t  of  Ancient  Coins,  p.  130.  The  expence* 
of  J'itf"i+j*s  table  for  one  year  amounted  to  7,265,625 

pounds 
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bought  for  487.  8j-.  9^.  According  w 
Macro&itts,  there  was  paid  for  another 
567.  ioj.  id.  For  a  third,  according  to 
Pliny,  647.  us.  8</.  Our  age  is  as  yet 
unacquainted  with  the  nicenefs  of  the  an^ 
cients  in  weighing  their  fifties  at  tabki 
and  beholding  them  expire.  The  death  of 
a  mullus,  with  the  variety  and  change  of 
colours  in  it's  laft  moments,  was  reckoned 
one  of  the  moft  entertaining  fpeclacles  in 
the  world,  by  the  men  of  tafte  at  Rome. 

21.  Prcfentes  Auftrf,  coquite  horum  obfonia * 

pounds  fterling.  In  Macrobius,  lib.  ii.  c.  9.  is  a  bill  of 
fare,  and  an  account  of  the  company  who  fupped  with 
Lentulus,  when  he  was  made  prielt  of  Mars.  And  in  Sue- 
tonius, (Life  of  Vitelltw,  cap.  13.)  is  the  defcription  of  a 
collly  fupper  which  his  brother  gave  him,  in  which  there 
were  two  thoufand  of  the  choiceft  birds;  one  difh>  for  its 
amplitude  and  capacity,  was  called  Minerva's  buckler, 
which  confifled  chiefly  of  the  livers  of  Scari,  the  brains  of 
pheafants  and  peacocks,  the  tongues  of  phaenicopterse,  and 
lampreys  bellies,  brought  from  the  moft  diftant  coafts  in 
Triremes.  Claudius  ^Efopus,  the  tragedian,  had  one  diflt 
that  coft  him  600  feftertia,  (4,843!.  los.)  in  which,  to 
enhance  the  price  cf  it,  he  had  put  fmging-birds.  VES- 
TRIS,  the  modern  Batbyllus,  is  notjief  rich  enough  to  give 
fuch  a  dilh  to  his  admirers.  I  know  not  what  ^^/o/aj's 
falary  was  for  a&ing ;  Rofcius  had  thirty-two  pounds  five 
flnliings  a  day. 
*  Ver.  41. 

Ohf 
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Oh  I  blaft  it  fbuth  winds  !   till  a  ftench  exhale, 
Rank  as  the  ripenefs  of  a  rabbit's  tail  *. 

A  VERY  filthy  and  ofFenlive  image,  for 
the  happy  and  decent  word  cequite ;  it  muft 
be  owned  our  author,  as  well  as  Swift, 
was  but  too  fond  of  fuch  difguftful  images. 

22.  Tutus  erat  Rhombus,  tutoque  Ciconia  nido, 
Donee  vos  autor  docuit  Praetorius f. 

The  Robin-red -breaft   ill  of  late  had  reft, 
And  children  facred  held  a  Martin's  neft. 
'Till  Beccafico's  fold  fo  dev'lifh  dear, 
To  one  that  was,  or  would  have  been,  a  peer  J. 

HE  has  happily  fubflituted  for  the  Jlork 
two  forts  of  birds  that  among  us  are  held 
as  it  were  facred .  Afellus  Sempronius  Rufus 
was  the  perfon  §  who  firft  taught  the  Ro- 
mans to  eat  ftorks,  for  which  he  was  faid 
to  have  loft  the  prstormip.  On  which 
fubjedl  the  following  verfes  were  written, 
and  have  been  preferved  by  the  old  com- 
mentator Porpbyrio. 

*'  Ver.  27.  f  Ver.  49.  t  Ver.  37. 

§  See  the  Horace  of  Badius  Ajcenjius,  printed  at  Paris  in 
folio,  1519,  f.  213. 

VOL.  II.  X  Cico- 
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Ciconiarum  Rufus  ifte  Conditor, 
Hie  eft  duobus  clegantior  Phncis  ; 
Suffragiorum  punfta  non  tulit  feptem  : 
CiconiarUm  populus  ultus  eft  mortem. 

23.  Porre£tum  magno  magnum  fpectare  catino 
Vellem,  ait,  Harpyiis  Gula  digna  rapacibus*. 

Oldfield,  with  more  than  Harpy  throat  endu'd, 
Cries,  fend  me,  Gods  f   a  whole  hog  burbecu'd  f  ! 

HE  has  happily  introduced  this  large 
unwieldy  inftance  of  gluttony,  fuppofed  to 
be  peculiar  to  the  Weft  Indies.  But  Aibe- 
nans  J  fpeaks  of  a  cook  that  could  drefs  a 
whole  hog  with  various  puddings  in  his 
belly.  I  unfortunately  know  not  with 
what  wine  it  was  bafted.  The  flow  move- 
ment of  the  lines  in  the  original,  loaded 
with  fpondees,  aptly  reprefent  the  weight 
and  vaftriefs  of  the  difh.  Gula  is  ufed 
perfonally :  as  it  is  alfo  by  Juvenal, 
Sat.  xiv.  v.  10. 


*  Ver.  40. 

\  An  author  that  deferves  to  be  more  read  and  regarded, 
as  abounding  with  entertaining  anecdotes,  and  various 
accounts  of  the  manners  and  ways  of  living  of  the  ancients, 
and  in  quotations  of  elegant  fragments  of  writers  now  loft. 
The  fame  may  be  laid  of  Stct<£us,  a  work  full  of  curious 
extra&s  upon  important  and  plea/ing  fubjecls. 

24.  Si 

3 
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24.  Si  quis  nunc  merges  fuaves  edixerit  afibs, 
Parebit  pravi  docilis  Romana  juvcntus*. 

Let  me  extol  a  cat,  on  oyfters  fed, 
I'll  have  a  party  at  the  Bedford-Head ; 
Or  ev'n  to  crack  live  craw-fifh  recommend, 
f  I'd  never  doubt  at  Court  to  have  a  friend  £. 

To  dine  upon  a  cat  fattened  with  oyfters> 
and  to  crack  live  craw-fifh,  is  infinitely 
more  pleafant  and  ridiculous  than  to  eat 
mergos  ajj'os.  But  then  the  words  extol, 
and  recommend,  fall  far  below  edixerit ;  give 
out  a  decree  :  So  Virgil,  Georgic  the  third, 
line  295,  does  not  advife  but  raifes  his 
fubjecl  by  faying, 

Incipiens  ftabulis  edico  in  mollibus  herbam 
Carpers  oves • 

25.  Ille  repotia  natales  aliofque  dierum 
Feftos  albatus  cclebret § 

But  on  fome  lucky  day  (as  when  they  found 

A  loft  Bank-bill,  or  heard  their  fon  was  drown'd  §. 

MUCH  heightened  and  improved  by  two 

*  Ver.  51. 

f  This  fourth  line  is  feeble  and  unmeaning. 

t  Ver.  41.  §  Ver.  60.  ||  Ver.  55. 

X  2  fuch 
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fuch  fuppofed  occafions  of  the  unnatural 
feftivity  and  joy  of  a  true  mifer. 

26.  Dulcia  fe  in  bilem  vertent,  ftomachoque  tumultum 
Lenta  feret  pituita *. 

When  bile,  and  phlegm,  and  wind,  and  acid  jar, 
And  all  the  man  is  one  inteftine  war  f. 

Tee,  yap  cc.vofJt.oicc,  <TTai7ia£#,  fays  Hippo- 
crates :  the  very  metaphor  here  employed 
by  Horace.  Two  writers  of  fcience,  in 
Greek,  have  ufed  a  flyle  eminently  pure, 
precife,  and  elegant,  Hippocrates  and  Eu- 
clid. 


vides,  ut  pallidus  omnis 


Caena  defurgat  dubia £. 

How  pale  each  worfhipful  and  rev'rend  gueft 
Rife  from  a  clergy  or  a  city  feaft  §. 

OUR  author  has  been  ftrangely  guilty 
here  of  falfe  Englifli  and  falfe  grammar, 
by  ufing  rife  for  rifes.  The  expreihon  in 
the  original  is  from  Terence ;  in  the  fecond 
aft  of  the  Phormio. 

*•  Ver.  75.         f  Ver.  71.         %  Ver.  77.         §  Ver.  76. 

PH.  Cama 
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PH.  Czena  dubia  apponitur  : 

GETA.  Quid  iftud  verbi  eft  ?     PH.  Ubi  tu  dubites 
quid  fumas  potifSmura. 

From  which  pafTage  it  is  worth  obferving, 
that  Terence  was  the  firft  writer  that  ufed 
this  expreffion. 

28.  •  •  --  Hos  utinam  inter 

Heroas  natum  tell  us  me  prirna  tuliflet  *. 

Why  had  I  not  in  thefe  good  times  my  birth, 
Ere  coxccmb-pyes,  or  coxcombs,  were  on  earth  f. 

THE  laft  line,  and  the  conceit  of  cox- 
:omb-pyes  and  coxcombs,  fink  it  below  the 
iriginal  -,  which,  by  the  way,  fays  Cru- 
uius,  feems  to  allude  to  that  of  He/iod, 
~)er.  6c  Dieb. 


9.  Das  aliquid  Famae,  quz  carmine  gratior  aurem 
Occupet  hutnanam  -  J 

Unworthy  he,  the  voice  of  Fame  to  hear, 
That  fweeteft  mufic  to  an  honeft  ear  §. 

Ver.95.         fVer.97.          \  Ver.  94.        *  Ver.  99. 

X  3  Two 
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Two  very  beautiful  lines,  that  excel  the 
original ;  though  in  truth  the  word  occupat 
has  much  force.  Horace  again  alludes  to 
his  favourite  Grecians.  Antiflhenes  philo- 
fophus,  fays  the  old  commentator,  cum  vi- 
difiet  adolefcentem  Acroamatibus  multum 
deledtari,  O  te,  ait,  infelicem,  qui  fummum 
Acroama,  hoc  eft,  Laudem  tuam  non  au- 
divifti. 

30.  Cur  *  eget  indignus  quifquam  te  divite  \  ? 

How  dar'Ji  thou  let  one  worthy  man  be  poor  J  ? 

VERY  fpirited,  and  fuperior  to  the  ori- 
ginal -,  for  darft  is  far  beyond  the  mere 
eget. 

31.  Non  aliquid  patriae  tanto  emetiris  acervo§  ? 

Or  to  thy  country  let  that  heap  be  lent, 

As  M o's  was— but  not  at  five  per  cent||. 

HE  could  not  forbear  this  ftroke  againfl 
a  nobleman,  whom  he  had  been  for  many 
years  accuftomed  to  hear  abufed  by  his 

*  "  Ev'n  modeft  want  may  blefs  your  hand  unfeen, 
"  Tho'  hufh'd  in  patient  wretchednefs  at  home." 
Which  ftcond  line  (of  Dr.  Armftrong)  is  exquifitely  tender. 
f  Ver.  103.     t  Ver.  118.     §  Ver.  105.     ||  Ver.  121. 

moil 
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moft  intimate  friends.  A  certain  parafite, 
who  thought  to  pleafe  Lord  Bolingbroke 
by  ridiculing  the  avarice  of  the  Duke  of  M. 
was  ftopt  (hort  by  Lord  Bolingbroke  ;  who 
faid,  He  was  fo  very  great  a  man,  that  I 
forget*he  had  that  vice. 

32.  Non  ego,  narrantem,  temere  edi  luce  profeSa 
Quidquam,  &:c. * 

THIS  fpeech  of  Ofellus  continues  in  the 
original  to  the  end  of  this  fatire.  Pope 
has  taken  all  that  follows  out  of  the  mouth 
of  Bet  bell,  and  fpeaks  entirely  in  his  own 
perfbn.  *Tis  impoffible  not  to  tran (bribe 
the  pleafing  picture  of  his  way  of  life,  and 
the  account  he  gives  of  his  own  table,  in 
lines  that  exprefs  common  and  familiar 
objeds  with  dignity  and  elegance.  See 
therefore  his  bill  of  fare,  of  which  you  will 
long  to  partake,  and  wifli  you  could  have 
dined  at  Twickenham. 

32.  'Tis  true,  no  turbots  dignify  my  boards, 

But  gudgeons,  flounders,  what  my  Thames  affords : 
To  Hounflow-Heath  I  point,  and  Banfted-Down, 
Thence  comes  your  mutton,  aad  thefe  chicks  my 

ova. 

*  Ver.  116. 
X  4 
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From  yon  old  walnut-tree  a  fhow'r  (hall  fall, 

And  grapes,  long  ling'ring  on  my  only  wall, 

And  figs  from  ftandard  and  efpalier  join  ; 

The  dev'l  is  in  you  if  you  cannot  dine. 

Then  chearful  healths  (your  miftrefsfhall  have  place) 

And,  what's  more  rare,  a  poet  ftiall  fay  *  grace  f. 

33.  Nam  propriae  Telluris  herum  natura  neque  ilium 
Nee  me  nee  quemquam  ftatuit-  •  J 

What's  property  ?  dear  Swift !    you  fee  it  alter, 
From  you  to  me,  from  me  to  Peter  Walter  §. 

SWIFT  was  always  reading  lectures  of 
ceconomy,  upon  which  he  valued  himfelf, 
to  his  poetical  friends.  A  milling,  fays 
he,  is  a  ferious  thing.  His  favourite 
maxim  was,  "  Have  money  in  your  head, 
but  not  in  your  heart."  Our  author  would 
have  been  pleafed,  if  he  could  have  known 
that  his  pleafant  villa  would,  after  his 
time,  have  been  the  property  of  a  perfon 
of  diftinguifhed  learning,  tafte,  and  virtue  ||, 

*  Which  Swift  always  did,   with  remarkable  decency 
and  devotion. 

f  Ver.  141.  J  Ver.  130.  §  Ver.  167. 

(|   The  Right  Honourable  Welbore  Ellis. 

34. quocirca 

• 
3 
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34. quocirca  vivite  fortes, 

Fortiaque  adverfis  opponite  pe#ora  rebus  *. 

Let  lands  and  houfes  have  what  lords  they  will, 
Let  us  be  fix'd,  and  our  own  matters  ftill  f. 

THE^majeftic  plainnefs  of  the  original  is 
weakened  and  impaired,  by  the  addition  of 
an  antithefis,  and  a  turn  of  wit,  in  the  lail 
line. 

35.  Prima  di&e  mihi,  fumma  dicende  Camaena, 
Speftatum  fatis,  &  donatum  jam  rude  quaeris, 
Maecenas  J  ;  iterum  antiquo  me  includere  ludo. 
Non  eadem  eft  aetas,  non  mens ;  Veianius  armis 

He  re  ul  is 

•   Ver.  135.  t  Ver.  179. 

J  It  has  been  fufpefted  that  hL>  aifec~lion  to  his  friend 
was  fo  ftrong,  as  to  make  him  refolve  not  to  outlive  him.; 
and  that  he  actually  put  into  execution  his  promife  of 
ilimus,  ibimus,  Od.  xvii.  1.  3.  Botk  died  in  the  end  of  the 
year  746;  \J.  C.  Horace  only  three  weeks  after  AI<eceaas, 
November  27.  Nothing  can  be  fo  different  as  the  plain 
and  manly  ftyle  of  the  former,  in  comparifon  with  what 
Quintilian  calls  the  calamijiroj  of  the  latter,  for  which 
Suetonius,  and  Macrobius,  c.  86,  fays  Auguftus  frequently 
ridiculed  him,  though  Auguftus  himfelf  was  guilty  of  the 
fame  fault.  As  when  he  faid,  Fapick  fe  habere,  for  man. 
The  learned  C.  G.  Htyr.t,  in  his  excellent  edition  cf  Virgil, 
after  obferving,  that  the  well-known  verfes  ufually  afcribed 
to  Auguftus,  on  Virgil's  ordering  his  .<Eneid  to  be  burnt, 
are  the  work  of  fome  bungling  grammarian,  and  not  of 
that  Emperor,  adds,  "  Videas  tamen  Voltairiwn,  horridos 
hos  &  ineptos  verfus  non  modo  Auguilo  tribuere,  verum 

etiam 
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Herculis  ad  poftem  fixis,  btet  abditus  agro, 
Ne  populum  extrema  toties  exoret  arena*. 

St.  John,  whofe  love  indulg'd  my  labours  pair, 
Matures  my  prefent,  and  fhall  bound  my  lafr. 
Why  will  you  break  the  fabbath  of  my  days  ? 
Now  fick  alike  of  envy  and  of  pravfe. 
Public  too  long,  ah  let  me  hide  my  age  ! 
See  modefl  Cibber  now  has  left  the  ftage  : 
Our  gen'rals  now,  retir'd  to  their  eftates, 
Hang  their  old  trophies  o'er  the  garden  gates  f. 

THERE  is  more  pleafantry  and  humour 
in  Horace's  comparing  himfelf  to  an  old 
gladiator,  worn  out  in  the  fervice  of  the 
public,  from  which  he  had  often  begged 
his  life,  and  has  now  at  laft  been  difmiiTed 
with  the  ufual  ceremonies,  than  for  Pope 
to  compare  himfelf  to  an  old  actor  or  re- 
tired general.  Pope  was  in  his  forty-ninth 
year,  and  Horace  probably  in  his  forty- 
leventh,  when  he  wrote  this  epiftle.  Bent- 

etiam  magnopere  probare  ;  iJs  font  beaux  &  femblent  partir 
da  coeur.  Eflai  fur  la  Poefie  Epique,  c.  3.  Jta  vides,  ad 
verum  pulchrarum  fententiarum  fenfum  &  judicium,  fer- 
inoms  intelligentiam  aliquam  efie  neceffariam." 

P.  V.  Marouis  Opera,  torn.  i.  p.  131.  Lipfias,  1767. 

*  Ep.  i.  lib.  i.  v.  j.  f  Ver.  i.  ep.  i. 

ley 
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ley  has  arranged  the  writings  *  of  Horace 
in  the  following  order.  He  compofed  the 
firft  book  of  his  Satires,  between  the 
twenty-fixth  and  twenty-eighth  years  of 
his  age ;  the  fecond  book,  from  the  years 
thirty -one  to  thirty-  three ;  next,  the 
Epodes,  in  his  thirty  -  fourth  and  fifth 
year ;  next,  the  firft  book  of  his  Odes,  in 
three  years,  from  his  thirty-fixth  to  his 
thirty-eighth  year;  the  fecond  book  in  his 
fortieth  and  forty  -  firft  year;  the  third 
book,  in  the  two  next  years;  then,  the 
firft  book  of  the  Epiftles,  in  his  forty- 
fixth  and  feventh  year;  next  to  that,  the 
fourth  book  of  his  Odes,  in  his  forty-ninth 
to  his  fifty-firft  year.  Laftly,  the  Art  of 
Poetry,  and  fecond  book  of  the  Epiftles, 
to  which  an  exact  date  cannot  be  affigned. 

36.  Eft  mihi  purgatam  crebro  qui  perfonet  aurem, 
Solve  fenefcentem  mature  fanus  equum,  ne 
Peccet  ad  extremum  ridendus  &  ilia  ducat  f . 


*  J.  Ma/Jotfj  author  of  the  Latin  Life  of  Horace,  does 
not  agree  to  this  arrangement  of  Horace's  works  ;  but  does 
not  feem  to  be  able  to  fubftitute  a  more  probable  chrono- 
logical order.  See  Hifl.  Crit.  Repab.  Lit.  tom.  v.  p.  51. 

t  Ver.  7, 

A  voice 
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A  voice  there  is  that  whifpers  in  my  ear  *, 

('Tis  Reafon's  voice,  which  fometimes  one  can  hear} 

Friend  Pope,  be  prudent,  let  your  mufe  take  breath, 

And  never  gallop  Pegafus  to  death, 

Left  ftiff  and  ftately,  void  of  fire  and  force, 

You  limp  like  Blackmore,  on  a  Lord  Mayor's  horfe  f. 

HORACE  plainly  alludes  to  the  good 
genius  of  Socrates,  which  coaftantly  warned 
him  againft  approaching  evils  and  incon- 
veniences. POPE  has  happily  turned  it  to 
Wifdom's  voice,  and  as  happily  has  added, 
"  which  fometimes  one  can  hear."  The 
purged  ear  is  a  term  of  philofophy.  The 
idea  of  the  jaded  Pegafus,  and  the  Lord 
Mayor's  horfe,  are  high  improvements  on 
the  original.  A  Roman  reader  was  pleafed 


*  He  has  excelled  Boileau's  imitation  of  thefe  verfes, 
Ep.  x.  ver.  44.  And  Boileau  himfelf  is  excelled  by  an  old 
poet,  whom  indeed  he  has  frequently  imitated,  that  is,  Le 
frefnaie  Vauqudin,  who  was  the  father  of  N.  V.  des  Yve- 
tanx,  the  preceptor  of  Louis  XIII.  whofe  poems  were  pub- 
lifted  towards  the  end  of  his  life,  1612.  He  fays  that  he 
profited  much  by  the  fatires  of  Ariojlo.  Boileau  has  bor- 
rowed much  from  him.  He  alfo  wrote  an  Art  of  Poetry. 
One  of  his  beft  pieces  is  an  imitation  of  Horace's  Trcbatius, 
being  a  dialogue  between  himfelf  and  the  Chancellor  of 
France. 

t  Ver.  n. 

with 
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with  the  allufion  to  two  well-known  verfej 

of  Ennius  *. 

37.  Virtutis  verse  cuftos,  rigid  ufque  fatelles-t. 

Free  as  young  LYTTELTON  her  caufe  purfue, 
Sti|l*rue  to  virtue,  and  as  warm  as  true  £. 

A  JUST,  and  not  over-charged  enco- 
mium, on  an  excellent  man,  who  always 
ferved  his  friends  with  warmth  (witnefs 
his  kindnefs  to  Thomfon)  and  his  country 
with  activity  and  zeal.  His  Poems,  and 
Dialogues  of  the  Dead,  are  written  with 
elegance  and  cafe ->  his  Obfervations  on  the 
converfion  of  St.  Paul,  with  clearnefs  and 

*  Sicut  fortis  eqaas  fpzno  qai  forte  faprcmo 
Vicit  Olympia,  none  fenio  con  fed u  quiefcit. 

Ennius,  poeu  antiqaos  (fays  Jof.  Scaliger,  with  his 
afnal  bluntnefs)  in  Scaligerani,  magnifico  ingenio.  Uti- 
nam  hunc  haberemus  integrum,  &  amiffeinus,  Lccanejn, 
Statiuai,  Siliam  Italiccm,  &  tens  ces  gerf«*s-la.  The 
learned  If.  Mcxcyt,  to  whom  we  are  indebted  for  fo  many 
additions  to  the  Mtxagijxa,  reads  with  great  acatenefs, 
Gafcmu-U,  by  which  term  he  thinks  Scaliger  points  oat  the 
inflated,  bombaftic  ftyie  of  Lacan  and  Statics.  How  ele- 
gantly, and  even  poetically,  does  QninriTian  give  his  jadg- 
ment  of  Ennias ;  Hanc  ficnt  facros  TCtnftate  lacos  adore- 
mas,  in  qaibas  grandia  &  antiqna  robora,  jam  non  taatam 
habent  ipeciem,  qaantam  religionem.  Lib.  x.  c.  I. 
f  Ver.  17.  J  Ver.  29. 

clofenefs 
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clofenefs  of  reafoning ;  and  his  Hiitory  of 
Henry  II.  with  accuracy,  and  knowledge 
of  thofe  early  times,  and  of  the  Englifh 
conflitution ;  and  which  was  compiled 
from  a  laborious  fearch  into  authentic  do- 
cuments, and  the  records  lodged  in  the 
Tower  and  at  the  Rolls.  A  little  before 
he  died,  he  told  me,  that  he  had  deter- 
mined to  throw  out  of  the  collection  of 
all  his  works,  which  was  then  foon  to  be 
publifhed,  his  firft  juvenile  performance, 
the  Perjian  *  Letters,  written,  1735,  in 

imitation 

*  Montefquieu  himfelf  alfo  fays,  that  in  this  agreeable 
work  there  were  fome  juvenilia,  that  he  would  wifh  to  cor- 
reft ;  "  for  though  a  Turk  ought  necefTarily  to  fee,  think, 
and  fpeak  like  a  Turk,  and  not  like  a  Chriftian,  yet  many 
perfons  do  not  attend  to  this  circumftance,  in  reading  my 
Perfian  Letters."  See  an  entertaining  collection  of  his 
Original  Letters,  p.  180.  In  this  collection  are  fome 
curious  particulars  relating  to  his  great  work,  The  Spiiit 
of  Laws.  He  tells  his  friend,  the  Count  de  Guafco, 
"  Though  many  kings  have  not  done  me  that  honour,  yet 
I  know  one  who  has  read  my  work ;  and  M.  de  Maupertuis 
has  informed  me,  that  this  monarch  is  not  always  of  my 
opinion.  I  have  anfwered  Maupertuis,  and  told  him,  I 
would  lay  a  wager,  I  could  eafily  put  my  finger  on  thofe 
paffages  which  the  King  diflikes."  In  page  166,  he  thus 
fpeaks  of  Voltaire;  "  Quant  a  Voltaire,  il  a  trop  d'efprit 
pour  m'entendre;  tous  les  livres  qu'il  lit,  il  les  fait,  apres 
quoi  il  approuve  ou  critique  ce  qu'il  a  fait.  And  after- 
wards, 
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imitation  of  thofe  of  his  friend  Montef- 
quieUy  whom  he  had  known  and  admired 
in  England -,  in  which  he  faid  there  were 

wards,  fpeaking  of  Voltaire's  difanffion  from  Berlin, 
"  Voila.  done  Voltaire  q;ii  paroit  ne  fcavoir  ou  repofer  £x 
tete  ;  ut  eagem  tellus  quae  .modo  victori  defuerat,  deeflet 
ad  fepulturam.  Le  bon  efprit  vaut  beaucoup  rr.ieux  aae  le 
bel  efprit."  p.  198.  It  is  mack  to  be  lamented,  that  the 
hiftory  of  Louis  the  Eleventh,  which  Mortefquieu  had 
written,  was  burnt  by  a  miibke  of  liis  fecretary,  p.  98. 
Mr.  Stanley,  for  whom  Moatefquieu  had  a  fincere  eileem 
and  regard,  told  me,  that  Monteiquieu  affured  him,  be 
had  received  more  information  from  the  commentaries  of 
Azo  on  the  Codex  and  Digeil,  a  famous  civilian  of  Bologna 
in  the  twelfth  century,  than  from  any  other  writer  on  the 
civil  law.  He  is  faid  to  have  had  10,000  fcholars.  Truhe- 
mius  mentions  him,  c.  487.  See  Ariui  Cremonam  Litte- 
ratam.  Tom.  i.  p.  89. 

I  beg  to  add,  that  Lyttelton  was  r.ot  blind  to  the  faults 
and  blemifhes  of  his  friend  Montefquiea.  See  notes  on  the 
Hiftory  of  the  Life  of  Henry  II.  p.  291,  Ato,  where  ke  is 
cenfured  for  an  exceffive  deiire  cf  fayir.g  foaiething  ce\s- 
upon  every  fubje6t,  and  differing  from  the  common  opi-' 
nions  of  mankind. 

That  accompliihed  lady  the  Dutchefs  jyAiguilkn,  con- 
ftantly  attended  Montefquiea  in'his  laft  illnefs,  to  the  time 
of  his  death,  1755.  One  day,  during  her  abfence  of  a  few 
hours  from  his  chamber,  an  Irifh  jefuit,  Father  Rotb  (author 
of  foiae  feverc  criticifcas  againft  the  Paradife  Loft)  got  in- 
troduced to  the  dying  philofopher,  and  infifted  on  having 
the  key  of  his  bureau,  that  he  might  take  away  his  papers. 
When  the  Dutchefs  fuddenly  returned,  and  reproached  the 
jefait  for  this  proceeding,  he  only  armvered,  Madam,  I 
muft  obey  my  fupSriors.  It  was  owing  to  the  interposition 
of  the  celebrated  phyfician,  Van  ScivV.vs,  that  the  Spirit  of 
Laws  was  permitted  to  be  fold  and  read  at  Vie:-. 

principles 
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principles  and  remarks  that  he  wimed  to 
retract  and  alter.  I  told  him,  that,  not* 
withftanding  his  caution,  the  bookfellers, 
as  in  fact  they  have  done,  would  preferve 
and  infert  thefe  letters.  Another  little 
piece,  written  alfo  in  his  early  youth,  does 
him  much  honour ;  the  Observations  on  the 
"Life  of  Tutty,  in  which,  perhaps,  a  more 
difpaflionate  and  impartial  character  of 
Tully  is  exhibited,  than  in  the  panegyrical 
volumes  of  Middleton. 

38.  Nunc  in  Ariftippi  furtim  prsecepta  relabor  *. 

Sometimes  with  Ariftippus,  or  St.  Paul, 
Indulge  my  candor,  and  grow  all  to  all  f. 

THERE  is  an  impropriety  and  indeco- 
rum, in  joining  the  name  of  the  moft 
profligate  parafite  of  the  court  of  Dionylius 
with  that  of  an  apoftle.  In  a  few  lines 
before,  the  name  of  Montaigne  is  not  fuffi- 
ciently  contrafted  by  the  name  of  Locke } 
the  place  required  that  two  philofophers, 
holding  very  different  tenets,  fliould  have 
been  introduced,  Hobbes  might  have  been 

*  Ver.  19.  f   Ver.  31. 

oppofed 
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oppofed  to  Hutcbefon.  I  know  not  why 
he  omitted  a  ftrong  fentiment  that  follows 
immediately, 

Et  mihi  res,  non  me  rebus  fubjungere  conor*. 
Which  line  Corneille  took  for  his  motto. 

39.  Non  tamen  idcirco  contemnas  lippus  inungi  f. 
Ill  do  what  MEAD'  and  Cbefelden  advife  %. 

MEAD,  a  judge  of  pure  Latinity,  having 
difputed  with  Pope  on  the  impropriety  of 
the  expreffion,  Amor  publicus,  on  Shake- 
fpear's  monument,  ended  the  controversy 
by  giving  up  his  opinion/  and  faying  to 
him, 

Omnia  vihcit  amor  &  nos  cedaoros  amori. 

I  mention  this  circumftance,  becaafe  it 
may  be  amiifing  to  the  lovers  of  anecdotes, 
juft  to  add,  that  in  a  public  infcription  at 
Rheims  in  France,  RACINE,-  who  drew 
it  up,  ufed  the  words  Amor  publicus,  in 
the  very  fame  fenfe.  I  believe  both  thefe 
great  poets  were  wrong. 

»  Ver.  20.  f  Ver.  29.        ".  .     J  Ver.  5 1 . 

VOL.  II.  Y  40.  Invidus, 
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40.  Invidus,  iracundus^  iners^  vinefus,  amator*. 

Be  furious,  envious,  flothful,  mad,  or  drunk, 
Slave  to  a  wife,  or  vaffal  to  a  punk  f. 

I  CANNOT  forbear  thinking  that  Horace 
glanced  at  his  J  own  frailties  and  imper- 
fections, as  he  frequently  does,  in  t\\tfour 
laft  epithets  of  this  verfe,  in  the  original. 
As  to  envy,  he  had  not  a  grain  of  it  in  his 
nature. 

41.  Virtus  eft  vitlum  fugere  §. 

*Ti*  the  firft  virtue,   vices  to  abhor  y 

And  the  firft  wifdom,  to  be  fool  no  more  ||. 

DR.  KING  informed  me,  that  tbefe  were 
two  of  the  rhymes  to  which  Swift,  who 
was  fcrupuloufly  exact  in  this  refpect,  ufed 
to  object,  as  he  did  to  fome  others  in 

*  Ver.  38.  f    Ver.  61. 

J  As  he  does  at  his  paffion  for  building,  in  verfe  100, 
below, 

Diruit,  redificat,  mutat  quadrata  rotundis. 

So  alfo,  Sat.  iii.    lib.  ii.   v.  308. 

Accipe,  primum 


;  hoc  eft  longos  imitaris,  ab  imo 
Ad  fummum  totus  moduli  bipedalis  - 
§  Ver.  41.  jj    Ver,  65. 
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Pope  ;  particularly  to  two  in  the  Eflay  on 
Criticifm,  v.  237,  where  delight  is  made 
to  rhyme  to  wrf. 

42.  Per  mare  pauperiem  fugiens,  per  faxa,  per  ignes  *. 
Scar'd  at^the  fpeare  of  pale  POVERTY  f  ! 

POPE  has  given  life  to  the  image,  and 
added  terror  to  the  fimple  expreffion  pau- 
periem. 

43.  At  pueri  ludentes,  Rex  eris,  aiunt, 

ecieflcies  -  +. 

Yet  ev'ry  child  another  fong  will  fing, 
Virtue,  brave  boys  !  'tis  virtue  makes  a  king  §. 

SOME  commentators  think  Horace  al- 
luded to  an  old  Greek  play  among  chil- 
dren,  called,  Bac-iPujifa.  But  Lambinus 
obferves,  that  the  fport  alluded  to  is  men- 
tioned in  the  fbccetetus  of  Plato;  where 
Socrates  fays,  he  that  fails  in  his  purfuit 
will  be  reckoned  an  afs,  as  the  children 
fay  of  him  who  cannot  catch  the  ball  ; 
and  he  that  catches  it  is  called  their  king. 


*  Ver.  4-: 

44-  Ut 


324.      ESSAY  ON  THE  GENIUS 

44.  Ut  propius  fpe&es  lacrymofa  *  poemata  Pupi  f  f 

For  what  ?   to  have  a  box  when  eunuchs  fing, 
And  foremoft  in  the  circle  eye  a  king  j. 

OUR  author  is  fo  perpetually  exprelTmg 
an  affected  contempt  for  kings,  that  it  be- 
comes almoft  a  naufeous  cant; 

— tlje  pride  of  kings — 

— fame  monJJer  of  a  king±~ 

— pity  kings — the  gift  of  kings-*- 

—Gods  of  kings — much  above  a  king—* 

— Settle  wrote  of  tings— &c.— 

HAWKINS  BROWN  laughed  at  him  for 
this  affectation,  in  the  pleafant  Imitations 
of  Englifli  poets,  on  Tobacco. 

Comej  let  me  tafte  thee,  unexcifd  by  kings  / 

45.  Olim  quod  vulpes  aegroto  cauta  leoni 

Refpondit,  referam  :   Quia  me  veftigia  terrent, 
Omnia  te  adverfum  fpe^tantia,  nulla  retrorfum  §. 

Faith,  I  (hall  give  the  anfwer  Reynard  gave  : 
I  cannot  like,  dread  Sir  !  your  royal  cave  5 

r  The  epithet  lacrymcfa.  is  ironical. 
f  Ver.  67.  J  Ver.  105.  §  Ver.  73. 

Becaufe 

5 
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Becaufe  I  fee,  by  all  the  tracks  about, 

Full  many  a  beaft  goes  in,  but  none  comes  out*. 

BOTH  poets  have  told  the  fable  with  an 
elegant  brevity.  Why  did  Pope  omit 
agroto?  Dread  Sir,  and  Royal  cave,  are 
good  additions.  Plato  was  alfo  fond  of 
this  fable.  He  has  put  it  into  the  mouth 
of  Socrates,  in  the  firft  Alcibiades  •}-. 

*  46.  Exci- 

*  Ver.  1 14. 

Concifenefc  was  the  quality,  for  which  Salrius^  if  we 
may  judge  from  the  fragments,  feems  to  have  been  fo  ex- 
cellent. See  Diflertat.  de  Babrio,  Fab.  97,  50,  242  ;  and 
above  all,  the  exquifite  fable  of  the  Swallow  and  Nightin- 
gale, Fable  149,  and  the  lail  in  this  curious  and  elegant 
diflertation.  In  the  Fabularum  jEfcpicarvm  ^DeleSvs,  a 
book  not  fufficiently  known,  and  now  out  of  print,  pub- 
lifhed  at  Oxford,  1698,  vttfocty  fables  exquifitely  written, 
verfibus  fenariis,  by  Ant.  Alfop.  The  beft  life  of  ^Efop  is 
by  M.  Meztritu,  the  learned  editor  of  Diopbantus :  a  book 
fo  fcarce,  that  Ber,tlty  complained  he  could  never  get  a  fight 
of  it ;  and  Boyle  had  never  feen  it,  when  he  firtl  published 
his  Dictionary.  It  was  reprinted  in  the  Memoires  de  Lit- 
terature  of  M.  de  Sallengre,  1717,  torn.  i.  p.  87.  This 
was  the  author,  whom  Malherbe  afked,  when  he  (hewed 
him  the  edition  of  Diophantusj  "if  it  would  leflen  the 
price  of  bread  ?" 

f  AAA'  *T;^r«f?  KATA  TW  Aifa-m  /zvflsr,  or  M  AA«m»^ 
treat  ror  A*crT<t  <irxtt  K«LI  Tx  «/*  Aa.e*t<f'<up9Ta.  ts[jt.iffu*Tof 

ItfflOVTCf  p-tV  T«t  r/JM   "TO.  ZX.*lffi    TSTfSt///*«|rtf  /tjAsf,    5^/8>TO< 

A,  xfttuH  AV  rif  /efo/.    Tom.  ii.  p.  122.    Serrani.   Ed.  H. 

gteph.  1578.     Pope  has  conneSed  the  paffage  that  imme- 

Y  3  diately 
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46.  Excipiantque  fenes  quos  in  vivaria  mittant  *. 
Some  with  fat  bucks  on  childlefs  dotards  fawn  f, 

THE  legacy -hunters,  the  H<zredipct(ty 
were  a  more  common  character  among  the 
ancients  than  with  us.  The  ridicule, 
therefore,  is  not  now  fo  ftriking.  Lucian 
has  five  pleafant  Dialogues  on  the  fubject? 
from  page  343  to  363,  in  the  410  edition 
of  Hemfterhufius.  Horace  himfelf  appears 
to  have  failed  more  in  expofing  this  folly, 
than  in  any  other  of  his  fatires  ;  and  prin- 
cipally fo,  by  mixing  ancient  with  modern 
manners,  and  making  Tirefias  inftruct 
UlyfTes  in  petty  frauds,  and  artifices  too 
fubtle  for  tr^e  old  prophet  and  hero  to 
dictate  and  to  pradtife.  Sat.  5.  lib.  2. 

47.  Multis  occulto  crefcit  res  fccnore J, 

diately  follows  in  a  forced  and  quaint  manner,  which  £Io- 

,race  never  thought  o£j 

Well,  if  a  king's  a  lion,  at  the  leaft 

7"he  people  are  a  many-headed  beaft.     V.  120. 

as  if  the  word  bellua  had  any  relation  to  the  lion  before^ 

jiieniioned, 

*  Ver.  79.  •}•  Ver.  130,  J  Ver.  80. 

K 
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is  far  excelled  in  force  and  fpirit  by, 

While  with  the  Clent  growth  of  ten  per  cent, 
In  dirt  and  darbufs,  hundredsyfrVut  content*. 

48.  Null  us  in  orbe  finus  Bails  praelucet  zmcents, 
Si  dixit  diires  ;   lacus  &  mare  fentit  amorem 
Fefrinantis  heri  — —  j. 


Sir  Job  J  fail'd  forth,  the  evening  bright  and  ftill, 
«  No  place  on  earth,  he  cry'd,  like  Greenwich-hill !'* 
Up  fbuts  a  palace ;  lo,  th'  obedient  bafe 
Slopes  at  its  foot,  the  woods  its  fides  embrace, 
The  filver  Thames  reflects  its  marble  face  §. 


a-nui : 

ice,      I 
h         J 


SUPERIOR  to  the  original :  a  pleafing 
little  landfcape  is  added  to  the  latire.  Bat 
Greenwich- bill  is  not  an  exact  parallel  for 
Baue;  where  the  Romans  of  the  beft  tafte 
and  fafhion  built  their  villas.  POPE'S  is 
the  villa  of  a  citizen.  The  abfurd  and 
auk  ward  magnificence  of  opulent  citizens 
has,  of  late,  been  frequently  expofed; 
but  no  where  with  more  humour  than  in 
the  Connoiflcur,  and  in  the  characters  of 
Sterling  and  Mrs.  Heidelberg,  in  the  Clan-r 
deftine  Marriage. 

*   Ver.  132.  f   Ver.  83. 

t  Mere  lively  than  tke  general  word,  £vts. 

$  Ver.  I38. 

Cui 


328      ESSAY  ON  THE  GENIUS 

49.  -Cui  fi  vitiofa  *  libido 

Fccerit  aufpicium  ;  eras  ferramenta  Teanum 
Tolletis,  fabri f 

Now  let  fome  whimfy,  or  that  dev'l  within, 
Which  guides  ajl  thofe  who  know  not  what  they 

mean, 

But  give  the  knight  (or  give  his  lady)  fpleen  ; 
Away,  away  !  take  all  your  fcaffblds  down, 
For  fnug's  the  word } — my  dear,  we'll  live  in  town  | 


1 


HORACE  fays,  he  will  carry  his  build- 
ings from  fo  proper  and  pleafant  a  Jitua- 
tion  as  Baice,  to  Teanum  $  a  fituation  un- 
healthy and  difagreeable.  POPE  fays,  he 
will  not  build  at  all,  he  will  again  retire 
to  town.  He  has,  I  think,  deftroyed  the 
connexion  by  this  alteration.  Mutability 
of  temper  is  indeed  equally  exhibited  in 
both  inftances,  but  Horace  keeps  clofer  to 
his  fubjecl;. 

50.  Quo  teneam  vultus  mutantem  Protea  nodo  ? 
Quid  pauper?  ride;  mutat  ccpnacula,  leclos, 
Balnea,  tonfores  ;   condu&o  navigio  aeque, 
Naufeat  ac  locuples  quern  ducit  priva  triremis  §. 


*  Scaliger  obferves,   that  Horace  is  fond  of 
that  end  in  ofus. 

f  Ver.  85.  I  Ver,  143.  §  Ver.  90. 

Did 


rich.       I 
ne  itch.  J 
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Did  ever  Proteus,  Merlin,  any  witch, 
Transform  themfelves  fo  ftrangely  as  the  rich. 
Well,  but  the  poor— the  poor  have  the  fame 
They  change  their  weekly  barber,  weekly  news, 
Prefer  a  new  japanner  to  their  fhoes ; 
Difcharge  their  garrets,  move  their  beds,  and  run, 
(They  know  not  whither)  in  a  chaife  and  one; 
They  hire  their  fculler,  and,  when  once  aboard, 
Grow  fick,  and  damn  the  climate — like  a  lord  *. 

THIS  imitation  is  in  truth  admirable. 
It  is,  perhaps,  one  of  his  fineft  paffages. 
All  the  parallels  are  fortunate,  and  exadUy 
hit  the  original :  and  the  images  drawn 
from  modern  life  are  minutely  applicable 
to  the  purpofe. 

^ i.  Si  curtatus  injequali  tQnfore  capillos, 
Occurro  ;  rides  :   fi  forte  fubucula  pexac 
Trita  fubeft  tunicze,  vel  fi  toga  diffidet  inpar  ; 
Rides f 

You  laugh,  half  beau,  half  floven  if  I  ft  and, 
My  wig  all  powder,  and  all  fnuff  my  band  ; 
You  laugh,  if  coat  and  breeches  ftrangely  vary, 
White  gloves,  and  linen  worthy  Lady  Mary  £  ! 

I  AM  inclined  to  think  that  Horace 
Jaughs  at  himfelf  (not  at  Virgil,  as  has 

*  Vcr.  15?.  f  Ver.  94.  t  Ver.  161. 
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been  fuppofed)  for  the  ungraceful  appear- 
ance he  fometimes  made,  and  the  incon- 
gruity of  his  drefs.  Perhaps  our  little, 
round,  fat,  oily  man,  was  fomewhat  of  a 
floven.  Poor  POPE  was  fo  weak  and  in- 
fjrm,  and  his  body  required  fo  many  wrap- 
pers and  coverings,  that  it  was  hardly  pof- 
fible  for  him  to  be  neat.  No  poet,  except 
Malberbe,  ever  wore  fo  many  *  pair  o.f 
flockings.  Thomfon  fpeaks  elegantly  of  his 
perfon,  in  that  delightful  poem,  The 
Caflle  of  Indolence,  jftanza  the  33d. 

He  came,  the  bard,  a  little  Druid-wight, 
Of  wither'd  afpe£ ;  but  his  eye  was  keen, 
With  fweetnefs  mix'd.     In  ruflet  brown  bedight, 
As  is  his  fifter  of  the  copfes  green, 
He  crept  along,  unpromifing  of  mien. 
Grofs  he  who  judges  fo. 

52.  Nil  admirari,  prope  res  eft  una,  Numici, 
£olaque  quas  poflit  facere  &  fervare  beatum  f . 

61  Not  to  admire,  is  all  the  art  I  know, 

«<  To  make  men  happy,  and  to  keep  them  fo." 


*  Ten  in  number,  according  to  his  friend  RACAN,  in 
the  account  of  his  life. 

-)-  Epift.  vi. 

Plain, 
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Plain  truth,  dear  MUU.AY  *,  needs  no  flowers  of 

fpeccb, 
So  take  it  in  the  very  words  of  CREECH  f : 

Who,  in  troth,  is  a  much  better  J  tranf- 
lator  than  he  is  ufually  fuppofed  and  al- 
lowed to  tie.  He  is  a  nervous  and  vigorous 
writer:  and  many  parts,  not  only  of  his 
Lucretius,  but  of  his  Theocritus  and  Ho- 
race (though  now  decried)  have  not  been 
excelled  by  other  tranflators.  One  of  his 
pieces  may  be  pronounced  excellent ;  iiis 
tranflation  of  the  thirteenth  fatire  of  Ju- 
venal ;  equal  to  any  that  Drydcn  has  given 
us  of  that  author. 

*  He  knew  the  exaft  tafle  and  learning  of  the  psrfbh  he 
addrefies,  and  has  laboured  this  imitation  accordingly. 

f  Ver.  i. 

j  Mr.  Chriftopher  Pitt  has  imitated  the  jth  fet.  of  Hor. 
b.  ii. ;  the  ipth  epiffle,  b.  ii. ;  the  4th  epi£!e,  b.  i. ;  the 
ioth  epiftle,  b.  i. ;  the  1 8th  epiMe,  b.  i.  (fee  his  poems, 
vol.  xliii.  of  the  Englilh  poets)  with  a  freedom  sad  a  faci- 
lity of  verification  truly  Horariaa.  Perhaps  it  may  de. 
ferve  confideration,  whether  die  heft  manner  of  imitating 
ihefe  fatires  aad  epiftle^  which  approach  fo  near  to  comedy, 
and  to  common  convocation,  would  not  be  to  adopt  the  /ir- 
jmilua-  blank  rerfe,  which  Mr.  C*lm*m  has  fo  fuccefsfolly 
employed  in  his  Terence  ;  a  fort  of  veiie  no  more  reiem- 
bliag  that  of  Kiilton,  than  the  Hexameters  of  Homer  re- 
Uiofe  of  Taeocritus, 

52.  Hunc. 
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«>3.  Hunc  folem  &  ftellas  &  decedentia  certis 

Tempora  mqmentis,  funt  qui  formidine  nulla 
Imbuti  fpeftent *. 

This  vault  of  air,  this  congregated  ball,, 
Self-center'd  fun  and  ftars,  that  rife  and  fall : 
There  are,  my  friend,  whofe  philofophic  eyes 
Look  through,  and  truft  the  Ruler  with  his  flues  f» 

THIS  laft  line  is  quaint  and  obfcure  ;  the 
two  firft  vigorouily  exprefled.  Horace 
thought  of  a  noble  paffage  J  in  Lucretius, 
t>ook  v.  line  1185. 

In  cceloque,  Deum  fedes,  &  templa  locarunt, 
Per  ccelum  volvi  quia  fol,  &  luna  videntur : 
Luna,  dies,  &  nox,  &  no6lis  figna  ferena, 
No&ivagaeque  faces  cceli,  flammaeque  volantes, 
Nubila,  ros,  imbres,  nox,  vend,  fulmina,  grando, 
Et  rapida  fremitus,  &  murmura  rnagna  rninarum. 

*  Ver.  3.  f  Ver.  5. 

J  To  thofe  who  know  the  number  of  thoughts  tlat  breathy 
and  words  that  burn,  in  this  animated  writer,  it  is  furprifing 
that  Tully  could  fpeak  of  him  in  fo  cold  and  tatlelefs  a 
manner;  Lucretii  poemata  non  funt  lita  multis  luminibus 
Lngenii,  multz  tamen  Artis.  Ep.  ad  Fratrem,  Lib.  ii. 
Ep.  ii.  Lucretius  feems  to  Wave  thought  of  the  fine  paf- 
fage in  the  Sifyphus  of  Euripides,  quoted  by  Grotius, 
Excerpta,  p.  402.  Sextus  Empirius  afcribes  the  lines  to 
Critias ;  but  Plutarch,  with  better  reafon,  to  Euripides. 

53.  Ludicra 
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54.  Ludicra  quid,  phufus,  &amici  dona  Quiritis*, 

Or  popularity  ?  or  ftars  and  ftrings  ? 

The  mob's  applaufes,  or  the  gifts  of  kings  f 

CONSIDERING  the  prefent  ftate  of  poli- 
tics^ the  abilities  of  politicians  in  this  coun- 
try, and  the  number  of  thofe  who  think 
themfelves  completely  qualified  to  guide  the 
ilate,  might  I  be  pardoned  for  the  pedantry 
of  recommending  to  them  the  few  follow- 
ing words  of  Socrates ;  who  thus  addrefles 
Alcibiades  :  Tvfj.ia.ya.1  Tro&nror,  to  //.ajta^/g, 
«  /t*a8o?Ta.  igrat  €irt  rat,  rtf 
cTg  few.  Alcibiad.  2d.  p. 
133.  Serr^  Platon.  T.  2. 

55.  Cum  bene  notum 

Porticos  Agrippae,  &  via  te  confpexerit  Appi  ; 
Ire  tamen  reftat,  Numa  quo  devcnit  &  Ancus  J. 

Grac'd  as  thou  art  with  all  the  pow'r  of  words, 
So  known,  fo  honour'd,  at  the  Houfe  of  Lords  ; 
Confpicuous  fcene  ! — another  yet  is  nigh, 
(More  filent  far  f )  where  kings  and  poets  lie ; 

*  Ver.  7.  f  Ver.  13. 

t  Ver.  25. 

Where 
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Where  MURRAY,  long  enough  his  country's  pride*, 
Shall  be  no  more  than  TULLY,  or  than  HYDE  f. 

MUCH  beyond  the  original ;  particularly 
on  account  of  the  very  happy  and  artful  ufe 
POPE  has  made  of  the  neighbourhood  of 
the  Houfe  of  Parliament  to  Weftminfter 
Abbey;  and  of  the  well-turned  and  unex- 
pected compliment  he  has  paid  to  his  il- 
luftrious  friend.  The  character  of  Lord 
Chancellor  CLARENDON  J  feems  to  grow 

*  What  would  our  author  have  faid  and  thought,  had  he 
lived  long  enough  to  fee  the  houfe  of  this  venerable  ma- 
giftrate,  like  that  of  Tully,  plundered  and  burnt,  by  an 
infamous  band  of  bigots,  rebels,  ruffians,  and  enthufiafts? 
What  a  fubjeft  for  the  fevereft  and  deepeft  tones  of  his  in- 
dignant Mufe  I 

f  Ver.  48. 

J  During  his  retirement  in  Jerfey,  he  writes  thus  to  Dr^ 
G.  Sheldon,  "  That  you  may  not  think  I  am  idle,  I  have 
read  over  Livy,  and  Tacitus,  and  almoft  Tully's  works." 
They  who  cenfure  his  ftyle  as  too  diffufe,  and  too  much 
embarrafled  with  parenthefes,  may  confult  the  3d  volume 
of  the  learned  Lord  Monbaddo's  Origin  of  Languages. 
When  Clarendon  was  going  from  court,  juft  after  his  pro- 
fligate and  ungrateful  matter  had  obliged  him  to  refign  the 
Great  Seal,  the  Dutchefs  of  Portfmouth  meanly  infultcd 
him  from  a  window  in  the  palace.  He  looked  up  at  her, 
and  only  faid,  with  a  calm  and  contemptuous  dignity; 
"  Madam,  if  you  livcjsu  will  grow  old." 

every 
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every  day  brighter,  the  more  it  is  fcruti- 
nized,  and  his  integrity  and  abilities  are 
more  afcertained  and  acknowledged,  even 
from  the  publication  of  private  papers, 
never  intended  to  fee  the  light. 


56.  vis  recie  vivere  ?  quis  non  ? 

Si  virtus  hoc  una  poteft  dare,  fortis  omiffis 
Hoc  age  deliciis * 


Would  ye  be  bleft  ?  defpife  low  joys,  low  gains ;' 

Difdain  whatever  CORNBURY  difdains 

Be  virtuous,  and  be  happy  for  your  pains  f , 


ow  gains;! 
aiasf.       j 


THIS  again  is  fuperior  to  the  original; 
where  quis  non,  is  feeble  and  flat :  and  the 
mention  of  a  particular  mining  character 
gives  a  force  and  fpirit  to  the  line.  This 
amiable  young  nobleman  wrote,  from  Paris, 
1752,  a  very  preffing  remonfhrance  to  Mr. 
Mallet,  to  dilTuade  him,  but  in  vain,  from 
publifhing  a  very  offenfive  J  digreffion  on 

the 

*  Ver.  z9.  f  Ver.  60. 

J  It  appears  that  Swift  fufpefted  the  irreligious  prin- 
ciples of  Bolingbroke,  fo  early  as  the  year  1724;  for  he 
makes  for  himfelf  the  following  apology  to  the  Dean  :— 
"  I  rnuft  on  this  occafion  fee  you  right,  as  to  an  opinion, 

which 
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the  Old  Teftament,  in  Lord  Bolingbroke's 
Letters  on  Hiftory.  u  I  muft  fay  to  you, 
Sir,  for  the  world's  fake,  and  for  his  fake^ 
that  part  of  the  work  ought  by  no  means  to 
be  communicated  further.  If'  this  digref- 
iion  be  made  public,  it  will  be  cenfured,  it 
muft  be  cenfured,  it  ought  to  be  cenfured. 
It  will  be  criticifed  too  by  able  pens,  whofe 
erudition,  as  well  as  their  reafonings,  will 
hot  eafily  be  anfwered."  He  concludes  by 
faying,  "  I  therefore  recommend  to  you  to' 
fupprefs  that  part  of  the  work,  as  a  good 
citizen  of  the  world  j  for  the  world's  peace, 

which  I  fhould  be  very  forry  to  have  you  entertain  concern- 
ing me.  The  term  efprit  fcrt,  in  Englifh  free-thinker,  is, 
According  to  my  obfervation,  ufually  applied  to  them, 
whom,  I  look  upon  to  be  the  pejif  of  fociety  ;  becaufe  their 
endeavours  are  dire&ed  to  loofen  the  bands  of  it,  and  to 
take  at  leaft  one  curb  out  of  the  mouth  of  that  wild  head 
man,  when  it  would  be  well  if  ha  was  checked  by  hnll 
a  fcore  others."  One  of  thefe  fe/tt,  however,  he  chofe 
to  become,  by  ftriclly  enjoining  Mr.  Mallet  to  publifh  the 
writings  he  left  againft  religion.  See  Letters  of  Swift  by 
Hawkefworth,  vol.  ii.  p.  loo.  In  this  collection  is  the 
very  entertaining  journal  which  Swift  wrote  daily  to  Mrs. 
Johnfon,  containing  a  minute  account,  and  many  private 
anecdotes  of  the  rhiniftry  of  Queen  Anne.  Perhaps  the 
infidfc  of  a  court  (vits  poftfcenia)  was  never  fo  clearly  dif- 
played.  But  yet  Swift  does  not  feem  to  have  known  all 
the  intrigues  then  carried  on. 
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as  one  intrufted  and  obliged  by  Lord  Bolihg- 
t>roke,  not  to  faife  new  ftorms  to  his  me- 
mory." 

57.  Virtutem  rcrba  putts,  at 

Lucum  ligna? *. 

But  art  thoa  one,  whom  new  opinions  fway; 
One  who  believes  as  TINDAL  leads  the  way; 
Who  Virtu*  and  a  Church  alike  difowna, 
Thinks  that  but  words,  and  tKs  but  brick  and  ftones  f  ? 

HERE  we  have  a  direct  and  decifive  cen- 
fure  of  a  celebrated  infidel  writer ;  at  this 
time,  therefore,  which  was  1737,  POPE 
was  ftrongly  and  openly  on  the  fide  of  re- 
ligion, as  he  knew  the  great  lawyer  to  be 
to  whom  he  was  writing.  Horace,  it  is 
faid,  alludes  to  the  words  of  a  dying  Her- 
cules in  a  Greek  tragedy ;  and  Dion  Caf- 
fius  relates,  in  the  271)1  book  of  his  hif- 
tory,  that  thefe  were  the  words  which  Bra- 
tus  ufed  juft  before  he  ftabbed  himfelf, 
after  his  defeat  at  Philippi.  But  it  is  ob- 
fervable,  that  this  facl  refts  folely  on  the 

*  Ver.  ji.  f  Ver.  6*. 

VOL.  II,  Z  credit 
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credit  of  this  fawning  and  fulfome  court- 
hiflorian  j  and  that  Plutarch,  who  treats 
largely  of  Brutus,  is  lilent  on  the  fubject. 
If  Brutus  had  adopted  this  paflage,  I  can- 
not bring  myfelf  to  believe,  that  Horace 
would  fo  far  have  forgotten  his  old  repub- 
lican principles,  as  to  have  mentioned  the 
words  adopted  by  the  dying  patriot,  with  a 
mark  of  reproach  and  reprobation. 

58.  Scilicet  uxorcm  cum  dote,  fidemque  &  amicos, 
Et  genus  &  formam  *  regina  PECUNIA  donat, 
AcbenenummatumdecoratSuADELAjVENUSQUEt. 

For  mark  th'  advantage;  juft  To  many  fcore 
Will  gain  a  wife  with  half  as  many  more; 
P.ocure  her  beauty,  make  that  beauty  chafte, 
And  then  fuch  friends  as  cannot  fail  to  laft. 
A  man  of  wealth  is  dubb'd  a  man  of  worth, 
Venus  (hall  give  hirn  form,  and  Anftis  birth  +. 

*  The  Duke  of  M.  dining  with  Prince  Eugene,  in  a 
very  large  company,  fpoke  in  high  terms  of  his  Queen, 
Anne;  the  Prince  whifpered  to  the  oldeft  and  moft  vene- 
rable general  officer  no--w  living,  Regina  Pecunia  "  that's 
his  Queen."  And  the  Prince  immediately  added,  "  There 
is  a  great  difference  in  making  war  en  maitre,  or  en  ad- 
•vocat. 

t  Ver.  38.  .  J  Ver.  77. 

NOT 
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NOT  imitated  with  the  vigour  and  energy 
bf  the  original.  The  firft  line  is  weak  and 
languid.  Three  Divinities,  for  ibch  he 
makes  them,  PECUNIA,  SUADELA,  and 
VEMUS,  confpire  in  giving  their  accom- 
plilhments  to  this  favourite  of  fortune. 
Modern  images  could  not  be  found  to  an- 
fwer  thefe  profopopceias. 

59.  -  ^Chlamydes  Lucullas,  ut  aiunt, 

Si  poffet  centum  fcenx  praebere  rogatus  *, 

"  Qui  poflum  tot  ?  ait  :  tamen  &  quaeram  &  quot 

habebo, 

"  Mittam"—  poft  paalo  (cribit  £bi  nr.ill:a  qainquc 
'-.  E&domi  chlamvcum  ;  partem  vel  tolleret  odincs  f. 

*  Oratioals  fabdlitas  iaiitabilis  ilia  qoiJem  ridetar  efie 
txiftimaiiti,  fed  nihil  csrerier.tl  minus.  Cicm.  See  «Lac 
"P'JT'Vifff  Phalereus  (ays,  io  a  paSagc  foil  of  tafee  and 
jadgment,  fifi  n  »*yi*  ^fatTWftf,  pag.  113.  Oxon. 


l  TheCe  lines  of  Horace  are  a  fbocg  example  of  this  (pedes 
of  fiyle, 

—  —  parcentis  riribas  atqae  -^ 
Extenoantis  eas  ccnfcho  - 

This  treatife  of  Df  metrics  Pnalerevs  is  not  fo  m«ch  read, 
bat  perhaps  is  more  ufefnl  than  even  Dionr^u>  de  Stra£L 
Some  hare  iazgined  that  Diooyfius  was  the  aoraor  of  it. 
There  are  many  iateraal  proofs  why  it  could  not  be  wriitea 
fo  early  as  D.  Pbakrems. 

f  Ver.  40. 

Z   2  -  > 
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His  wealth  brave  Timon  glorioufly  confounds  ; 
Alk'd  for  a  groat,  he  gives  a  hundred  pounds  j 
Or,  if  three  ladies  like  a  lucklefs  play, 
Takes  the  whole  houfe  upon  the  poet's  day  *. 


BY  no  means  equal  to  the  original  :  there 
is  fo  much  pleafantry  in  alluding  to  the 
known  ftory  of  the  Praetor  coming  to  bor- 
row drefles  (paludamenta)  for  a  chorus  in  a 
public  fpeftacle  that  he  intended  to  exhibit, 
whoafked  him  to  lend  him  a  hundred,  fays 
Plutarch  ;  but  Lucullus  bade  him  take  two 
hundred.  Horace  humouroufly  has  made  it 
five  thoufand.  We  know  nothing  of  Ti- 
mon, or  the  three  ladies  here  mentioned. 
There  is  ftill  another  beauty  in  Horace  j 
he  has  fuddenly,  according  to  his  manner, 
introduced  Lucullus  fpeaking  ;  "  qui  pof- 
fum,  &c."  He  is  for  ever  introducing 
thefe  little  interlocutions,  which  give  his 
fatires  and  epiftles  an  air  fo  lively  and  dra- 
matic. This  alfo  is  very  frequently  the 
practife  of  BAYLE,  and  is  one  of  the  cir- 
eumflances  that  has  contributed  to  make 


85. 

his 
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his  Dictionary  fo  very  entertaining;  and 
he  need  not  have  faid,  as  he  did  to  Boi- 
LEAU,  that  the  reading  his  work  was  like 
the  journey  of  a  caravan  over  the  deferts  of 
Arabia,  which  often  went  twenty  or  thirty 
leagues  together,  without  finding  a  (ingle 
fruit-tree  or  fountain. 

60.  Mercemur  fervum,  qui  diftet  nomina,  Izvum 
Qui  fodiat  latus,  &  cogat  trans  *  pondera  dextram 
Porrigere :  hie  multum  in  Fabia  valet,  ille  Vetina  ; 
Cui  libct  is  fafces  dabit ;  eripietque  curule, 
Cui  volet,  inaportunus  ebur  :  Frater,  Pater,  adde  ; 
Ut  cuique  eft  aetas  ita  quemque  facetus  adopta  f . 

Then  hire  a  flave,  or,  if  you  will,  a  lord, 
To  do  the  honours,  or  to  give  the  word  ; 

*  Various  are  the  opinions  about  the  meaning  of  tram 
fonder  a ;  fome  commentators  think  it  means,  acrofs  the  car- 
nages and  waggons  loaded  with  beams  and  ftones,  &c.  or 
the  txeigbt  of  the  gown  pulled  up.  Bat  Gt/ktr's  interpreta- 
tion feems  the  moft  fenfible;  ultra  equilibrium  corporis, 
cam  periculo  cadendi ;  the  candidate  bows  fo  low  that  he 
a! moft  overfets  his  body.  Fodit  latus  laevum  candidati  no- 
menclator ;  alacris  nimium  &  cupidus  candidatus  ita  pro- 
tendit  dextram,  nt  equilibrium  poene  perdat.  And  Ovid 
ufes  pondfra  in  this  fenfe  ;  Ponderibus  librata  fuis.  Met. 
i.  13. 

t  Ver.  50. 

Z    3  TeU 
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Tell  at  your  levee,  as  the  crowds  approach, 
To  whom  to  nod,  whom  take  into  your  coach, 
Whom  honour  with  your  hand  :  to  make  remarks, 
Who  rules  in  Cornwall,  or  who  rules  in  Berks; 
"  This  may  be  troublefome,   is  near  the  chair: 
**  That  makes   three   members ;  this  can  chufe  a 

may'r." 

Inftru&ed  thus,  you  bow,  embrace,  proteft, 
Adopt  him  fon,  or  coufin,  at  the  leaft, 
Then  turn  about,  and  laugh  at  your  own  jeft1 


KOteft,         "I 

'•          f 

own  jeft*.  J 


AN  admirable  piclure  of  feptennial  folly 
and  meannefs  during  an  eleSlion  canvajs,  in 
which  the  arts  of  Engliih  felicitation  are 
happily  applied  to  Roman.  Some  frrokes 
of  this  kind,  though  mixed  with  unequal 
tram,  in  the  Pafquin  of  Fielding,  may  be 
mentioned  as  capital,  and  full  of  the  true/I 
humour.  It  is  indeed  a  fine  and  fruitful 
fubjeft  for  a  fatyrift.  As  POPE  could  not 
ufe  a  nomenclator  (fervum)  he  has  happily 
added  — a  Lord.  And  if  he  has  omitted  a 
lively  circumftance,  fodiat  latus,  he  has 
made  ample  cornpenlation  by,  take  into 
your  coach.  Importunus  is  fkilfully  turned 

*   Ver.  no. 
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by,  this  may  be  troublefame ;  as  is  facetus, 
by,  laugb  at  your  ownjeft*. 

61. remigium  vitiofum  Ithacenfis  Ulyflei 

Cui  potior  patrid  fuit  interdicia  voluptas  f, 

is  admirably  applied  to  the  frequent  mif- 
chievous  efiedts  of  early  foreign  travel. 

From  Latian  Syrens,  French  Circaean  feafts, 
Return  well  travelFd,  and  transform'd  to  beafts ; 
Or  for  a  titled  punk,  or  foreign  flame, 
Renounce  our  country,  and  degrade  our  name  *  ? 

62.  Si,  Mimnermus  uti  cenfet,  fine  amore  jocifquc, 
Nil  eft  jucundum,  vivas  in  amore  jocifque  §. 

If  SWIFT  cry  wifely,  "  Vive  la  EagateUe  \  !" 

THE  Dean  made  his  old  age  defpicable, 
by  mif-fpending  it  in  trifling  and  in  railing-, 
in  fcribbling  paltry  riddles  and  rebuffes, 
and  venting  his  fpleen  in  peevifh  invedlives. 
His  banithment  to  Ireland,  for  fuch  he 
thought  it,  and  his  difappointed  ambition, 

*  Yet  Horace,  lib.  i.  feel.  jo.  nfes  facetsu  in  another 
fenfe,  as  interpreted  by  QaimiliaD,  lib.  6.  c.  3. 
f  Ver.  63.  J  Ver.  123. 

§  Vex.  65.  J  Ver.  129. 

Z  4  embit- 
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embittered  and  exafperated  his  mind  an4 
temper.  An  excellent  man,  and  excellent 
philofopher,  whofe  lofs  I  fhall  long  anci 
fincerely  deplore,  has  lately  made  the  fol- 
lowing flri&ures  upon  one.  of  his  capital 
works. 

"  Mifantbropy  is  fq  dangerous  a  thing, 
and  goes  fo  far  in  fapping  the  very  founda- 
tion of  morality  and  religion,  that  I  efteem 
the  laft  part  of  Swift's  Gulliver  (that  J 
mean  relative  to  his  Houyhnhnms  and  Ya- 
hoos) to  be  a  worfe  bqok  tq  perufe,  than 
thofe  which  we  forbid,  as  the  moft  fla- 
gitious and  obfcene.  One  abfurdity  in  this 
author  (a  wretched  philofopher,  though  a 
great  wit)  is  well  worth  remarking  :  in  or- 
der to  render  the  nature  of  men  odious,  and 
the  nature  of  beafls  amiable,  he  is  com- 
pelled to  give  human  characters  to  his  beajts^ 
and  beajlly  characters  to  his  men;  fo  that 
we  are  to  admire  the  beafts,  not  for  being 
beajls,  but  amiable  men-,  and  to  deteft  the 
men,  not  for  being  men,  but  deteftable 
hearts.. 

WHO- 
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WHOEVER  has  been  reading  this  unna- 
tural  FILTH,  let  him  turn  for  a  moment 
to  a  Spe&ator  of  ADDISON,  and  obferve  the 
PHILANTHROPY  ef  that  claliical  writer; 
I  may  add,  the  fuperior  purity  of  his  dic- 
tion* and  his  jurit  *." 

63.  Cum  tot  fuftineas  &  tanta  ncgoriay5&tf,  . 
Res  Italas  annis  tuteris,  moribus  ornes, 
Legibufi  emendes,  in  pub!  ica  commoda  peccem, 
Si  longo  fermone  morer  tua  tcmpora,  Caeiar  f  ! 

While  you,  great  patron  of  mankind,  fuftain 
The  balanc'd  world,  and  open  all  the  main  ; 
Your  country,  chief,  in  arms  abroad  defend, 
At  home  with  morals,  arts,  and  laws  amend  ; 
How  (hall  the  Mufe  from  fuch  a  monarch  fteal 
An  hour,  and  not  defraud  the  public  weal  *  ? 

ALL  thofe  naufeous  ||  and  outrageous 
compliments,  which  Horace,  in  a  ftrain  of 

abjecT: 

*  Philological  Inquiries,  in  three  parts,  by  JAKES  HAR- 
ILIS,  Efq;  London,  17^1.  Part  iii.  page  537. 

f  Ep.  i.  Lib.  ii.  T.  i.  If  an  interrogation  point  is 
placed  after  C<rfar  ?  in  the  original,  it  would  remove  a  dif- 
ficulty complained  of  by  the  commentators. 

I  Ver.  i. 

H  Horace,  fays  POPE,  in  the  adrertifemmt  to  this  piece, 
made  his  court  to  this  great  prince  (or  rather  this  cool  and 

fubtle 
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abjec?:  adulation,  degraded  himfelf  by  pay- 
ing to  Auguftus,  POPE  has  converted  into 
bitter  and  pointed  farcafrns,  conveyed  un- 
der the  form  of  the  mofl  artful  irony.  Of 
this  irony  the  following  fpecimens  fhall  be 
placed  together,  in  one  view,  added  to  the 
preceding  lines,  which  are  of  the  fame 
caft. 

Wonder  of  kings  !  like  whom,  to  mortal  eyes, 
None  e'er  has  rifen,  and  none  e'er  fliall  rife  *. 
How  fhall  we  fill  a  library  with  wit, 
When  Merlin's  cave  is  half  unfinifh'd  yet  f  ? 

fubtle  tyrant)  by  writing  with  a  decent  freedom  towards 
him,  with  a  juil  contempt  of  his  low  flatterers,  and  with 
a  manly  regard  to  his  own  character."  Surely  he  forgot, 

jurandafque  tibi  per  Numen  ponimus  aras, 

Nil  oriturum  alias,  nil  ortum  tale  fat&ntes,  &c. 

We  fometimes  fpeak  incorrectly  of  what  are  called  the 
writers  of  the  Auguftan  age.  Terence,  Lucretius,  Catul- 
lus, Tally,  J.  Csefar,  and  Salluft,  wrote  before  the  time  of 
Auguftus ;  and  Livy,  Virgil,  Horace,  Tibullus,  and  Pro- 
pertius,  were  not  made  good  writers  by  his  patronage  and 
encouragement.  Virgil  had  the  courage  to  reprefent  hfs 
hero  affixing  the  Etrufcans  in  punifhing  their  tyrannical 
king.  Lib.  8.  v.  495.  One  of  the  moft  unaccountable 
prejudices  that,  ever  obtained,  feems  to  be  that  of  cele- 
brating Auguftus  for  clemency. 

*  Ver.  29.  f  Ver.  354. 

My 
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My  liege  !  why  writers  little  claim  your  thought, 

I  guefs  j  and  with  their  leave  will  tell  the  fault  *. 

Yet  think,  great  Sir !  fo  many  virtues  (hown, 

Ah,  think  what  poet  beft  may  make  them  known ! 

Or  chufe  at  leaft  fome  minifter  of  grace, 

Fit  to  beftow  the  Laureat's  weighty  place  f. 

Oh  could  I  mount  on  the  Mason ian  wing, 

Your  arms,  your  actions,  your  repafc^  to  fing  ! 

What  fcas  you  travers'd,  and  what  fields  you  fought, 

Your  country's  peace,  how  oft,  how  dearly  bought ! 

How  barbarous  rage  fubfided  at  your  word, 

And  nations  wonder'd  while  they  dropp'd  the  fword  ! 

How  when  you  nodded,  o'er  the  land  and  deep, 

Peace  ftole  her  wing,  and  wrapt  the  world  in  fleep ; 

Till  earth's  extremes  your  mediation  own, 

And  Afia's  tyrants  tremble  at  your  throne. 

But  verfe,  alas  !  your  majefty  difdains, 

And  I'm  not  usM  to  panegyric  drains : 

Befides,  a  fate  attends  on  all  I  write, 

That  when  I  aim  at  praife,  they  fay  I  bite  +. 

IT  may  be  obferved,  in  general,  that  the 
imitations  of  thefe  tico  epiftles  of  thefe- 
cond  book  of  Horace,  are  finifhed  with  fo 
much  accuracy  and  care,  and  abound  in 
fo  many  applications  and  allulions  moft 
nicely  and  luckily  adapted  to  the  original 

•  Ver.  356.  f  Ver.  376. 

t  Ver.  39*. 

paf- 
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pafTages  *,  that  a  minute  comparifon  would 
be  ufelefs.  In  a  very  few  inftances,  how- 
ever, he  may  he  thought  to  fall  mort  of 
his  m.odel.  This  appears  in  the  account 
of  the  rife  of  poetry  among  the  Romans, 
v.  i39~becaufe  he  could  not  poffibly  find 
a  parallel  for  the  facrifices  paid  to  T^ellus, 
and  Sifoanus,  and  the  Genius,  nor  to  the 
licentioufnefs  of  the  Fefcennine  verfes, 
which  were  restrained  by  a  law  of  the 
Twelve  Tables. 

POPE  has  alfo  failed  iq  afcrihing  that 
introduction  of  our  polite  literature  to 
Prance,  xvhich  Horace  attributes  to  Greece 
among  the  Romans,  (v.  156.  orig.)  It  was 
to  Italy,  among  the  moderns,  that  we 
owed  our  true  tafte  in  poetry.  Spencer. 
and  Afi/fon  imitated  the  Italians,  and  not 
the  French.  And  if  he  had  correctnefs  in 
his  view,  let  us  remember,  that  in  point 
pf  regularity  and  correffmfs,  the  French  -j*. 

*  Particularly  in  Ep.  i.  v.  65.  80.  92.  181.  215.  315. 
340.  390.  In  Ep.  ii.  v.  90.  105.  158.  203.  230.  270. 

•j-  The  very  firft  French  play,  in  which  the  rules  were 
obferved,  was  the  Sophonifta  of  Mai  ret,  1633. 

had 


AND  WRITINGS  OF  POPE.     349 

had  no  dramatic  piece  equal  to  the  Silent 
Woman  of  Ben  Johnfon,   performed   1609. 
At    which    time    Corneille   was    but   three, 
years  old.     The  rules  of  the  drama  are  as\ 
much  violated  in  the  *  Cidy  1637,  beau-    \ 
tiful  as  it  is,  as  in  the  Macbeth,  Lear,  and     / 
Othello,    all    written    before   Corneille   was 
born  -,   whole  firft  comedy,  Melite,  which 
is  now  never  aded,   was  reprefented  1625. 
The  pieces  of  the  very  fertile  Hardy  (for  he 
wrote  fix  hundred)  the  immediate  prede- 


*  Father  Tcurnemihe  ufed  to  relate,  that  M.  de  Chalons, 
who  had  been  fecretary  to  Mary  de  Medicis,  and  had  retired 
to  Rouen,  was  the  perfon  who  advifed  Corneille  to  ftudy 
the  Spanifh  language ;  and  read  to  him  fome  pafTages  of 
Guillon  de  Cajlro,  which  flruck  Corneille  fo  much,  that  he 
determined  to  imitate  his  Cid.  The  artifices  ufed  \rf  Ricb- 
lieu,  and  the  engines  he  fet  to  work  to  crufh  this  fine  plav, 
are  well  known.  Not  one  of  the  Cardinal's  tools  was  fo 
vehement  as  the  Abbe  <T  Aubignac ;  who  attacked  Corneille 
on  account  of  his  family,  his  perfon,  his  gefture,  his  voice, 
and  even  the  conduct  of  his  domeftic  affair*.  When  th« 
Cid  firft  appeared  (fays  Fontenelie)  the  Cardinal  was  as 
much  alarmed  as  if  he  had  feen  the  Spaniards  at  the  gates 
of  Paris.  In  the  year  1655,  Richlieu,  in  the  midft  of  the 
important  political  concerns  that  occupied  his  mighty  ge- 
nius, wrote  the  greateft  part  of  a  play,  called,  La  cutnedie 
des  Yuilleries,  in  which  Corneille  propofed  fome  alterations 
to  be  made  in  the  third  acV.  which  Irofceft  freedom  the 
Cardinal  never  forgave. 

c  ceflbr 
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ceflbr  of  Cor  nettle,  are  full  of  improba- 
bilities, indecorums,  and  abfurdities,  and 
by  no  means  comparable  to  Melite.  As  to 
the  correftnefs  of  the  French  ftage,  of 
which  we  hear  fo  much,  the  rules  of  the 
three  unities  are  indeed  rigoroufly  and 
fcrupuloufly  obferved  * ;  but  the  befl  of 
their  tragedies,  even  Jome  of  thofe  of  the 
fweet  and  exad:  Racine>  have  defedls  of 
another  kind,  and  are  what  may  be  juflly 
called,  defcriptive  and  declamatory  dramas ; 
and  contain  the  fcntiments  and  feelings  of 
the  author  or  the  fpeflator,  rather  than  of 
the  perfon  introduced  as  fpeaking.  "  After 
the  reftoration,  fays  POPE  in  the  margin, 
Waller,  with  the  Earl  of  Dorfet,  Mr.  Go- 
dolphin,  and  others,  tranflated  the  Pom- 
pey  of  Corneille;  and  the  more  correct 
French  poets  began  to  be  in  reputation." 
But  the  model  was  unfortunately  and  inju- 
dicioufly  chofen  j  for  the  Pompey  of  Cor- 
neille  is  one  of  his  mofl  declamatory  -j~  tra- 
gedies. 

*  As  they  are  certainly  in  Sam/on  Agonijles. 
f  See  the  Eflay  on  Shakcfpeare  by  Mrs.  Montague,  in 
which  fhe  has  done  honour  to  her  fex  and  nation;  and 

which 
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gedies.  And  the  rhyme  tranflation  they 
gave  of  it,  is  performed  pitifully  enough. 
Even  Voltaire  confelfes,  that  Corneille  is 
always  making  his  heroes  fay  of  themfelves, 
that  they  are.great  men.  It  is  in  this  paf- 
fage  that  POPE  fays  of  two  great  mailers  of 
verification  -, 

H'aler  was  i'mooth  ;  but  DM,//*  taught  to  join 
The  varying  verfe,  the  full-refounding  line, 
The  long  majeftic  march,  and  energy  divine  *. 

WHAT  !  did  Milton  contribute  nothing 
to  the  harmony  and  extent  of  our  lan- 

which  was  font  to  Voltaire  with  this  motto  prefixed  to  it  ; 
by  a  perfon  who  admired  it  as  a  piece  of  exqnifile  criticifai . 

PALLAS  Te  hoc  Vulnere,  PALLAS 

Inuaolat Vi*c. 

The  Iphigenie  of  Racine,  it  mu«t  be  owned,  is  an  in- 
comparable piece  ;  it  is  chiefly  fo,  from  Racine's  attentive 
ftady  of  the  pathetic  Euripides.  Corneille  had  not  read 
the  Greek  tragedies.  He  was  able  to  read  Ariftotse's  Po- 
etics only  in  Heinfius's  tranflation.  It  is  remarkable,  that 
there  is  not  a  fingle  line  in  Otway  or  Rowe  from  .the  Greek 
tragedies.  And  Drydea  in  his  CEdipos  has  ioiitated.  Se- 
neca and  Corneille,  not  Sophocles. 

faffo,  in  one  of  his  letters  to  a  friend,  defires  him  to 
procure  for  him  a  copy  of  Sophocles  and  Euripides ;  bat ' 
adds,  that  he  begs  it  may  be  in  Latin,  and  not  in  Greek. 

Smith,  though  a  fcholar,  has  fcarcely  iinitued  Euripides 
at  all,  in  his  Phzdra. 

*  Ver.  267. 

guage  ? 
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guage?  nothing  to  our  national  tafle,  by 
his  noble  imitations  of  Homer,  Virgil; 
and  the  Greek  tragedies  ?  Surely  his  verfes 
'vary,  and  refound  as  much,  and  difplay  as 
much  majefty  and  energy ',  as  any  that  cari 
be  found  in  Dry  deft.  And  we  will  venture 
to  fay,  that  he  that  fhidies  Milton  atten- 
tively, will  gain  a  truer  tafle  for  genuine 
poetry,  than  he  that  forms  himfelf  on 
French  writers;  and  their  followers  *. 
His  name  furely  was  not  to  be  omitted  on 
this  occafibn. 

THE  other  paflages  in  which  POPE  ap- 
pears not  to  be  equal  to  his  original,  are, 
in  the  three  little  flories  which  Horace  has" 
introduced  into  his  fecond  epiftle,  with  fo 
much  nature  and  humour ;  namely,  the 
jftory  of  the  flave-feller;  at  verfe  2  ;  that 
of  the  foldier  of  Lucullus,  at  verfe  26  j 
and  the  flory  of  the  madman  at  Argos, 

*  It  is  difficult,  methinks,  to  read  the  following  words 
of  fgffairr,  without  feeling  a  little  indignation.  "  It 
feems  as  if  the  fame  caufe  that  deprives  the  Englilh  of  a 
genius  for  Painting  and  Mufic,  denies  them  alfo  a  genius 
for  Tragedy."  Letter  to  Maffei.  T.  8.  p.  225. 

verfe 
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Verfe  128.  The  laftj  particularly,  lofes 
much  of  its  grace  and  propriety,  by  trans- 
ferring the  fcene  from  the  theatre  to  the 
parliament-houfe,  from  poetry  to  politics. 

64.  Two  noblemen  of  tafte  and  learning, 
the  Duke  of  Shrewfbury  and   the  Earl  of 
Oxford,   defired  POPE   to  melt  down  and 
call    anew   the    weighty   bullion    of    Dr. 
Donne's    fatires;    who  had   degraded    and 
deformed  a  vaft  fund  of  fterling  wit  and 
ftrong  fenfe;  by  the  moil  harfh  and  uncouth 
didion.     POPE  fucceeded    in  giving  har- 
mony to  a  writer,  more  rough  and  rugged 
than  even  any  of  his  age,  and  who  pro- 
fited  fo  little  by  the  example  Spencer  had 
let,  of  a  moft  mufical  and  mellifluous  ver- 
ification ;   far  beyond  the  verfification  of 
Fairfax,  who  is  fo  frequently  mentioned 
as  the  greateft  improver  of  the  harmony  of 
our  language.    The  fatires  of  Ha//,  written 
in  very  fmooth  and  pleafing  numbers,  pre- 
ceded thofe  of  Donne  many  years  ;   for  his 
Vlrgidemiarum  were  published,  in  fix  books, 
in  the  year  1597;   in  which  he  calls  him- 
VoL.II.  A  a  felf 
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ielf  the  very  firft  Englifh  fatirift.  This, 
however,  was  not  true  in  fadl ;  for  Sir 
Thomas  Wyatt,  of  Allington  Caftle  in 
Kent,  the  friend  and  favourite  of  Henry 
VIII.  and,  as  was  fuggefled,  of  Ann  Boleyn, 
was  our  firft  writer  of  fatire  worth  notice. 
But  it  was  not  in  his  numbers  only  that 
Donne  was  reprehenfible.  He  abounds  in 
falfe  thoughts,  in  far-fought  fentiments, 
in  forced  unnatural  conceits.  He  was  the 
corrupter  of  Cowley.  Dryden  was  the  firft 
who  called  him  a  metaphyfical  poet.  He 
had  a  confiderable  {hare  of  *  learning ; 
and,  though  he  entered  late  into  orders, 
yet  was  efteemed  a  good  divine.  Barnes  I. 
was  fo  earneft  to  prefer  him  in  the  church, 

*  He  was  one  of  our  poets  who  wrote  elegantly  in  Latin  ; 
as  did  Ben  John/on,  (who  tranflated  into  that  language 
great  part  of  Bacon  de  Augmentis  Scient.)  Coivley,  Milton, 
Addifon,  and  Gray.  In  Donne's  introduction  to  his  witty 
catalogue  of  curious  books,  written  plainly  in  imitation  of 
Rabelais,  (whom  alfo  Swift  imitated,  in  a  catalogue  of  odd 
treatifes,  prefixed  to  the  Tale  of  a  Tub)  there  is  a  paflage 
fo  minutely  applicable  to  the  prefent  times,  that  I  am 
tempted  to  tranfcribe  it.  ^Evum  fortiti  fumus,  quo  plane 
indocYis  nthil  turpius,  plene  doclis  nihil  rarius.  Tarn 
omnes  in  literis  aliquid  fciunt,  tarn  nemo  omnia.  Media 
igitur  plerumque  itur  via,  &  ad  evitandam  ignorantiz  tur- 
pitudinem,  &  legend!  faitidium. 

that 
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that  he  even  refufed  the  Earl  of  Somerfet^ 
his  favourite,  the  requeft  he  earaeftly 
made,  of  giving  Donne  an  office  in  the 
council.  In  the  entertaining  account  of 
that  convention  which  Ben  yobnfen  is 
faid  to  have  held  with  Mr.  Drummond  of 
Hawthornden  in  Scotland,  in  the  year 
1619,  containing  his  judgments  of  the 
Engliih  poets,  he  fpeaks  thus  of  Donne, 
who  was  his  intimate  friend,  and  had 
frequently  addreft  him  in  various  poems. 
"  Donne  was  originally  a  poet  -,  his  grand- 
father on  the  mother's  fide  was  Heywood 
&e  epigrammatift ;  that  Donne,  for  not 
being  undcrftood,  would  periih.  He 
efteemed  him  the  firft  poet  in  the  world 
for  fome  things ;  his  yerfes  of  the  lofl 
Ochadine  he  had  by  heart,  and  that  pafiage 
of  the  calm,  that  duft  and  feathers  did  not 
ftir,  all  was  fo  quiet.  He  affirmed,  that 
Donne  wrote  all  his  beft  pieces  before  he 
was  twenty-five  years  of  age.  The  con- 
ceit of  Donne's  transformation,  or  metemp- 
fychofis,  was,  that  he  fought  the  foul  of 
that  apple  which  Eve  pulled,  and  hereafter 
A  a  2  made 
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made  it  the  foul  of  a  bitch,  then  of  a  (lie- 
wolf,  and  fo  of  a  woman ;  his  general 
purpofe  was  to  have  brought  it  into  all  the 
bodies  of  the  heretics,  from  the  foul  of 
Cain,  and  at  laft  left  it  in  the  body  of 
Calvin.  He  only  wrote  one  meet  of  this, 
and  fince  he  was  made  dodor  repented 
earneftly,  and  refolved  to  deftroy  all  his 
poems.  He  told  Donne,  that  his  Anni- 
verfary  was  prophane,  and  full  of  blaf- 
phemies;  that  if  it  had  been  written  on 
the  Virgin  Mary,  it  had  been  tolerable : 
to  which  Donne  anfwered,  that  he  de- 
fcribed  the  idea  of  a  woman,  and  not  as 
flie  was  *." 

65. -THE  two  Dialogues,  entitled  One 
thoufand  feven  hundred  and  thirty-eight, 
which  are  the  laft  pieces  that  belong  to 
this  feclion,  were  more  frequently  tran- 
fcribed,  and  received  more  alterations  and 

*  And  B.  Johnfon  again  in  his  Difcoverles : — "  As  it  is 
fit  to  read  the  teJJ  authors  to  youth  firft,  fo  let  them  be  of 
the  epeneft  and   the  cleareft.     As  Litiy  before  Sailuji,  and    , 
Sydney  before  Donne."     But  Milton,  in   one  of  his  Latin 
letters,  prefers  Salluft  to  all  the  Roman  hiftorians. 

corrections, 
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corrections,  than  alrnoft  any  of  the  fore- 
going poems.     By  long  habit  of  writing, 
and  almoft  conftantly  in  one  fort  of  mea- 
fure,  he  had  now  arrived  at  a  happy  and 
elegant  familiarity  of  flyle,  without  flat- 
nefs.     The  /atire  in   thefe  pieces  is  of  the 
ftrongeft  kind  -,   fometimes,  direct  and  de- 
clamatory, at  others,  ironical  and  oblique. 
It  mull  be  owned  to  be  carried  to  excefs. 
Our  country  is  reprefented  as  totally  ruined, 
and  overwhelmed  with  diffipation,  depra- 
vity, and  corruption.     Yet  this  very  coun- 
try, fo  emafculated  and  debafed  by  every 
fpecies  of  folly  and  wickednefs,  in  about 
twenty  years    afterwards,    carried    its   tri- 
umphs over  all    its  enemies,  through  all 
the  quarters  *  of  the  world,  and  aftoni&ed 
the  moft  diftant  nations  with  a  diiplay  of 
uncommon   efforts,    abilities,  and  virtues. 
So  vain  and  groundlefs  are  the  prognofti- 
cations  of  poets,  as  well  as  politicians.     It 
is  to  be  lamented,  that  no  genius  could  be 

*  We  cannot  afcribe  thefe  fuccefles,  as  M.  de  Voltaire 
does,  to  the  effecb  of  Brown's  Eftimatc.  See  Additions  4 
i'Hift.  Generate,  p.  409. 

A  a  3  found 
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found  to  write  an  One  T^houfand  Seven 
dred  and  Sixty-one,  as  a  counterpart  to  thefe 
two  fatires.  Several  paflages  deferve  par- 
ticular notice  and  applaufe.  The  defign  of 
the  Friend,  introduced  in  theie  dialogues, 
is  to  diffuade  our  poet  from  perfonal  in-? 
vedives.  He  defires  him  to  copy  the  fly, 
infinuating  ftyle  of  Horace;  and  dexte- 
roufly  turns  the  very  advice  he  is  giving 
into  the  bittereft  fatire. 

Horace  would  fay,  Sir  Billy  ferv 'd  the  Crown, 
Blunt  could  do  bujtnefsy  H — ggins  knew  the  town  T* 
Jn  Sappho  touch  the  failings  of  the  fex, 
In  rev'rend  bifhops  note  fome  fmall  negkfts  ; 
And  own  the  Spaniard  did  a  iva^gijb  thing, 
Who  cropt  our  ears  and  fent  them  to  the  king  *. 

THE  character  of  Sir  Robert  Walpole 
was  dictated  by  candour  and  gratitude; 
diflinguiming  the  minifter  from  the  man, 

Seen  him  I  have,  but  in  his  happier  hour 
Of  focial  pleafure,  ill-exchang'd  for  pow'r  ; 
Seen  him,  uncumber'd  with  the  venal  tribe, 
without  art,  and  win  without  a  bribe  f, 

*  yer.  13.  f  Ver.  28. 

THIS 
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THIS  charader,  together  with  that 
drawn  of  the  fame  minifter  by  Hume,  in 
his  fourth  eflay,  will  perhaps  contribute  to 
give  a  difpaffionate  pofterity  a  more  amiable 
idea  of  him  than  we  ufually  allow  him,  and 
counterwork  the  fpirited  and  eloquent  Dif- 
fertation  on  Parties.  Nothing  can  be  more 
animated  and  lively,  than  where  our  author, 
feeming  to  follow  the  cautious  admonitions 
of  his  friend,  replies, 

Come,  harmlefs  characters,  that  no  one  hit, 
Come,  Henley's  oratory,   Ofborn's  wit, 
The  honey  dropping  from  Favonio's  tongue, 
The  flow'rs  of  Bubo,  and  the  flow  of  Young  ! 
The  gracious  dew  of  pulpit  eloquence, 

all  the  well-whipt  cream  of  courtly  fenfe  *  ! 


To  which  muft  be  added  a  ftroke  that  cuts 
to  the  quick  ;  efpecially  the  laft  line  ; 
which  alludes  to  a  very  remarkable  and 
particular  anecdote,  of  the  Queen's  beha~ 
viour  to  her  fon. 

Or  teach  the  melancholy  mufe  to  mourn, 
Hang  the  fad  verfe  on  Carolina's  urn  ; 
And  hail  her  paflage  to  the  realms  of  reft, 
All  parts  perform'd,  and  all  her  children  bleft  \. 

*  Ver.  65.  t  Ver.  79. 

A  a  4  J  RECOJ> 
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I  RECOLLECT  no  pafTage  in  Horace,  Ju-* 
venal,  or  Boileau,  more  ftrongly  pointed, 
or  more  well-turned,  than  where  our  poet 
infifts  that  the  dignity  of  vice  muft  not  be 
loft. 

Ye  gods  !  fhall  *  Gibber's  fbn^  without  rebuke, 

Swear  like  a  lord,  or  Rich  out-whore  a  duke  ? 

A  fav'rite's  porter  with  his  rnafter  vie, 

Be  brib'd  as  often,  and  as  often  lie  ? 

Shall  Ward  draw  contracts  with  a  ftatefman's  fkill, 

Or  Japhet  pocket,  like  his  Grace,  a  will  ? 

Ts  it  for  Bond,  or  Peter,  (paltry  things  !) 

To  pay  their  debts,  or  keep  their  faith  like  kings  ? 

This,  this,  my  friend,  I  cannot,  muft  not  bear, 

Vice  thus  abus'd  demands  a  nation's  care  f. 

THE  noble  defcription  of  the  triumph, 
pf  VICE,  one  of  the  moft  pi&urefque  in  all 
Jus  works,  muft  not  be  here  omitted. 

Lo  !  at  the  wheels  of  her  triumphal  car, 
Old  England's  Genius,  rough  with  many  a  fear, 
Dfagg'd  in  the  duft;   his  arms  hang  idly  round, 
His  flag  inverted  trails  along  the  ground  ! 
Qur  youth,  all  liv'ry'd  o'er  with  foreign  gold, 
Before  her  dance ;   behind  her,  crawl  the  old  ! 

*  The  names  ofdbber,  Cbartres,  Ward,  Walters,  Jafhet, 
and  feme  others,  are  fo  v,ery  often  repeated,  that  they  dif- 
cufl  the  reader. 

f  Ver,  128, 
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See  thronging  millions  to  the  pagod  run, 

And  offer  country,  parent,  wife,  or  fon  ! 

Hear  her  black  trumpet  through  the  land  proclaim, 

That  Not  To  Be  Corrupted  is  the  fhame  *. 

SWIFT  tells  him,  in  a  letter  dated  Au- 
guft  8,  173$,  that  he  takes  his  fecond  dia- 
logue to  equal  any  thing  he  had  ever  writ. 
The  fame  Friend  is  here  again  introduced 
making  fuch  remonftrances  as  before.  And 
feveral  parts  of  the  dialogue  are  more  ra- 
pid, and  approach  nearer  to  converfation 
than  any  lines  he  had  ever  before  written : 

P.  The  pois'ningdame. — F.  You  mean. — P.  I  don't. 

F.  You  do. 

P.  See  now  I  keep  the  fecret,  and  not  you. 
The  bribing  ftatefman. — F.  Hold — too  high  you  go— 
P.  The  brib'd  elector. — F.  There  you  ftoop  too  low. 
P.  I  fain  would  pleafe,  if  I  but  knew  with  what; 
Tell  me  what  knave  is  lawful  game,  or  not. 
.    Suppofe  I  cenfure — you  know  what  I  mean; 
To  fave  a  -j-  bifhop,  may  I  name  a  dean  ? 

»  Ver.  150. 

f  Some  of  the  reverend  bench,  and  particularly  one  of 
a  truly-exalted  character,  are  injurioufly  treated  in  line  70. 
E'-j'n  in  a  lijccp,  I  can  (py  defert ; 

Seeker  is  decent 

The  exemplary  life,  and  extenfive  learning,  of  this  great 
prelate,  are  fufncientand  ample  confutations  of  the  invidious 
tpitbet  here  ufed ;  which  tbofe,  who  are  acquainted  with 
his  Leftures  and  Sermons,  in  which  is  found  a  rare  mixture 
$f  Simplicity  and  energy,  read  with  indignation. 

F.  A  dean, 
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F.  A  dean,  Sir? — No — his  fortune  is  not  made  ; 
You  hurt  a  man  that's  rifing  in  the  trade  *. 

WEARIED  with  the  feverity  and  poig- 
nancy of  mod  of  the  preceding  palTagcs, 
we  look  with" delight  on  the  pleafing  enu- 
meration of  his  illuflrious  and  valuable 
friends : 

Oft,  in  the  clear,  ftill  mirrour  of  retreat, 
I  ftudy'd  Shrewjbury^  the  wife  and  great : 
Carleton's  calm  fenfe,  and  Stanhope's  noble  flame, 
Compar'd,  and  knew  their  gen'rous  end  the  fame. 
How  pleafing  Atterbury's  fofter  hour  ! 
How  fhin'd  the  foul,  unconquer'd  in  the  Tow'r  ! 
How  can  I  f  Pult'ney^  Chejlerfield,  forget, 
While  Roman  fpirit  charms,  and  Attic  wit ; 
•Argyll?  the  ftate's  whole  thunder  born  to  wield, 
And  fhake  alike  the  fenate  and  the  field  j 
Or  Wyndhani)  juft  to  freedom  and  the  throne, 
The  mafter  of  our  paflions,  and  his  own  %  ? 

*  Ver.  35. 

•f-  That  Pulteney  had  a  more  manly  underjianding  than 
Chefterfeld,  will  not  be  doubted  :  but  I  verily  believe  he 
had  alfo  more  true  tvit.  The  two  lines  on  Argyh  are  faid 
to  have  been  added,  on  the  duke's  declaring  in  the  Houfe 
of  Lords,  on  occafion  of  fome  of  Pope's  fatires,  that  if  any 
man  dared  to  ufe  his  name  in  an  inveclive,  he  would  run 
him  through  the  body,  and  throw  himfelf  on  the  mercy  of 
his  peers,  who,  he  truftcd,  would  weigh  the  provocation. 
Bolingbroke's  Letter  to  Wyndham,  is  one  of  the  moft  curious 
of  his  works,  and  gave  a  deadly  and  incurable  blow  to  the 
folly  and  madnefs  of  Jacobitifm. 

t  Ver.  78. 

AMONG 
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AMONG  thefe,  After  bury  was  his  chief 
intimate.  The  turbulent  and  imperious 
temper  of  this  haughty  prelate  was  long 
felt  and  remembered  in  the  college  over 
which  he  prefided.  It  was  with  difficulty 
Queen  Anne  was  perfuaded  to  make  him  a 
biihop;  which  the  did  at  laft,  on  the  re- 
peated importunities  of  Lord  Harcourt, 
who  prefled  the  queen  to  do  it,  becaufe 
truly  me  had  before  difappointed  him,  in 
not  placing  Sacheverell  on  the  bench. 
After  her  deceafe,  Atterbury  vehemently 
urged  his  friends  to  proclaim  the  Pre- 
tender; and  on  their  refufal,  upbraided 
them  for  their  timidity  with  many  oaths  ; 
for  he  was  accuftomed  to  fwear,  on  any 
ftrong  provocation.  In  a  collection  of 
letters  lately  publifhed  by  Mr.  Duncombe, 
it  is  affirmed,  on  the  authority  of  Elijah 
Fenton,  that  Atterbury,  fpeaking  of  POPE, 
iaid,  there  was 

Mens  curva  in  Corpora  curvo. 

This  fentiment  feems  utterly  inconfiftent 
with  the  warm  friendship  fuppofed  to  fub- 
iift  between  thefe  two  celebrated  men, 

But 
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But  Dr.  Herring,   in  the  ad  vol.   of  this 
collection,    p.  104,   fays  ;    "  If  Atterbury 
was   not  worfe  uied,   than  any  honeft  man 
in  the  world  ever  was,   there  were  ftrong 
contradictions  between  his  public  and  pri- 
vate character."     There  is  an  anecdote,  fo 
uncommon    and    remarkable,    lately  men- 
tioned in  Dr.  Maty's  Memoirs  of  the  Earl 
of  Chefterfield,   and  which  he  gives  in  the 
very  words  of  that  celebrated    nobleman, 
that  I  cannot  forbear  repeating  it  in   this 
place  : — "  I  went,   faid  Lord  Chefterfield, 
to  Mr.  POPE,   one  morning  at  Twicken- 
ham,  and   found  a  large  folio  bible,  with 
gilt    clafps,    lying    before   him   upon   his 
table  ;   and,  as  I  knew  his  way  of  thinking 
upon  that  book,   I  afked  him,  jocofely,  if 
he  was  going  to  write  an  anfwer  to  it  ?    It 
is  a  prefent,    faid  he,   or  rather  a  legacy, 
from  my  old  friend  the  Bifliop  of  Rochefter. 
J  went   to  take  my  leave  of  him  yefterday 
in  the  Tower,  where  I  faw  this  bible  upon 
his    table.     After   the    firft    compliments, 
the  Bimop  faid  to  me,   My  friend  POPE, 
considering   your  infirmities,   and  my  age 

ancj 


AND  WRITINGS  OF  POPE.      365 

and  exile,  it  is  not  likely  that  we  fhould 
ever  meet  again ;  and  therefore  I  give  you 
this  legacy  to  remember  me  by  it. — Does 
your  lordfliip  abide  by  it  yourfelf  ? — I  do. — 
If  you  do,  my  lord,  it  is  but  lately.     May 
I   beg  to  kno\t  what  new  light  or  argu- 
ments have   prevailed  with  you  now,   to 
entertain  an  opinion    fo  contrary  to  that 
which  you  entertained  of  that  book  all  the 
former   part   of  your   life  ? — The  Bifhop 
replied,  We  have  not  time  to  talk  of  thefe 
things ;  but  take  home  the  book ;   I  will 
abide  by  it,  and   I  recommend  you  to  do 
fo  too,  and   fo  God  blefs  you !" — Charity 
and  juftice  call  on  us,  not  haftily  to  credit 
fo  marvellous  a  tale,  without  the  flrongeft 
teftimony  for  its  truth.     In  one  of  thofe 
entertaining    letters,    which    the    Bithop 
wrote   about   the   year    1727,     to   a   Mr. 
Thiriot  *,  a  French  gentleman,  we  find  a 

*  In  one  of  thefe  letters  he  fpeaks  thus  of  Sir  Ifaac  Neve- 
torn .- — The  very  lively  and  piercing  eye  that  Mr.  Fontenelle, 
ia  his  famous  eulogium,  gives  him,  did  not  belong  to  him, 
at  leaft  not  for  twenty  years  pad,  about  which  time  I  firft 
became  acquainted  with  him.  Indeed,  in  the  whole  air  of 
his  face  and  make,  there  was  nothing  of  that  penetrating 
fagacity  which  appears  in  his  works.  He  had  fomething 
rather  languid  in  his  look  and  manner,  which  did  not  raile 
any  great  expedition  in  thofe  who  did  not  know  him. 

flriking 
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ftriking  remark  on  the  Biiliop  of  Meaux*. 
"  There  is  a  ferious  warmth  in  all  he 
fays,  and  his  manner  of  faying  it  is  noble 
and  moving  j  and  yet  I  queftion,  after  all, 
whether  he  fometimcs  is  in  good  earneft." 
Atterbury  was,  on  the  whole,  rather  a  man 
of  ability  than  a  genius.  He  writes  more 
with  elegance  and  correclnefs,  than  with 
any  force  of  thinking  or  reafoning.  His 
letters  to  POPE  are  too  much  crowded 
with  very  trite  quotations  from  the  daffies. 
It  is  faid,  he  either  tranflated,  or  intended 
to  tranflate,  the  Georgics  of  Virgil,  and  to 
write  the  life  of  Cardinal  Wolfey,  whom 
he  much  refembled.  Dr.  Warburton  had 
a  mean  opinion  of  his  critical  abilities,  and 
of  his  difcourfe  on  the  lapis  of  Virgil.  He 
was  thought  to  be  the  author  of  the  life 
of  Waller,  prefixed  to  the  firft  octavo  edi- 
tion of  that  poet's  works. 

*  Before  he  compofed  a  funeral  oration,  he  ufed  to  fhut 
liimfelf  up  for  four  or  five  days,  and  read  Homer.  Being 
aflced  the  reafon  of  this  pra&ice,  he  replied  ; 

. Magnam  mihi  mentem,  animumque 

Delius  infpirat  vates— — — — • 

THERE 
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THERE  is  a  happy  imitation  of  Ptrfius, 
and  of  BoileaUy  at  verfe  128. 

--  -Come  then,  I'll  comply  ; 
Spirit  QiArnatt!  aid  me  while  I  lie  ! 
Cstbam's  a  coward,  Polwartb  is  a  flare, 
And  Ljtteltcn  a  dark  defigning  knave  3 
St.  Jdm  has  ever  been  a  wealthy  fool  ; 
But  let  me  add,  Sir  Rsbert's  mighty  doll. 

This  is  the  paflage  ofPerfius,  Sat.i.  v.  no. 

Per  me  equidem  fint  omnia  protinus  alba, 
Nil  tnoror  ;  Euge,  omnes,  omnes,  bene  mine  eritis  res  ; 
Hoc  juvat  ?  - 

.ted  thus  Boileau,  Sat.  ix.  v.  287. 

Puifque  vous  le  voulez,  je  vais  changer  de  ftile, 
Je  le  declare  done,  Quinault  eft  un  Virgile. 
Pradon  comme  un  foleil  en  nos  ans  a  paru. 
Pellerier  ecrit  mieux  qu'Ablaocourt  ni  Patra. 
Cotin,  a  fes  fermons  trainant  toute  la  terre, 
V  Fend  les  flots  d'Auditeurs  pour  aller  a  fa  chaire. 

But  POPE  has  plainly  the  fuperiorily,  by 
the  artful  and  ironical  compliments  to  his 
friends. 


THE  beaftly  fimile,    at  line   171, 
fafely  be  pronounced,  however  difficult  it 

may 

6 
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may  be  in  many  cafes  to  trace  refemblanceSj 
to  be  taken  from  a  paffage  in  the  Remains 
of  Butler,  the  incomparable  author  of 
Hudibras  : 

Let  courtly  wits  to  wits  afford  fuppl'y,' 

As  hog  to  hog  in  huts  of  Jfajlphaly  ; 

If  one,  through  nation's  bounty,  or  his  lord's, 

Has  what  the  frugal  dirty  foil  affords, 

From  him  the  next  receives  it,  thick  or  thin, 

As  pure  a  mefs  almoft  as  it  came  in  j 

The  bleffed  benefit,  not  there  confin'd, 

Drops  to  the  third,  who  nuzzles  clofe  behind  ; 

From  tail  to  mouth  they  feed,  and  they  caroufe, 

The  laft  full  fairly  gives  it  to  the  Houfe. 

THE  pafTage  in  Butler  runs  thus : — 
<£  Our  modern  authors  write  plays,  as  they 
feed  hogs  in  Weftphalia-,  where  but  one 
eats  peafe  or  acorns,  and  all  the  reft  feed 
upon  his,  and  one  another's  excrements." 
Thoughts  on  Various  Subjects,  p.  497, 

v.  2. Though  thofe  Remains  were  not 

publimed  in  the  life-time  of  POPE,  yet 
Mr.  ttyer  informs  us,  that  Mr.  Longue- 
ville,  in  whofe  cuftody  they  were,  com- 
municated them  to  Atterbury,  from  whom 
POPE  might  hear  of  them.  'Tis  impoffible 

any 
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any  two  writers  could  cafually  hit  upon  an 
image  fo  very  peculiar  and  uncommon. 

I  CONCLUDE  this  fection  by  obferving, 
that  thcle  Dialogues  exhibit  many  marks 
of  our  author's  petulance,  party-fpirit,  and 
felf-importance,  and  of  alTuming  to  him- 
felf  the  character  of  a  general  cenfor  ;  who, 
alas  !  if  he  had  poffefied  a  thoufand  times 
more  genius  and  ability  than  he  actually 
enjoyed,  could  not  alter  or  amend  the 
manners  of  a  rich  and  commercial,  and, 
confequently,  of  a  luxurious  and  diiiipated 
nation.  We  make  ourfelves  unhappy,  by 
hoping  to  poflefs  incompatible  things  j  we 
want  to  have  wealth,  without  corruption  3 
and  liberty  without  virtue. 


VoL.il.  Bfc  SECT. 
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SECT.      XIIL 

Of    the    D  u  N  c  i  A  D. 


WHEN  the  firft  complete  and  correct: 
edition  of  the  Dunciad  was  pub- 
limed  in  quarto,  1729,  it  confided  of  three 
books  ;  and  had  for  its  hero  Tibbald,  a  cold, 
plodding,  and  taftelefs  writer  and  critic, 
who,  with  great  propriety,  was  chofen,  on 
the  death  of  Settle,  by  the  Goddefs  of  Dul- 
nefs,  to  be  the  chief  inftrument  of  that 
great  work  which  was  the  fubjeft  of  the 
poem  ;  namely,  "  the  introduction  (as  our 
author  expreffes  it)  of  the  loweft  diverlions 
of  the  rabble  of  Smitbfield,  to  be  the  en- 
tertainment of  the  court  and  town;  the 
a&ion  of  the  Dunciad  being,  the  removal 
of  the  imperial  feat  of  Dulnefs  from  the 
city  to  the  polite  world;  as  that  of  the 
^neid  is  the  removal  of  the  empire  of 
Troy  to  Latium"  This  was  the  primary 
fubjeft  of  the  piece.  Our  author  adds, 

"  as 
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**  as  Homer,  finging  only  the  wrath  of 
Achilles,  yet  includes  in  his  poem  the 
whole  hiilory  of  the  Trojan  war;  in  like 
manner  our  poet  hath  drawn  into  this  Jingle 
7  the  whole  hiftory  of  Dulnefs  and  her 
children.  Toxhis  end,  (he  is  repreiented, 
at  the  very  opening  of  the  poem,  taking  a 
of  her  forces,  which  are  diftinguimed 
into  thefe  three  kinds,  party-wjiters,  dull 
poets,  and  wild  critics.  A  perfon  muft  be 
nxed  upon  to  fupport  this  aftion,  who  (to 
agree  with  the  dejlgn^)  muft  be  fuch  an  one 
pable  of  being  all  three.  This 
-phantom  in  the  poet's  mind,  muft  have  a 
name.  He  feeks  for  one  who  hath  been 
concerned  in  the  journals,  written  bad 
flays  or  poems,  and  published  low  criti- 
cifms.  He  finds  his  name  to  be  Tibbald*, 

and 

*  Wko  was  a  kind  of  Margins.  It  is  a  iingular  fad  ia 
the  hiftory  of  literature,  that  the  fame  mighty  genius,  who 
by  his  Iliad  and  Qdjffty  became  the  founder  of  Tragedy, 
fhould  alfo,  by  his  Margins,  as  Ariftotle  obferves  in  the 
fecond  chapter  of  his  Poetics,  become  the  father  of  Co- 
Tim  "piece  was  written  in  various  forts  of  metre, 
and  particularly  hexameter  and  iambic.  Only  three  verfes 
remain  of  this  piece,  which  was  much  celebrated  by  the 
ancients ;  one  in  the  fecond  Alciliaaes  of  Plats  ; 

B  b  2  "Q; 
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and  he  becomes  of  courfe  the  hero  of  the 
poem." 

THIS  defign  is  carried  on,  in  the  firjl 
book,  by  a  defcription  of  the  Goddefs 
fixing  her  eye  on  Tibbald  ;  who,  on  the 
evening  of  a  lord-mayor's  day,  is  repre- 
fented  as  fitting  penfively  in  his  fludy,  and 
apprehending  the  period  of  her  empire, 
from  the  old-age  of  the  prefent  monarch 
Settle  ;  and  alfo  by  an  account  of  a  fa- 
crifice  he  makes  of  his  unfuccefsful  works  ; 
of  the  Goddefs's  revealing  herfelf  to  him, 
announcing  the  death  of  Settle  that  night, 
anointing  arid  proclaiming  him  fucceflbr. 
It  is  carried  on  in  the  fecond  book,  by  a 
defcription  of  the  various  games  inftituted 

"Clf  ffpy,  froKKt  (Azv  $pya,  xaxut  <T'i)7r/retTo  •zavlA. 
Another  in  the  fixth  book  of  Ariftotle's  Ethics  ; 


A    third  is  cited   by  the  fcholiaft  of  Arijiopbanes,  in  the 
Birth. 


The  poem  is  mentioned  by  Poljbius,  Dion  Cbry/oftcm, 
Plutarch,  Lucian,  Stobteuf,  and  others. 

in 
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in  honour  of  the  new  king,  in  which  book- 
fel/ers,  poets,  and  critics  contend.  This 
defign  is,  laftly,  completed  in  the  third 
book,  by  the  Goddefs's  tranfporting  the 
new  king  to  her  temple,  laying  him  in  a 
deep  flumber  on  her  lap,  and  conveying 
him  in  a  vifion  to  the  banks  of  Letbf, 
where  he  meets  with  the  ghoft  of  his  pre- 
decefibr  Settle ;  who,  in  a  fpeech  that  be- 
gins at  line  35,  to  alcioft  the  end  of  the 
book,  fliews  him  the  pail  triumphs  of  the 
empire  of  Dulnefs,  then  the  prefent,  and 
laftly  the  future :  enumerating  particularly 
by  what  aids,  and  by  what  perfons,  Great 
Britain  fhall  be  forthwith  brought  to  her 
empire,  and  prophefying  how  firft  the  na- 
tion fliall  be  over-run  with  farces,  operas, 
mews ;  and  the  throne  of  Dulnefs  ad- 
vanced over  both  the  theatres :  then,  how 
her  fons  fliall  prefide  in  the  feats  of  arts 
and  fciences ;  till,  in  conclufion,  all  fhall 
return  to  their  original  chaos.  On  hearing 
which, 

Enough  !  enough !  the  rapturM  MONARCH  cries  \ 
And  through  the  ivory  gate  the  vifion  flies. 

B  b  3  with 
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with  which  words,  the  defign  above  re- 
cited, being  perfected,  the  poem  concludes. 
Thus  far  all  was  clear,  confident,  and  of  a 
piece  ;  and  was  delivered  in  fuch  nervous 
and  fpirited  verification,  that  the  delighted 
reader  had  only  to  lament  that  fo  many 
poetical  beauties  were  thrown  away  on  fuch 
dirty  and  defpicable  fubjeclis,  as  were  the 
fcribblers  here  profcribed  ;  who  appear  like 
monfters  preferved  in  the  moil  coftly  Jpi- 
rits.  But  in  the  year  1742,  our  poet  was 
perfuaded,  unhappily  enough,  to  add  a 
fourth  book  to  liisjiniJJjed  piece,  of  fuch  a 
very  different  caft  and  colour,  as  to  render 
it  at  laft  one  of  the  rnoft  motley  compoii- 
tions,  that  perhaps  is  any  where  to  be 
found,  in  the  works  of  fo  exact  a  writer 
as  POPE.  For  one  great  purpofe  of  this 
four t&  book,  (where,  by  the  way,  The  hero, 
does  .  nothing  at  all)  was  to  fatirize  and 
profcribe  infidels,  and  free-thinkers,  to 
leave  the  ludicrous  for  the  ferious,  Grub- 
iireet  for  theology,  the  mock-heroic  for 
rnetaphyiics  ;  which  cccafioned  a  marvel- 
lous 
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lous  mixture  and  j  amble  of  images  and 
fentiments,  Pantomime  and  Philofophy, 
Journals  and  Moral  evidencer  Fleet-ditch 
and  the  High  Priori  road,  Curl  and  Clarke. 
— To  ridicule  our  petulant  libertines,  and 

J:ed  minute  philofophers,  was  doubtlefs 
a  moft  laudable  intention  ;i  but  fpeaking  of 
the  Dunciad  as  a  work  of  art,  in  a  critical 
not  a  religious  light,  I  muft  venture  to  af- 
firm, that  the  fubjedfc  of  this  fourth  book 
was  foreign  and  heterogeneous,  and  the  ad- 

_Q  of  it  as  injudicious,  ill-placed,  and 
incongruous,  as  any  of  thofe  diilirnilar 
images  we  meet  with  in  Pulci  or  Ariofta* 
It  is  like  introducing  a  crucifix  into  one 
of  7<r»«rj"s  burlefque  converfation-pieces. 
Some  of  his  moft  fplendid  and  ftriking 
lines  are  indeed  here  to  be  found  i  but  I 
muft  beg  leave  to  infift  that  they  want 
propriety  and  decorum,  and  muft  wifh  they 
had  adorned  fome  Jeparate  work,  againft 
irreligion,  which  would  have  been  worthy 
the  pen  of  our  bitter  and  immortal  fa- 

B  b  4 
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BUT  neither  was  this  the  only  alteration 
the  Dunciad  was  deftined  to  undergo.  For 
in  the  year  1743,  our  author,  enraged  with 
Gibber,  (whom  he  had  ufually  treated  with 
contempt  ever  fince  the  affair  of  Three 
Hours  after  Marriage}  for  publiming  a  ri- 
diculous pamphlet  againft  him,  dethroned 
tfibbald)  and  made  the  Laureate  the  hero 
of  his  poem.  Gibber,  with  a  great  flock  of 
levity,  vanity,  and  affectation,  had  fenfe, 
and  wit,  and  humour.  And  the  author  of 
the  Carekfs  Hujband,  was  by  no  means  a 
proper  king  of  the  dunces.  "  His  trea- 
tile  on  the  Stage,  fays  Mr.  Walpole,  is 
inimitable  :  where  an  author  writes  on  his 
own  profeffion,  feels  it  profoundly,  and  is 
fenfible  his  readers  do  not,  he  is  not  only 
excufable  but  meritorious,  for  illuminating 
the  f abject  by  new  metaphors,  or  bolder 
figures  than  ordinary.  He  is  the  coxcomb 
that  fneers,  not  he  that  inftrudis  by  ap- 
propriated diction."  -The  confequence  of 
this  alteration  was,  that  many  lines,  which 
exactly  fuited  the  heavy  character  of  Tib- 
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bdd,  loft  all  their  grace  and  propriety  when 
applied  *  to  Gibber,  Such  as, 

Sinking  from  thought  to  thought,  a  vaft  profound  ! 

Such  alfo  is  the  defcription  of  his  gothic 
library;  for  Gibber  troubled  not  himfelf 
with  Caxfon,  Wynkyn,  and  De  Lyra.  ¥ib- 
baldy  who  was  an  antiquarian,  had  col- 
lected thefe  curious  old  writers.  And  to 
(lumber  in  the  Goddefs's  lap  was  adapted  to 
bisjiupidity,  not  to  the  vivacity  of  his  fuc- 
ce.fibr. 

IF  we  now  defcend,  from  thefe  remarks 
on  the  general  dejign  and  conftitutionof  the 
Dunciad,  to  particular  pafTages,  the  follow- 
ing muft  be  mentioned,  as  highly  finimed, 
and  worked  up  with  peculiar  elegance  and 
force.  In  book  i.  the  Chaos  of  Abfurd 

*  'Tis  dangerous  to  difoblige  a  great  poet  or  painter. 
Dante  placed  his  mailer  Brunetto  in  his  Inferno.  Brunette 
v.  as  a  man  of  fenfe  and  learning,  and  wrote  an  abridgment 
of  Ariilotle's  Ethics.  It  is  remarkable  that  he  ufed  to  fay, 
the  French  language  will,  one  day,  become  the  mcfl  uni- 
verfal  and  common  of  all  the  languages  in  Europe.  And 
Michael  Angela  placed  the  Pope's  mailer  of  the  ceremonies, 
liixgghi  in  hell,  in  his  Laft  Judgment. 

Writings, 
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Writings,  v.  55,  to  v.  78.  In  book  ii, 
v.  35,  the  Phantom  of  a  Poet,  to  v.  50. 
The  Defcription  of  the  Tapeftry,  v.  143, 
to  v.  156.  The  Adventures  of  Smedley, 
and  what  he  faw  in  the  fhades  below, 
v.  331,  to  v.  350.  The  Effects  of  hearing 
two  dull  Authors  read,  v.  387,  to  the  end 
of  that  book.  In  book  iii.  the  Ghofl  of 
Settle,  v.  35,  to  v.  66.  View  of  Learn- 
ing, v.  83,  to  v.  102.  The  Defcription 
of  Pantomimes,  Farces,  and  their  mon- 
ilroiis  Abfurdities,  v.  235,  to  v.  264.  In 
bookiv.  v.  i,  to  v.  16.  The  Modern  Tra- 
veller, v.  295,  to  v.  330.  The  Florift, 
v.  403,  to  v.  420.  The  Butterfly-hunter, 
v.  421,  to  v.  436.  The  Effects  of  the 
Town,  from  v.  627,  to  the  end.  The  fre- 
quent *  parodies  introduced  on  Homer, 

Virgil, 


*  ?vTany  of  the  ancients  were  fond  of  parodies  It  is 
\vell  known  how  rr.nr.y  jfrijfop&ants  has  given  us  on  Euri- 
pides and  other  tr.v>  eel  inns.  Atbena:i>s,  in  the  Qth  book  cf 
his  Deipnos,  p.  406,  informs  us,  that  Chama-leon  of  Pon- 
tus  faid,  that  Htgemim  was  the  firft  author  very  famous  for 
parodies.  He  was  called,  33, w  (Lenticula.}  He  was  alfo 
an  excellent  aftor  ;  and  the  Athenians  were  fo  fond  of  him, 
that  one  day,  when  news  was  brought  of  their  defeat  is> 

Sicily. 
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Virgil,  Milton,  and  other  great  poets,  than 
which  nothing  has  a  ftronger  effect  in  he- 
roi-comic  poems,  are  made  with  fingular 
pjeafantry,  happinefs,  and  judgment. 

BUT  juft  criticifm.  calls  on  us  alfo  to 
point  out  fome  of  thofe  paffages  that  ap-r 
pear  exceptibnable  in  the  Dunciad.  Such, 
in  book  i.  v.  163,  is  the  hero's  firfl  fpeech; 
in  which,  contrary  to  all  decorum  and  pro- 
bability, he  addrefies  the  Goddefs  Dulnefs, 
without  difguiiing  her,  as  a  defpicable  be- 
ing ;  and  even  calls  himfelf  Fool  and  Block- 
head 5 

Me  emptinefs  and  dulnefs  could  infpire, 

And  were  my  elafticity  and  fire. 

Did  on  the  ftage  my  fops  appear  confin'd  ? 

My  life  gave  ampler  leflbns  to  mankind. 

What  then  remains  ?  Ourfelf  ftill,  ftill  remain, 
Cibberian  forehead,  and  Cibberian  brain. 

Sicily,  they  would  not  quit  the  theatre,  but  infilled  that 
?icge:non  fliould  finifh  the  piece.  He  was  a  great  favourite 
of  Alciliades ;  of  whom,  and  Hegemon,  Atheneeus  relates 
a  flory  worth  the  reader's  perufal,  p.  407.  edit.  Cnfaubon. 
Lugduni,  1612.  There  are  fome  excellent  parodies  in  the 
Rehear/at,  in  Bramflon's  Art  of  Politics,  in  the  Scribleriad, 
and  the  works  of  Fielding. 

For 
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For  a  perfon  to  be  introduced,  fpeaking  thus 
of  himfelf,  is  in  truth  outrageoufly  unna- 
tural and  out  of  character. 


AT  v.  300,  in  this  book,  alfo,  is  a  ftroke 
of  profanensfs  that  cannot  pafs  unblamed; 

Lift  up  your  gates,  ye  princes,  fee  him  come  ! 
Sound  found,  ye  viols ;  be  the  catcall  dumb  ! 

So  alfo,  book  iii.  v.  126.  (and  book  iv. 
v.  562.) 

Dove-like,  {he  gathers  to  her  wings  again. 

And  in  the  arguments  he  talks  of  giving 
a  Ptfgah-fight  of  the  future  fulnefs  of  her 
glory,  and  of  fending  priefts  and  comforters. 
In  book  ii.  the  filthinefs  of  the  images, 
v.  93,  andv.  160,  is  extremely  ofFenfive  and 
difgufling.  In  book  iii.  the  ridicule  on  the 
ufeful  and  curious  publications  of  Hcarne, 
was  very  undeferved.  In  book  iv.  the  Ge- 
nius of  the  fchools  is  made  to  declare, 
v.  148,  that, 

Words 
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Words  are  man's  province,  words  we  teach  alone; 
Confine  the  thought,  to  exercife  the  breath, 
And  keep  them  in  the  pale  of  words  till  death. 

Surely  our  author,  when  he  patted  this 
cenfure,  was  ill-informed  of  what  was 
taught  and  qxpedled  in  our  great  fchools  ; 
namely,  beiides  reading,  interpreting,  and 
tranflating  the  beft  poets,  orators,  and  hif- 
torians,  of  the  befl  ages,  to  be  able  to 
compofe  Effays,  Declamations,  and  Verfes, 
in  Greek,  in  Latin,  and  in  Englifo ;  and  in 
ibme  of  theie  fchools,  to  write  critical  re- 
marks on  Homer,  Sophocles,  Demofthenes, 
Ariftotlis  Poetics,  or  Longinus  •>  an  exer- 
cile  not  of  the  memory,  but  judgment. 
And  as  to  plying  the  memory,  and  loading 
the  brain  (fee  verie  157)  it  was  the  opinion 
of  Milton,  and  is  a  practice  in  our  great 
feminaries  *,  "  that  if  paflages  from  the 
heroic  poems,  orations,  and  tragedies  of 
the  ancients  were  folemnly  pronounced, 
with  right  accent  and  grace,  as  might  be 

*  What  is  faid  on  this  fubjecl  bv  Qulntilian,  b.  i.  and  2. 
is  as  much  fuperior  to  Locke's  Treaufe  on  Education,  in 
Jirength  of  reafoning,  as  it  is  in  elegance  of  Style. 

taught, 
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taught,  (and is]  they  would  endue  the  fcho- 
lars  even  with  the  fpirit  and  vigour  of  De- 
moflbenes  or  Cicero,  Euripides  or  Sophocles." 
The  illuftrious  names  of  Wyndham,  Talbot, 
Murray,  and  Pulteney,  which  our  author 
himfelf  immediately  adds,  and  which  ca- 
talogue might  be  much  enlarged,  with  the 
names  of  many  great  ftatefmen,  lawyers, 
and  divines,  are  a  ftrong  confutation  of 
this  opprobrious  opinion.  In  book  iv. 
v.  210.  is  juft  fuch  another  breach  of 
truth  and  decorum  as  was  remarked  above, 
in  making  Ariftarchus  (Eentley)  abufe  him- 
elf, and  laugh  at  bis  own  labours : 

Thy  mighty  fcholiaft,  vvhofe  unweary'd  pains 
Made  Horace  dull,  and  humbled  Maro's  ftrains. 
Turn  what  they  will  to  verfe,  their  toil  is  vain, 
Critics  like  Me,  (hall  make  it  profe  again. 
For  attic  phrafe  in  Plato  let  them  feek, 
I  poach  in  Suidas  for  unlicens'd  Greek. — 
For  thee  we  dim  the  eyes,  and  fluff  the  head, 
With  all  fuch  reading,  as  was  never  read  ; 
For  thee  explain  a  thing  till  all  men  doubt  it, 
And  write  about  it,  Goddefs !  and  about  it. 

LASTLY,  in  this  4th  book,  the  fudden 

appearance  of  Annius,  v.   347,  of  Mum- 

6  mius, 
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rnius,  371,  and  of  a  gloomy  clerk,  v.  459, 
make  this  part  of  the  poem  obicure,  as  we 
know  not  who  thefe  perfonages  are,  nor 
whence  they  came.  After  all,  the  chief 
fault  of  the  Dunciad  is  the  *  violence  and 
vehemence  of  its  fatire,  and  the  exceffive 
heighth  to  which  it  is  carried ;  and  which 
therefore  I  have  heard  compared  to  that 


•  WbicMoar  the  temper  of  the  reader ;  infbarach  that 
I  know  a  perfbn~wteole  name  would  be  an  ornament  to 
thefe  papers,  if  I  was  fufrered  to  infert  it,  who,  after  read- 
ing a  book  of  the  Dunciad,  always  footbt  himfelf,  as  he 
calls  it,  by  turning  to  a  canto  in  the  Fairy  Queen.  This  '< 
is  not  the  cafe  in  that  very  delightful  and  beautiful  poem, 
Mac  Flecase,  from  which  POPE  has  borrowed  fo  many 
hints,  and  images,  and  ideas.  Jlut  Dryden's  poem  was 
the  offspring  of  contempt,  and  Pope's  of  indignofhtt :  one 
is  full  of  mirth,  and  the  other  of  maligxitj.  A  vein  of 
pleafantry  is  uniformly  preferred  through  the  whole  of 
Mac  Flecnoe,  and  the  piece  begins  and  ends  in  the/aau 
kty.  It  is  natural  and  obvious  to  borrow  a  metaphor  from 
mu£c,  when  we  are  fpeaking  of  a  poem  whole  verfification. 
is  particularly  and  exquifitely  fvveet  and  harmonious.  The 
numbers  of  the  Dunciad,  by  being  much  laboured,  and 
encumbered  with  epithets,  have  fomething  in  them  of  ftifF- 
nefs  and  harfhnefs.  Since  the  total  decay  of  learning  and  .  >* 
genius  was  foretold  in  the  Dunciad,  how  many  very  excel- 
lent  pieces  of  Cr:ticifm,  Poetry,  Hifiory,  Pbilofapby,  and 
Diviaitj,  have  appeared  in  this  country,  and  to  what  a  de- 
gree of  perfection  has  z'.:  irt,  either  ofeful  or  ele- 
gant, been  carried ! 

marvel- 
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marvellous  column  of  boiling  water,  near 
mount  Hecla,  thrown  upwards,  above 
nin<  ty  feet,  by  the  force  of  a  fubterra- 
neous  fire  *. ) 


*  It  is  in  a  valley  in  Iceland,  about  Jixty  miles  from  the 
fea;  it  is  called  the  fountain  of  Geifer.  Sir  Jofeph  Banks, 
our  great  philofophical  traveller,  had  the  fatisfadion  of" 
feeing  this  wonderful  phenomenon. 


SECT. 
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SECT.    XIV.  AND  LAST. 

Of  feme  IMITATIONS  <?/*  HORACE,  the 
MISCELLANIES,  EPITAPHS,  and 
PROSE  WORKS. 


H  E  feventh  epiftle  of  the  firft  book 
JL  of  Horace,  and  the  fixth  fa  tire  of 
the  fecond,  are  here  imitated  in  a  ftyle  and 
manner  different  from  the  former  imita- 
tions, in  the  burlefque  and  colloquial  ftyle 
and  meafure  of  Swift  *  -,  in  which  our 

author 

*  The  following  is  written  in  the  firft  leaf  of  a  copy  of 
Stevens's  Herodotus,  now  in  the  library  of  Winchefter  col- 
lege, ia  Swift's  ffw*  band-*writiii*t  and  is  a  literary  curio- 
fity,  being  a  fpecimen  of  his  Latin.  —  "  Judicimm  de  He- 
rcdoto  p»fl  hngum  tempu$  rtk3o.  Ctt/iat  mendaciffimos  He- 
rodotum  mendaciorum  arguit,  excepris  paocifimL*,  (at  mea 
fert  fententia)  omni  modo  excufandum.  Csteram  diver- 
ticalis  abandans  hie  pater  hiitoricorum,  £lam  narrationis 
ad  taediam  abrumpit.  Unde  oritur  (at  par  eft)  legenri- 
bas  confuHo,  et  exinde  oblivio.  Qnin  et  forfan  ipfs  nar- 
rationes  circumftantiis  nimium  pro  re  fcatent.  Quod  ad 
cetera,  hunc  fcriptorem  inter  apprime  laudandos  ceafeo, 
neqae  Grzcis  neqae  barbaris  plus  aequo  faventem  aut  ini- 
quum;  in  orationibu;  fere  brevens,  £aaplicem,  nee  nimis 
VOL.  II,  C  C  freqaentem. 
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author  has  not  fucceeded,  but  falls  back, 
as  was  natural,  from  the  familiar,  into  his 
own  more  high  and  pompous  manner  -y  as 
in  the  following  lines,  v.  125,  Perditur 
hasc  inter,  &c. 

Thus  in  a  Tea  of  folly  toft, 
My  choiceft  hours  of  life  are  loft  ; 
Yet  always  wifhing  to  retreat, 
Oh,  could  I  fee  my  country  feat ! 

And  again  at  line  189  -,  in  the  fable  of  the 
Mice; 

Tell  how  the  moon-beam  trembling  falls, 
And  tips  with  filver  all  the  walls  j 
Palladian  walls,  Venetian  doors, 
Grotefco  roofs,  and  ftucco  floors. 

The  difference  of  ftyles  is  more  perceivable, 
from  the  circumftance  of  their  being  im- 
mediately fubjoined  to  the  lighter  and  lefs 
ornamental  verfes  of  Swift. 

frequentem.  Neque  abfunt  dogmata  e  quibus  eruditua 
lector  prudentiam  tana  moral  em  quam  civilem  haurire  po- 

terit."- Swift,  in   his  difcourfe  on   the  Contefts,  &c. 

appears  to  be  well  acquainted  with  Thucydtdes,  Polybius, 
and  Dionyf.  Halicar.  and  to  have  had  a  confiderable  know- 
ledge of  ancient  hi  (lory.  Of  all  our  poets,  perhaps  Akenjide 
was  the  beft  Greek  fcholar  fince  Milton. 

THE 


AXD  WRITINGS  OF  POPE. 

THE  firft  ode  of  the  fourth  book  of 
Horace,  is  an  elegant  compliment  to  Mr. 
Murray,  now  Lord  Mansfield.  And  it 
may  be  worth  obferving,  that  the  meafure 
POPE  has  chofen,  is  precifely  the  fame  that 
Ben  Jobnfon  ufed  in  a  tranflation  of  this 
very  ode,  in  which  are  fome  lines  fmoother 
than  our  olcf  bard's  ufual  {trains  ;  p.  268, 

Then  twice  a  day,  in  facred  lays, 
The  youths  and  tender  maids  (hall  fing  thy  praife; 

And  in  the  Salian  manner  meet 
Thrice  round  thy  altar  with  their  ivory  feet. 

I  cannot  forbear  adding,  that  there  is  much 
harmony  and  eafe  of  verfification  in  Ben 
Johnfon's  ten  lyric  pieces  addreffed  to  Char  is, 
in  page  165  of  his  works. 

THE  fecond  ftanza  of  the  imitation  of 
part  of  the  ninth  ode  of  Horace,  book  iv, 
is  well  exprefFed  ; 

Thd*  daring  Milton  fits  fublime, 
In  Spencer  native  Mules  play  ; 

yet  fhall  Waller  yield  to  time  } 
Nor  penfive  Cowley's  moral  lay. 

C  C  2  POPE 
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POPE  feems  to  fpeak  of  Spencer  with 
particular  complacency.  How  much  this 
author  was  his  favourite,  will  appear  from 
what  he  faid  to  Mr.  Spence  -,  from  whofe 
anecdotes  this  paffage  is  tranfcribed : — 
"  There  is  fomething  in  Spencer  that 
pleafes  one  as  ftrongly  in  one's  old-age,  as 
it  did  in  one's  youth  j  I  read  the  Faery 
Queen  when  I  was  about  twelve,  with  a 
vaft  deal  of  delight;  and  I  think  it  gave 
me  as  much,  when  I  read  it  over  about  a 
year  or  two  ago." 

OUT  of  the  fourth  and  following  ftanza, 
mifled  by  his  love  of  antithefis,  he  has 
formed  a  trifling  epigram. 

Vixere  fortes  ante  Agamemnona 
Multi;  fed  omnes  illacrymalibes 
Urgentur  ignotique  longa 
No6te,  carent  quia  vate  facro. 

Vain  was  the  Chief's,  the  Sage's  pride  ! 
They  had  no  Poet,  and  they  died. 
In  vain  they  fchem'd,   in  vain  they  bled  ! 
They  had  no  Poet,  and  are  dead  ! 

But 
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But  he  has  made  ample  amends,  by  the 
epiitle  addrefled  to  the  Earl  of  Oxford, 
when  he  prefented  to  that  nobleman  the 
poems  of  his  old  friend  Parnelle  *  ;  in 
which  epiftle  there  is  a  weight  of  fenti- 
ment,  and  majefty  of  diction,  which  our 
author  has  no  where  furpafled.  His  -J-  ge- 
nius -feems  to  have  been  invigorated  and 
exalted  by  the  high  opinion  he  had  juilly 
conceived  of  the  perfon  to  whom  he  was 
writing ;  who  muft  be  confefTed,  now  that 
party-prejudices  J  are  worn  away,  to  have 

*  He  was  a  writer  that  improved  gradually  v  Very  \vide 
is  the  difference  betwixt  his  poems  on  the  Peace,  and  on 
Unnatural  Flights  in  Poetry,  and  betwixt  his  Hymn  to  Con~ 
tentment,  his  Fairy  Tale,  his  Rife  of  Woman,  his  Night- 
piece  on  Death",  and  his  Hermit.  All  five  of  them  delicious 
mori'c  . 

•f-  I  am  well  informed  that  Lord  Bolingbroke  was  greatly 
mortified  at  Pope's  beftowing  fuch  praifes  on  his  old  antago- 
.  horn  he  mortally  hated.  Yet  I  have  fee  n  two  oriv 
ginal  letters  of  Lord  Bolingbroke  to  Lord  Oxford,  full  of 
the  moft  fulfome  flattery,  and  profane  applications  of 
fcripture. 

I  At  the  time  when  the  Secret  Committee  was  held  to 
examine  the  conduct  of  Sir  Robert  Walpole,  who  was  the 
perfon  that  impeached  the  Earl  of  Oxford,  Mr.  Hariey 
made  an  admirable  fpeech  in  the  Houfe  of  Commons,  de- 
claring, that  he  would  not  treat  Walpole,  as  he  had  treated 
his  relation ;  and  immediately  left  the  Houfe.  without 
giving  his  vote  againft  him.  Sir  Robert  feemed  much 
'  with  this  generous  behaviour  of  Mr.  K.. 

C  c  7  had 
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had  great  genius,  learning,  and  honefty. 
Strength  of  mind  appears  to  have  been  his 
predominant  characterise ;  of  which  he 
gave  the  moft  ftriking  proofs,  when  he 
was  ft  abbe  dt  difplaced>  imprifoned.  Thele 
circumftances  are  alluded  to  in  thofe  noble 
and  nervous  verfes ; 

And  fure,  if  aught  belou-  the  feats  divine, 
Can  touch  immortals,  'tis  a  foul  like  thine  ! 
A  foul  fupreme  in  each  hard  inftance  try'd, 
Above  ail  pain,  all  paffion,  and  all  pride  ; 
The  rage  of  pow'r,  the  blaft  of  public  breath, 
The  luft  of  lucre,  and  the  dread  of  death. 

And  of  which  fortitude  and  firmnefs  ano- 
ther flriking  proof  dill  remains,  in  a  letter 
which  the  Earl  wrote  from  the  Tower  to 
a  friend  who  advifed  him  to  meditate  an 
efcape,  and  which  is  worthy  of  the  greateft 
jhero  of  antiquity.  This  extraordinary  let- 
ter I  had  the  pleafure  of  reading,  by  the 
favour  of  his  excellent  grand-daughter,  the 
prefent  Dutchefs  Dowager  of  Portland, 
who  inherits  that  love  of  literature  and 
fcience,  fo  peculiar  to  her  ancestors  and 
|amily/ 
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JERVAS  owed  much  more  of  his  repu- 
tation to  the  epiftle  POPE  fent  to  him, 
\vith  Dryden's  tranflation  ofFre/hoy*,  than 
to  his  fLill  as  a  painter.  He  was  defective, 
fays  Mr.  Walpole,  in  drawing,  colouring, 
and  competition  ;  and  even  in  that  moft 
neccflary,  and  "perhaps  moft  eafy  talent  of  a 
portrait-painter,  likenefs.  In  general,  his 
pictures  are  a  light  flimfy  kind  of  fan- 
painting,  as  large  as  the  life.  His  vanity 
was  exceffive.  The  reafon  why  Lady 
Bridgewafer's  name  is  fo  frequently  re- 
peated in  this  epiftle,  is,  becaufe  he  aftec~led 
to  be  violently  in  love  with  her.  Yet  his 
vanity  -f-  was  greater  than  his  paflion.  One 

*  This  didaflic  poem  of  Frefnoy,  is  but  a  cold,  uninter- 
efling,  unpoetical,  performance.  He  was  the  intimate  of 
Mignard,  the  rival  of  Lc  Brvn.  At  the  end  of  the  life  of 
Mignard,  are  three  dialogues  on  painting,  written  by  Fe- 
nelon,  in  a  moft  exquifite  talte,  and  which  arc  here  men- 
tioned becanfe  they  are  little  known,  and  not  icferted  in, 
the  works  of  FenAcn,  and  are  worthy  to  be  read  even  after 
the  admirable  tenth  chapter  of  the  twelfth  book  of  Quia- 
tiliax. 

f  He  tranilated  Don  Quixote,  without  under/landing 
Spaniih,  as  his  friend  Pope  ufed  to  fay.  Warburton 
a  fupplement  to  the  preface  of  this  tranflation,  concerning 
the  origin  and  nature  of  romance;,  -f  chivalry  j  which  fup- 
plement Pope  extols,  in  his  Letters,  vol.  ix.  p.  352,  in 
the  higheft  terms;  but  the  opinions  in  it  are  thoroughly 
confuted  by  Mr.  7jr^i:i::t,  in  vol.  xi.  of  Supplemental  Ob- 
fervations  on  Shakefpeare,  p.  373. 

C  c  4  day, 
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day,  as  fhe  was  fitting  to  him,  he  ran  over 
the  beauties  of  her  face  with  rapture;  but, 
faid  he,  I  cannot  help  telling  your  ladyfhip 
that  you  have  not  a  handle-roe  ear.  "  No ! 
faid  Lady  Bridgewater;  pray  Mr.  Jervas, 
what  is  a  handfome  ear  ?  He  turned  alide 
his  cap  and  {hewed  her  his  own."  Anec- 
dotes of  Painting,  vol.  iv.  p.  18. 

As  our  author  was  addreiling  his  mafter 
in  this  his  favourite  and  delightful  art, 
there  is  a  warmth  and  glow  of  expreflion, 
throughout  this  epiftle. 

Together  o'er  the  Alps  methinks  we  fly, 
Fir'd  with  ideas  of  fair  Italy  ; 
With  thee,  on  Raphael's*  monument  I  mourn, 
Qr  wait  infpiring  dreams  at  Mora's  urn  j 

With 

*  In  a  curiojis  and  unpubliflied  letter  of  Rajfaele  to  his 
vncle,  he  tells  him,  that  his  perfonal  eftatc  in  Rome 
amounted  to  3000  ducats  of  gold,  that  is,  862!.  los.  fterling; 
that  he  has  50  crowns  of  gold  per  ann.  as  architect  of  St. 
Peter's,  that  is,  14!.  73.  6d.  and  a  yearly  pcnfion  for  life 
of  300  ducats  of  gold,  that  is,  861.  55.  that  he  is  in  Bra- 
mante's  place  ;  that  the  church  of  St.  Peter's  would  coft 
more  than  a  million  of  gold,  287,500!.  that  the  Pope  had 
appropriated  for  it  60,000  ducats  a  year,  that  is,  17,250!. 
I  will  add  to  thefe  anecdotes,  taken  from  Richard/on,  that 
Rajfaele  with  great  modefty  confulted  his  friend  Ariofio, 

WflQ 
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With  thee  repofe  where  TuUf  once  was  laid, 
$)r  feek  fome  ruin's  formidable  fhade  ! 

Though  the  laft  line,  by  the  way,  is  infe- 
rior to  the  reft,  becaufe  it  pafies  from  par-' 
tlcular  images  to  fomething  general.  Yet 
however  elegant  and  fioiflied  this  epiftle 
muft  be  allowed  to  be,  it  does  not  excel 
that  of  Dryden,  addrefied  to  Sir  Godfrey 
Kneller  * ;  and  the  following  lines,  both 
in  point  of  fcience  and  tafte,  may  be  com-* 
pared  to  any  of  Pope's  ; 

Thence  rofe  the  Roman,  and  the  Lombard  line  ; 
One  coloured  beft,  and  one  did  beft  defign. 


who  was  an  excellent  fcholar,  on  the  charaders,  lives,  and 
countries,  of  the  perfons  whom  he  was  to  introduce  in  the 
piftnre  of  Theology-.  AH  that  Raffaele  is  ever  known  to 
have  written,  is  four  letters,  and  a  fonnet  addrefied  to 
Ariofto.  Micbael  Angela  alfo  wrote  verfes,  and  addrefied  a 
fonnet  to  Fafari. 

*  To  make  an  experiment  what  grofs  flattery  Sir  God- 
frey was  capable  of  i wallowing,  Pope  one  day  (aid  to  him, 
"  God,  we  are  tcld,  made  man  in  his  ewm  image ;  if  this 
fgare  of  jour's  had  exiited,  man  would  have  been  made  by 
it,"  Par  D.  je  le  crois  auffi,  Monf.  Pope,  replied  Kneller. 
This  artift  little  deferred  to  be  confahed  by  Pope,  con- 
cerning the  arrangement  of  the  fnbjecls  reprefented  on  the 
ihield  of  Achilles.  See  Iliad.  B.  18.  Pope'*  notes. 

Raphael's 
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Raphael's,  like  Homer's,  was  the  nobler  part, 
But  Titian's  painting  lock'd  like  Virgil's  art. 
Thy  genius  gives  thee  both  ;  where  true  defign, 
Poftures  unforc'd,  and  lively  colours  join. 
Likenefs  is  ever  there  ;  but  ftill  the  bcfl, 
Like  proper  thoughts  in  lofty  language  dreft  : 
Where  light,  to  fhades  defcending,  plays,  not  ilrivcs, 
Dies  by  degrees,  and  by  degrees  revives. 
Of  various  parts  a  perfect  whole  is  wrought : 
Thy  pictures  think,  and  we  divine  their  thought. 

ONE  cannot  forbear  reflecting  on  the 
great  progrefs  the  art  of  painting  *  has 
made  in  this  country,  fince  the  time  that 
Jervas  was  thought  worthy  of  this  pane- 
gyric :  a  progrefs,  that,  we  truft,  will 
daily  encreafe,  if  due  attention  be  paid  to 
the  incomparable  difcourfes  that  have  been 
delivered  at  the  Royal  Academy :  which 
difcourfes  contain  more  folid  inftruction  on 
that  fubjed:  than,  I  verily  think,  can  be 
found  in  any  language.  The  precepts  are 
philofophically  founded  on  truth  and  na- 
ture, and  illuftrated  with  the  moft  proper 
and  pertinent  examples.  The  characters 
are  drawn  with  a  preclfion  and  diftinffnefs, 

*  See  Mr.  Hayley's  £ne  epi*!e  to  Mr,  Romney. 

that 
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that  we  look  for  in  vain  in  Felibicn,  De 
Piles,  and  even  Vafari,  or  Pliny  himfelf. 
Nothing,  for  example,  can  be  more  juft 
and  elegant,  as  well  as  profound  and  fci- 
entific,  than  the  comparifon  betwixt  AfSf- 
cbael  Angela  and  Rajfaele,  page  169  of  thefc 
Difcourfes.  Michael  Angela  is  plainly  the 
hero  of  Sir  Jcjbua  Reynolds,  for  the  fame 
reafons  that  Homer,  by  every  great  mind, 
is  preferred  to  Virgil. 

THE  epiftle  to  Mifs  Blount,  accompa- 
nied with  the  works  of  Foiture  *,  is  full 

*  Some  curious  particulars  in  the  life  of  Yoitnre  are  •*!» 
rioncd  in  vol.  ii.  p.  409,  of  the  entertaining  Miscellanies 
of  Figmnl  MAX.VILI.E.      An  elegant  epitaph,    to  which 
f  ope  alludes,  was  made  on  him,  copied  from  Marri?i    and 
worth  perufal : 

Etruicz  Ftxerei,  Ca-<n*  Iberae  ; 

Hermes  Gailiccs,  &  Latina  Sirrs; 

Rifus,  Dclici*,  ic  Dicaritalei, 

L*/*f,  legemiaut,  Joci,  Leperes, 

Et  qoicqnid  fait  elegantiaram, 

Quo  F"e3frims  hoc  jacent  frpalcro. 

Corneille  was  invited  to  read  his  Pe'jea&t,  at  the  hotel  Je 
&ambuntttt ;  where  the  principal  wito  of  the  time  ufjally 
afiembled,  and  where  Future  prafided.  It  was  very  coldly 
received  ;  and  in  a  few  days,  Voiture  came  to  Corneille. 
and  in  gentle  terms  told  him,  it  wzs  the  opinion  of  his 
friends  that  the  piece  would  not  fuccced.  Such  ill  judge* 
ircre  then  the  moft  fafluonable  wits  of  France. 

Of 


396      ESSAY  ON  THE  GENIUS 

of  gaiety  and  gallantry.  Our  author's  at- 
tachment to  this  lady,  ended  but  with  his 
life.  Her  affectation  and  ill-temper  gave 
him,  however,  many  hours  of  uneafmefs 
and  difquiet.  When  £he  vifited  him  in 
his  very  laft  illnefs,  and  her  company 
feemed  to  give  him  frefh  fpirits,  the  an- 
tiquated prude  could  not  be  prevailed  on  to 
$ay  and  pafs  the  night  at  Twickenham, 
becaufe  of  her  reputation.  She  occafioned 
an  unhappy  breach  betwixt  him  and  his 
old  friend  Allen.  The  works  of  Voituret 
on  which  much  of  this  epiftle  turns,  after 
having  been  idolized  in  France,  are  now 
juftly  funk  into  neglect  and  oblivion.  The 
characteriftical  difference  betwixt  Volture 
and  Balfac*,  is  well  expreffed  by  Boileau, 
in  two  letters  written  under  their  names, 
from  the  Elyfian  fields,  to  the  Due  de  Vi- 
iionne,  in  p.  155  of  vol.  iii.  of  his  works. 

i  *  Defcarles,  who,  as  well  as  Leibnitz,  was  an  elegant 
fcholar,  wrote  a  judicious  cenfure  of  Balfac,  in  admirablu 
Latin.  Balfac  was,  however,  much  fuperior  to  Voiture, 
But  he  was  affectedly  turgid,  pompous,  and  bloated  on  all 
fubjecls,  and  on  all  occafions  alike.  Yet  was  he  the  firft 
that  gave  form  and  harmony  to  the  French  profe  :  which 
was  Hill  more  improved  by  the  Provincial  Letters  of  Pafcal. 

An  4 
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And  Boileau,  fpeaking  often  of  abfurd 
readers  and  critics,  loved  to  relate,  that 
one  of  his  relations,  to  whom  he  had  pre- 
fented  his  works,  faid  to  him ;  "  Pray, 
Coufin,  how  came  you  to  infert  any  other 
perfon's  writings  among  your  own  ?  I  find 
in  your  works  two  letters,  one  from  Balfac, 
and  the  other  from  Voiture."  In  the  other 
epiille  to  the  fame  perfon,  the  calamitous 
ftate  of  an  unfortunate  lady,  banifhed  from 
town  to 

Old-fafliion'd  halls,  dull  aunts,  and  croaking  rooks  j 

and  the  coarfe  compliments  of  a  rural 
fquire, 

Who  with  his  hound  comes  hollowing  from  the  ftable, 

are  painted  with  humour. 

THE  Town  Eclogue  was  written  in  con- 
cert with  Lady  Wortley  Montague,  who 
published  four  more  of  this  fort.  Gay 
wrote  a  Quaker  s  eclogue,  and  Siviff  a  Foot- 
man's eclogue ;  and  faid  to  Pope,  I  think 
the  paftoral  ridicule  is  not  exhaufted  :  what 
think  you  of  a  Newgate  pafloral,  among 

the 
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the  whores  and  thieves  there  ?  When  Lady 
M.  W.  Montague  would  fometimes  mew  a 
copy  of  her  verfes  to  Pope,  and  he  would 
make  fome  little  alterations,  "  No,"  faid 
/he,  "  Pope ;  no  touching  j  for  then, 
whatever  is  •  good  for  any  thing  will  pafs 
for  yours,  and  the  reft  for  mine." 

NEXT  follows  a  clofe  tranflation  of  a 
fable  from  Boileau;  which  fable  Boileau 
removed  from  the  end  of  his  Epiftle  to  the 
King,  by  the  advice  of  the  great  Prince  of 
Conde,  as  unfuited  to  the  fubject,  and 
finished  with  it  an  epiftle  to  L'Abbe  des 
Roches,  torn.  i.  p.  285.  It  will  be  no 
unufeful  or  perhaps  unpleafing  amufement 
to  compare  thefe  two  pieces  *.  And  I 
will  not  think  of  making  any  apology  for 
fo  frequently  quoting  a  writer  fo  pure, 
fenfible,  and  claffical,  as  Boileau. 

Once  (fays  an  author,  where  I  need  not  fay) 

Two  trav'lers  found  an  oyfter  in  their  way  f  ; 

Both 

*  In  the  fifth,  fixth,  feventh,  ninth  and  twelfth  verfes, 
Pope  is  inferior  to  the  original. 

•f-  I  cannot  forbear  mentioning  a  work,  not  fo  well  known 
as  it  deferves  to  be*  the  Latin  Fables  of  J.  Defbillons,  a 

Jefuit, 
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Both  fierce,  both  hungry ;  the  difpute  grew  ftrong, 
While,  fcale  in  hand,  dame  Juftice  paft  along. 
Before  her  each  with  clamour  pleads  the  laws, 
Explain'd  the  matter,  and  would  win  the  caufe. 
Dame  Juftice,  weighing  long  the  doubtful  right, 
Takes,  opens,  fwallows  it,  before  their  fight. 
The  caufe  of  grief  removed  fo  rarely  well, 
There  take  (fa^s  Juftice}  take  ye  each  a  fhell. 
We  thrive  at  Weftminfter  on  fools  like  you  ! 
TTwas  a  fat  oyfter — live  in  peace. — Adieu. 

Un  jour,  dit  un  Auteur,  n'importe  en  quel  chapitre, 

Deux  voyageurs  a  jeun  rencontrerent  une  huitre, 

Tous  deux  la  conteiioient,  lorfque  dans  leur  chemin, 

La  Juftice  pafia,  la  balance  a  la  main, 

Devant  elle  a  grand  bruit  51s  expliquent  la  chofe. 

Tous  deux  avec  depens  veulent  gagner  leur  caufe. 

La  Juftice  pefant  ce  droit  litigieux, 

Demande  1'huitre,  1'ouvre,  &  i'avale  a  leur  yeux, 

Jefuit,  printed  firft  at  Paris,  and  afterwards  at  Manheim, 
8vo.  1768,  in  a  moftchalie  and  unaffected  ftyle.  To  fpeak 
in  his  own  words  ; 

Me  Pabular  am  faavis  indoles  capit, 

Capit  venuila  munditie  latinitas 

Simplex,  &  arti  praenitens  facilis  color 

Laboriofe 

The  fables  in  your  Efop,  faid  Pope  to  Vacbrugh,  have  the 
very  fpirit  of  La.  F ex: aim.  It  may  be  fo,  replied  Van- 
brugh ;  but  I  proteft  to  you  I  never  have  read  La  Fcmtauu'* 
Fables.  PaJrit,  who  was  confulted  as  a  capital  critic,  by 
all  the  wits  of  France,  dimiaded  La  Fontaine  from  attempt- 
ing to  write  Fables :  fortunately  he  difregarded  his  advice, 

Et 
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Et  par  ce  bel  arreft  terminant  la  bataille: 
Tenez  voila,  dit  elle,  a  chacun  une  ecaille. 
Des  fottifes  d'autrui,  nous  vivons  au  Palais  ; 
Meflieurs,  1'huitre  etoit  bonne.  Adieu.  Vivez  en  paix« 

WE  will  pafs  over  the  next  ten  little 
pieces,  flopping  only  to  commend  the 
verfes  on  the  Grotto,  and  the  lines  ad- 
drefTed  to  Soutberne,  when  he  was  eighty 
years  old.  In  the  former,  is  a  paffage  of  a 
ftriking  and  awakening  folemnity. 

Approach  !    great  Nature,  ftudioufly  behold 
And  eye  the  mine,   without  a  wifh  for  gold  ! 
Approach,   but  aweful  !    Lo,  th'  ^Egerian  grot, 
Where  nobly  penfive  St.  John  fate  and  thought ; 
Where  Britifh  fighs  from  dying  Wyndbam*  ftole, 
And  the  bright  flame  was  {hot  thro'  Marchmont's,  fouL 

'In 

*  Who  was  one  of  the  moft  able  and  eloquent  of  that 
refpe&able  body  of  patriots,  that  leagued  together  againll 
Sir  Robert  Walpole.  Indeed  almoft  all  the  men  of  wit  and 
genius  in  the  kingdom  oppoied  this  minifter,  who  in  vain 
paid  the  enormous  fum  of  above  fifty  thoufand  pounds,  ta 
paltry  and  dull  fcribblers  in  his  defence.  Soon  after  Mr. 
Glover  had  publilhed  his  Leonidas,  a  poem  that  was  eagerly 
read  and  univerfally  admired,  he  patted  feme  days  with 
Mr.  Pope  at  Twickenham,  where  they  were  one  evening 
honoured  with  the  company  of  the  Prince  of  Wales,  at- 
tended by  Mr.  Lyttelton  ;  the  latter  privately  de  fired  Mr. 
Pope  and  Mr.  Glover  (who  himfelf  kindly  related  to  me 
this  faft)  that  he  begged  they  would  join  wilh  him  in 

,  difluading 

6 
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In  the  latter,  the  venerable  father  of  Ifabella 
and  Imoinda>  is  faid  to  have  raifed  by  his 
eminence, 

The  price  of  prologues  and  of  plays. 

For  Southerne  was  the  firft  author  that 
had  two  benefit-nights,  the  third  and  fixth, 
at  the  exhibition  of  his  comedy,  entitled, 
Sir  Anthony  Love,  1691.  By  the  cuftom, 
which  had  fomething  illiberal  in  it,  and 
was  firft  dropt  by  Addifony  of  diftributing 
tickets,  Southerne  gained  700!.  for  one 
play.  In  the  year  1722,  he  received  of  a 
bookfeller  120!.  for  copy-money;  when, 

difiuading  the  prince  from  riding  a  vicious  horfe  he  was 
fond  of.  And  among  other  things  urged  on  the  fubjeft. 
Pope  faid  with  earneftnefs  to  the  prince;  "  I  hope,  Sir, 
the  people  of  England  will  not  be  made  miferable  by  a 
fecotid  horfe :"  alluding  to  the  accident  that  befel  king 
William.  "  I  think  (added  Pope,  turning  and  whifpering 
to  Mr.  Glover)  this  fpeech  was  pretty  well  for  me!" 

In  a  letter  dated  May,  1737,  Swift  aflcs  Pope;  s<  Who 
is  that  Mr.  Glover  who  writ  the  poem  called  Leonidas, 
which  is  reprinting  here,  and  hath  great  vogue?"  Pope's 
anfwer  does  not  appear :  it  would  have  been  curious  to 
have  known  his  opinion  concerning  a  poem  that  is  written 
in  a  tafle  and  manner  fo  direrent  from  his  own,  in  a  ftyle 
formed  in  the  Grecian  fchool,  and  with  the  fimplicity  of  an. 
ancient. 

VOL.  II.  D  d  the 
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the  year  before,  Dr.  Young  could  get  no 
more  than  fifty  pounds  for  his  Revenge. 
But  to  drive  a  bargain,  was  not  the  talent 
of  this  generous  and  dilinterefled  man. 

THE  fifteen  Epitaphs,  which  conclude 
our  author's  poetical  works,  do  not  feem 
to  merit  a  particular  difcuilion.  The  three 
heft  *  are  that  on  Mrs.  Corbett,  Fenton, 
and  the  Duke  of  Buckingham.  They  are 
all  in  general  over-run  with  point  and  an- 
tithefis,  and  are  a  kind  of  panegyrical  epi- 
grams. They  are,  confequently,  very  dif- 
ferent from  thejimplefepii/c/jratinfcriptions 
of  the  ancients,  of  which  that  of  Me/eager 
on  his  wife,  in  the  Greek  Anthology,  is  a 
model  and  matter- piece.  And  in  which 
tafte  a  living  author,  that  muft  be  name- 
lefs,  has  written  the  following  hendecafyl- 
lables  : 

*  As  that  on  Kneller  is  the  worft,  in  imitation  of  two 
wretched  lines  on  Raphael,  which  had  a  much  better  turn 
given  to  them  by  Mr.  W.  Harrifon,  of  New  College,  a  fa 
vourite  of  Swift ; 

Here  Raphael  lies,  by  whofe  untimely  end, 
Nature  both  loft  a  Rival,  and  a  Friend. 

O  dulci'3 
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O  dulcis  puer,  O  venufte  Marce, 
O  multi  puer  et  meri  leporis, 
Feftivi  puer  ingenl,  valeto  ! 
Ergo  cum,  virideis  vigens  per  annos, 
Aevi  ver  ageres  novutn  tenellii 
Vidifti  Stygias  peremptus  undas  f 
Tuum,  moeftus  avus,  tuum  proplaqui, 
Os  plenufti  lepida  loquacitate, 
EC  rifus  facileis  tuos  requirtmt. 
Te  lufus,  puer,  in  fuos  fu£tos 
Aequales  vocitant  tui  frequenter. 
At  furdus  recubas,  trahifque  fomnos 
Cunctis  denique,  Marce,  donniundos. 

As  it  was  the  profeiTed  intention  of  thefc 
papers  to  confider  POPE  us  a  poet,  the  ob- 
fervations  on  his  *  profe-ivorks,  will  not  be 
long. 

THE  rich  vein  of  fiumour  that  runs 
through  the  Memoirs  of  Scriblerus,  is 
heightened  by  the  variety  of  learning  they 
contain ;  and  it  may  be  worth  obferving* 
that  the  chief  of  thofe  who  have  excelled 
in  works  of  wit  and  humour,  have  been 

*  The  ftyle  of  which  is  certainly  not  fo  melodious  and 
voluble  as  that  of  Uryden's  enchanting  profe.  V«ltaire/ 
it  mail  be  owned,  writes  profe  with  remarkable  elegance, 
preciuon,  and  force. 

D  d  2  men 
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men  of  extenfive  learning.  We  may  in- 
ftance  in  Lucian,  Cervantes,  Quevedo,  Ra- 
belais, Arbuthnot,  Fielding,  and  Butler  -, 
for  no  work  in  our  language  contains  more 
learning  than  Hudibras.  This  life  of  the 
folemn  and  abfurd  pedant,  Dr.  Scriblerus, 
is  the  only  imitation  we  have  of  t\\eferious 
manner  of  Cervantes  *  ;  for  it  is  not  eafy  to 
fay,  why  Fielding  mould  call  his  Jofepb 
Andrews,  excellent  as  it  is,  an  imitation 
of  this  manner.  Arbuthnot,  whofe  hu- 
mour was  exquifite,  had  a  very  large  ihare 
in  thefe  Memoirs ;  and  I  fliould  guefs  that 
the  fifth,  fixth,  feventh,  eighth,  tenth, 
and  twelfth  chapters  are  by  his  hand ;  as 
they  contain  allufions  to  parts  of  learning 

*  Don  Quixote  is  the  moft  original  and  unrivalled  work 
of  modern  times.  The  great  art  of  Cervantes  confifts  in 
having  painted  his  mad  hero  with  fuch  a  number  of  amiable 
qualities,  as  to  make  it  impoflible  for  us  totally  to  defpife 
him.  This  light  and  (hade  in  drawing  chara&ers,  mews 
the  mailer.  It  is  thus  Addifon  has  reprefented  his  Sir 
Roger,  and  Shakefpeare  his  Falftaff.  How  great  muft  be 
the  native  force  of  Cervantes's  humour,  when  it  can  be 
relifhed  by  readers,  even  unacquainted  with  Spanilh  man- 
ners, with  the  inftitution  of  chivalry,  and  with  the  many 
paflages  of  old  romances,  and  Italian  poems,  to  which  it 
perpetually  alludes. 

and 
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and  fciencc,  with  which  POPE  was  little 
acquainted. 

THERE  are  few  of  the  many  faults  and 
ahfurdities,  of  which  modern  writers  are 
guilty,  but^  what  are  well  expofed  in  the 
Bathes -,  particularly  in  chapters  tenth, 
eleventh  and  twelfth;  and  in  the  Project 
for  advancement  of  the  Stage,  in  c.  16. 
It  is  rather  fingular,  that  fome  of  the  moft 
ufeful  criticifm  in  our  language,  mould  be 
delivered  in  two  ludicrous  pieces ;  the  Re- 
bearfal  and  the  Bathos.  For  there  is  fcarce- 
ly  a  fault  or  abfurdity  of  which  a  dramatic 
poet  can  be  guilty,  but  what  is  ridiculed  in 
the  Rebearfal. 

THE  familiar  gotSping  flyle  of  Burnct  in 
his  hiftory,  is  ridiculed  in  the  Memoirs  of 
a  Parilh  Clerk.     The  Difcourfe  on  the  of- 
fice and  creation  of  the  Poet  Laureat,  might 
be  much  enriched  by  the  curious  particu- 
lars,   which  our  author's  o*.va    tranflator, 
the  ingenious  Abbe  Du  Refnel,  has  given 
i  the  1 5th  vol.  of  the  Memoirs  of  LU 
D  d  3  terature, 
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terature,  in  his  learned  refearches  on  poet$ 
Laureat.  The  eight  papers  in  the  Guar- 
dian are  elegantly  written,  particularly  pum- 
ber6i,  on  cruelty  to  animals,  and  number 
0,1,  on  a  club  of  little  men. 

THE  Preface  to  his  tranflation  of  the 
Iliad,  is  a  declamatory  piece  of  criticifm, 
in  the  way  of  Longinus  ;  it  is  written  with 
force  and  fpirit,  but  deals  too  much  in  ge- 
nerals.  The  mod  exceptionable  pafTage  in 
it,  is  where  he  compares  the  different  great 
Epic  poets  to  different  forts  of  Jire.  The 
Poftfcript  to  the  OdyfTey  is  better  written, 
and  more  inftrudive.  So  alfo  is  the  Pre- 
face to  his  Shakefpeare ;  though  it  appears, 
by  what  later  authors  and  editors  have  done, 
that  he  was  not  fufficiently  acquainted  with 
the  hiftory  of  our  poetry,  nor  with  the 
works  of  Shakefpea're's  predeceflbrs  and 
contemporaries.  The  Letters  to  various 
friends,  occupy  three  volumes  in  that  * 

col- 


*  His   tranflation  of  Homer  is   therefore   not  here  in- 
cluded ;  the   difcuffion  of  whofe  beauties  and  faults   (for 

faults 
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collection  of  his.  works,  which  we  pro- 
feffedly  made  uie  of  in  drawing  up  thefe 
remarks.  They  appear  to  have  beea  writ- 
ten with  a  delign  to  have  them  one  day 
published.  They  contain,'  it  muft  be  al- 
lowed, many  interefting  particulars ;  but 
they  are  tinctured  and  blemilhed  with  a 
great  mare  of  vanity,  and  felf-importance, 
and  with  too  many  commendations  of  his 
own  integrity,  independency,  and  virtue. 
Pope,  Swift,  and  Bolingbroke,  appear  by 
the  letters,  to  have  formed  a  kind  of 
haughty  triumvirate,  in  order  to  ilTue  forth 
prescriptions  againft  all  who  would  not 
adopt  their  fentiments  and  opinions.  And 
by  their  own  account  of  t&emfe/ves,  they 
would  have  the  reader  believe  that  they 
had  engrofled  and  monopolized  all  the  ge- 
nius, and  all  the  honefty  of  the  age,  in 
which,  according  to  their  opinion,  they 
had  the  misfortune  to  live. 

faults  it  has)  well  deferve  a  feparate  volume ;  a  work, 
which  if  well  executed,  would  be  of  the  greateft  utility  in 
forming  a  juft  tafte,  by  fnewing  readers,  efpeciall)-  of  the 
younger  fort,  how  very  inferior  and  unlike  it  is  to  the  ori- 
ginal, and  how  much  overloaded  with  improper,  unnecef- 
iary,  and  Ovidian  ornaments. 

D  d  4  THUS 
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THUS  have  I  endeavoured  to  give  a  crir 
tical  account,  with  freedom,  but  it  is 
hoped  with  impartiality,  of  each  of  POPE'S 
works ;  by  which  review  it  will  appear, 
that  the  large/I  portion  of  them  is  of  the 
didatfic,  moral,  andfatyric  kind  -,  and  con- 
fequently,  not  of  the  moft  poetic  fpecies  of 
poetry  -,  whence  it  is  manifcft,  that  good 
fenfe  23\&  judgment  were  his  chara&eriftical 
excellencies,  rather  than  fancy  and  inven- 
.  tion ',  not  that  the  author  of  the  Rape  of 
the  Lock,  and  Eloija,  can  be  thought  to 
want  imagination,  but  becaufe  his  imagina- 
tion was  not  his  predominant  talent,  becaufe 
he  indulged  it  not,  and  becaufe  he  gave 
not  fo  many  proofs  of  this  talent  as  of  the 
other.  This  turn  of  mind  led  him  to  ad- 
mire French  models ;  he  fludied  Boileau 
attentively;  formed  hirnfelf  upon  him,  as 
Milton  formed  himfelf  upon  the  Grecian 
and  Italian  fons  of  Fancy.  He  ftuck  to 
defcribing  modern  manners  -,  but  thofe  man- 
ners, becaufe  they  wt  familiar ,  uniform,  arti- 
ficial,  .znd.  polified,  are,  in  their  very  nature, 
'unfit  for  any  lofty  effort  of  the  Mufe.  He 

gra- 

i 
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gradually  became  one  of  the  moft  correct, 
even,  and  exact  poets  that  ever  wrote  ~y  po- ' 
lifting  his  pieces  with  a  care  and  affiduity, 
that  no  bufinefs  or  avocation  ever  inter- 
rupted :  fo  that  if  he  does  not  frequently 
ravi(h  and  transport  his  reader,  yet  he  does 
not  difguft  him  with  unexpected  inequali- 
ties, and  abfurd  improprieties.     Whatever 
poetical  enthufiafm  he  actually  poflefied,  he 
withheld  and  (lifted.     The  perufal  of  him 
affects   not  our  minds   with  fuch   ftrong 
emotions  as  we  feel  from  Homer  and  Mil- 
ton;   fo   that   no  man  of  a   true  poetical 
fpirit,  is   mafler  of  bimfelf  while  be  reads 
them.     Hence,  he  is  a  writer  fit  for  uni- 
verfal  perufal ;  adapted  to  all  ages  and  fla- 
tions ;  for  the  old  and  for  the  young ;  the 
man  of  bufinefs  and  the  fcholar.     He  who 
would  think  the  Faery  %ueen,  Palamon  and 
Arcltfj  the  Tcmpeft  or  Comas,  childifh  and 
romantic,    might  relifli   POPE.     Surely  it 
is  no  narrow  and  niggardly  encomium  to 
fay  he  is   the  great  Poet   of  Reaibn,  the 
Firft  of  Ethical  authors  in  verie.    And  this 
fpecies  of  writing  is,  after  all,  the  furefl 

road 
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road  to  an  cxtenfive  reputation.  It  lies 
more  level  to  the  general  capacities  of  men, 
than  the  higher  flights  of  more  genuine 
poetry.  We  all  remember  when  even  a 
Churchill  was  more  in  vogue  than  a  Gray. 
He  that  treats  of  famionable  follies,  and 
the  topics  of  the  day,  that  defcribes  pre- 
fent  perfons  and  recent  events,  finds  many 
readers,  whofe  understandings  and  whofe 
paffions  he  gratifies.  The  name  of  Chefier- 
field  on  one  hand,  and  of  Walpole  on  the 
other,  failed  not  to  make  a  poem  bought 
up  and  talked  of.  And  it  cannot  be  doubt- 
ed, that  the  Odes  of  Horace  which  cele- 
brated, and  the  fatires  which  ridiculed, 
well-known  and  real  characters  at  Rome, 
were  more  eagerly  read,  and  more  fre- 
quently cited,  than  the  ^Eneid  and  the 
Georgic  of  Virgil. 


Where  then,  according  to  the  queftion 
propofed  at  the  beginning  of  this  EJ/ay,  mall 
we  with  juftice  be  authorized  to  place  our 
admired  POPE  ?  Not,  afTuredly,  in.  the  fame 
rank  with  Spencer,  .Saakefpeare,  and  Mil- 
ton ; 
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ton;  however  juftly  we  may  applaud  the 
Eloifa  and  Rape  of  the  Lock  j  bat,  con- 
fidering  the  corrednefs,  elegance,  and  uti- 
lity of -his  works,  the  weight  of  fenti- 
ment,  and  the  knowledge  of  man  they 
contain,  we  may  venture  to  affign  him  a 
place,  next  to  Milton,  zndjujt  above  Dry- 
den.  Yet,  to  bring  our  minds  fteadilyl[to 
make  this  decifion,  we  muft  forget,  for  a 
moment,  the  divine  Mufic  Ode  of  Dryden  ; 
and  may  perhaps  then  be  compelled  to 
confefs,  that  though  Dryden  be  the  greater 
genius,  yet  Pope  is  the  better  artift. 

THE  preference  here  given  to  POPE, 
above  other  modern  English  poets,  it  muft 
be  remembered,  is  founded  on  the  excel- 
lencies of  his  works  in  general,  and  taken 
att  together-,  for  there  are  parts  and  paf- 
fages  in  other  modern  authors,  in  Toung 
and  in  Tbomfon,  for  inftance,  equal  to  any 
of  POPE;  and  he  has  written  nothing  in 
a  ft  rain  fo  truly  fublime,  as  the  Bard  of 
Qray. 

APPENDIX, 
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APPENDIX,      N°  I. 


THE  ALMA  of  PRIOR,  page  126.  This  is  not  the 
only  competition  of  Prior,  in  which  he  has  dif- 
played  a  knowledge  of  the  world,  and  of  human  nature. 
For  I  have  lately  been  permitted  to  read  a  curious  ma- 
nufcript,  now  in  the  hands  of  her  Grace  the  Duchefs 
Dowager  of  Portland,  containing  EfTays  and  Dialogues 
of  the  Dead,  on  the  following  fubjedls,  by  Prior. 

I.  HEADS  for  a  TreatSfeon  Learning.  2.  Eflay  on 
Opinion.  3.  A  Dialogue  betwixt  Charles  the  Fifth 
and  Clenard  the  Grammarian.  4.  Betwixt  Locke  and 
Montaign.  5.  The  Vicar  of  Bray  and  Sir  Thomas 
More.  6.  Oliver  Cromwell  and  his  Porter.  If  thefe 
pieces  were  publifhed,  Prior  would  appear  to  be  as  good 
a  profe-writer  as  poet.  It  feems  to  be  growing  a  little 
fafhionable  to  decry  his  great  merits  as  a  poet.  They 
who  do  this,  feem  not  fufficiently  to  have  attended  to  his 
admirable  Ode  to  Mr.  Charles  Montague,  afterwards 
Earl  of  Halifax;  his  Ode  to  the  Queen,  1706;  his 
.Epiftle  and  Ode  to  Boileau  ;  moft  of  his  Tales,  the 
Alma  here  mentioned,  the  Henry  and  Emma  (in  which 
furely  are  many  ftrokes  of  true  tendernefs  and  pathos) 
and  his  Solomon  :  A  poem,  which  however  faulty  in 
its  plan,  has  very  many  noble  and  finifhed  paflages : 

and 
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and  which  has  been  fo  elegantly  and  claffically  tranflated 
by  Dobfon,  as  to  reflect  honour  on  die  college  of  Win- 
chefter,  where  he  was  educated,  and  where'  he  tranflated 
the  firft  book  as  a  fchool-exercife.  I  once  heard  him 
lament,  that  he  had  not,  at  that  time,  read  Lucretius, 
which  would  have  given  a  richnefs,  and  variety,  and 
force  to  his  verfes ;  the  only  fault  of  which,  feems  to 
belt  monotony,  and  want  of  different  paufes,  occafioned 
by  tranflating  a  poem  in  rhyme,  which  he  avoided  in 
his  Milton.  It  is  one  mark  of  a  poem  being  intrinfi- 
cally  good,  that  it  is  capable  of  being  well  tranflated. 

The  political  conduct  of  Prior  was  blamed  on  ac- 
count of  the  part  he  took  in  the  famous  Partition- 
treaty  ;  but  in  fome  valuable  Memnrs  of  bis  life,  writ- 
ten by  the  Hon.  Mr.  Montague,  his  friend,  which  are 
alfo  in  the  pofleffion  of  the  Du chefs  Dowager  of  Port- 
land, this  conduct  is  clearly  accounted  for,  and  amply 
defended.  In  thofe  Memoirs  are  many  curious  and  in- 
t-refting  particulars  of  the  hiftory  of  that  time. 


A  P  P  E 
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APPENDIX,     N°  II. 

The  following  is  a  Summary  of  the  Arguments 
of  each  Scene  and  Aft*  in  L'ADAMO  of  G.  B. 
ANDREINI,  mentioned  above,  page  183. 

ATTO     PRIMO. 

SCENA  i*  Iddio  di  creta  forma  Adamo,  quale  incori- 
tanente  forzafi  di  lodarto  ma  divinamehte  addormenta- 
tofi,  mentre  in  eftafi  fcorge  altiffimi  mifteri  della  fafttif- 
fima  Trinita^  &  Incarnatione  del  verbo  eterno :  dalla 
cofta  di  lui  ne  viene  formata  Eva :  la  quale  egli,  dopo 
fuegliato,  caramente  abbraccia,  &  accetta  per  compagna 
onde  benedetti  da  Dio,  e  fecondati,  accio  riempiflero  il 
niondo  d'huomini,  riceuono  il  precetto  di  non  mangiare 
del  albero,  che  fuela  il  bene,  &  il  male,  e  comineiana 
a.  contemplare  la  bellezza  delle  creature. 

SCENA  2.  Lucifero  ufcito  dall'  Abiflb  confcmpla  iJ 
Pamdifo  terreftre,  biafmando  tutte  1'opre  di  Dio. 

SCENA  3.  Lucifero  eflbrta  Sathan  e  Beliebu  a  for- 
zarfi  di  far  peccare  Adamo,  accib  macchiato  di  peccato, 
fia  in  odio  a  Dio,  e  non  s'incarni  il  Verbo  Eterno. 

SCENA  4.  Lucifero  manda  Melecano,  e  Lurcone  k 
tentar  Eva,  quelli  di  Superbia,  &  quefti  d'Invidia,  ac- 

eio 
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cib  fi  dolga  di  Dio,  percht  non  Fhabbi  crcata  prima  di 
Adamo. 

SCEXA  5.  Si  mandano  Rufpicano,  &  Arfarat,  a  tea- 
tarla  d'Ira,  &  di  Avaritia. 

SCEJTA6.  MaheaYaatentarlad'Accidia;  Dulciato, 
di  Lufliuia  -,  Sc  Gftiiar,  di  Gola. 

ATTO      SECOND  O. 

SCEXA  i.  Quindeci  aogeli  a  gara  fodono  time  Topre 
divine. 

SCEXA  2.  Adamo  pone  i!  nome  a  tutti  gli  animal^ 
&  infieme  con  Eva  loda  con  mold  encoom  il  fommo 
Dio. 

SCENA  3.  Serpe  s'apparscchia  per  tentar  Eva,  e  dice 
per  qua!  cagione  babbi  prefo  quella  forma,  &  HDD  altRL 

SCEXA  4.  Volano  nana  a  Satban  rinfernal  configlio 
del  modo  di  aflaltar  Eva. 

SCENA  5.  Vana  Gloria  e  Serpe  congiunti  d'accordo 
iJtlHamrl  Parzdifo  taieihc,  e  fi  nafcondono  (u  1'albero 
delia  fcienza  del  bene,  e  del  male,  per  tentar  Era  a 
guftarc  i  frutti  di  quelk?. 


SCENA  6.  Eva  ^ioriirfcf:  ce:  t^-tl  r'i.c::.  e 
riceuute  da  Dio,  rimira  il  Serpe  Copra  1'albero,  e  con 
molte  ragioni  da  quello  perfuafa,  prende  il  porno,  lo 
gufta,  e  va  cercando  Adamo,  per  farlo  fare  rifteflb. 

ATTO 
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ATTO     TERZO. 

SCENA  i.  Adatno  dopo  1'haver  defcritto  leggiadra- 
mente  la  fonte  che  irrigava  il  Paradifo  terreftre  fu  da  Eva 
perfuafo  a  guftare  il  porno,  e  lo  mangio  per  non  con- 
triftarla  ;  onde  ambidue  conobbero  d'efler  nudi,  foggetti 
a  morte  &  a  mille  altri  mali  &  ft  nafcofero. 

SCENA  2.  Volano  rallegrandofi  d'el  peccato  d'Ada- 
mo,  col  fuono  di  roca  tromba  chiama  tutti  gli  fpiriti  In- 
fernal i. 

SCENA  3.  Sathan  certificate  d'ella  caduta  d'Adamo, 
eflbrta  gli  altri  fpiriti  a  far  fefta. 

SCENA  4.  Serpe  con  Vana  Gloria  tornando  trionfanti 
d'Adamo  fono  da  Sathan,  e  da  gli  altri  fpiriti  percio 
adorati  :  e  da  Canoro  vengono  cantate  le  lodi  loro. 

SCENA  5.  Gli  Folletti  per  allegrezza  della  caduta 
d'Adamo  danzano  infieme  :  ma  fentendo  trombe  celefti 
e  fcorgendo  la  divina  luce  tutti  fuggono  all'  abiflb. 

SCENA  6.  II  Padre  Eterno  chiamando  Adamo&Eva 
e  da  loro  confeflato  1'errore,  ad  ambidue  publica  le  pene 
nelle  quali  fono  incorfi,  maledice  il  ferpente  &  (1  naf- 
conde  da  loro. 

SCENA  7.  L'Angelo  porta  due  vefti  di  pelle  ad 
Adamo  &  Eva,  e  da  quelli  partendo  a  volo  gli  lafcia 
dolenti,  a  lagnarfi  de  gli  errori  loro. 

SCENA. 
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SCENA  8.  L'Archangelo  Michaelecon  fpada  di  foco 
fcaccia  Adamo  &  Eva  dal  Paradifo,  &  efTortando  gli 
altri  Angioli,  che  folevano  ftare  con  lore,  ad  andar  feco 
in  Cielo,  fa  che  refti  un  Cherubino  con  la  fpada  di 
foco  a  guard  are  la  porta  del  Paradifo. 

SCENA  9.  Gli  Angeli  pria  che  partirfi,  licentiatifi 
d'Axlamo,  Teflbrtano  a  .piangere  il  fuo  efrore,  promet- 
tendoli  allegrezza,  e  canto. 


A  T  T  O      Q.U  A  R  T  O. 

SCENA  i.  Volano  a  fuono  di  tromba  chiamando 
tutti  gli  fpiriti  de  gli  elementi,  che  vengano  ad  in- 
contrare  Lucifero,  eglino  vengono  tutti. 

SCENA  2.  Lucifero  chiamati  tutti  gli  fpiriti  a  con- 
feglio,  dimanda  a  ciafcuno  il  fiio  parere,  fl  delle  attioni 
d'Adamo,  come  delle  Divine  j  ma  non  fapendo  quelli 
bene  interpretarle,  egli  loro  le  dichiara. 

SCENA  3.  Lucifero  emulo  di  Dio,  nella  creations 
del  mondo,  da  una  mafia  di  terra  confufa  fa  ufcire 
quatro  moftri  a  danno  dell'  huomo,  Mondo,  Carne, 
Morte,  e  Demonio,  poi  con  tutti  gli  altri  torna  all' 
Inferno. 

SCENA  4.  Adamo  folingo  narra  come  gli  animali,  c 
tutte  1'altre  cofe  hahno  cangiato  forma,  e  CoAumi,  per 
il  fuo  peccato,  &  amaramente  lo  piange. 

SCENA  5.    Le  fere  feguendofi,   &  amazzandofl  tra 
VOL.  IF.  Ee  Io 
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loro,  mettono  gran  terrorc  ad  Adamo  &  Eva  che  percio 
fi  nafcondono. 

SCENA  6.  Apparifcono  ad  Adamo  quattro  moftri 
cioe,  Fame,  Sete,  Fatica,  e  Defperatione,  e  la  Fame 
gli  dice,  che  mai  quefti  da  lui  partiranno. 

SCENA  7.  La  Morte  minaccia  di  troncare  la  vita  ad 
Eva,  &  Adamo,  e  fubito  il  Cicl  turbato  con  tuoni, 
faette,  grandini,  pioggie,  e  rent!,  gli  fpauenta. 


A  T  T  O     Q.U  INTO. 

SCENA  i.  La  Carne  tenta  Adamo,  c  trouandolo 
ritrofo,  gli  moftra,  come  tutte  le  cofe  fentono  amore. 

SCENA  2.  Lucifcro  s'aggiunge,  alia  Carne,  e  tenta 
di  perfuadere  Adamo  a  congiungerli  con  eflaj  fingen- 
dofi  Adamo  celefle. 

SCENA  3.  Adamo  con  1'agiuto  dell'  Angelo  fuo 
cuftode  fupera  la  Carne  &  Lucifero. 

SCENA  4.  II  Mondo  narra  le  Cue  grandezze,  e  cio 
che  faranno  gli  huomini  per  1'oro,  e  s'apparecchia  per 
tentar  Eva. 

SCENA  5.  II  Mondo  propone  ad  Eva  tutte  le  fue 
pompe,  e  gli  fa  apparire  un  vago,  e  ricco  palazzo 
d'oro. 


SCENA  6.  Dal  palaxzo  del  Mondo  ufcito  un  choro 
di   Donzelle,  con  molti  ornamenti  vogliono  ornarne 

Eva, 

- 
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Eva,  ma  alia  voce  &  pieceuo  d"  Adamo  cdtaoo  confaie, 
&  3  tutto  fparifce:  onde  3  Mondo  miaacciando  ad 
Adamo,  chiama  contra  di  loi  tctti  gl'  Infernali  Moflri. 

SCESTA  7.  Lucifcro,  Morte,  Hondo,  e  chori  di 
Diaroli,  slapparecchiano  per  far  vioSenza  ad  Adamo, 
e  coenbattere  coo  Dio.' 

SCEXA  8.  L'Archangelo  Micaefe,  coo  cbori  d'An- 
geli,  combaKe  con  Lucifero,  &  i  chori  di  Dcmoiui,  & 
i  fcacciaoo  fioo  all*  Abiflb. 


SCEKA  9.  Adamo  &  Era  rimifcooo  I'Archzngdo 
Micadc,  c  da  lui  fooo  coafo!a:i  &  afficanti,  chc  per 
la  prnitcnza  loro,  an  dranno  a  godcr  in  cido  :  on  de 
per  allegrczza  gli  angdi  cantano  lodi  a  Dio,  delia  vit- 
toria,  &  fcikki  ddl*  buomo,  per  llmmcnla  pieta  & 
Amor  dirioo. 

THE  lovers  of  Paradi(e  Loft  will,  wr  truft,  be  en- 
moiiud  with  baring  an  opportunity  of  feeing  bow 
greatly  and  jodidoafl  j  oar  fablime  and  divine  poet  has 
heightened  and  imptored  any  the  Seaft  hints  or  images, 
he  has  been  fuppoied  to  hare  taken  from  this  ancient 
drama,  copies  of  which  are  extreme]  j  fcarce  and  on- 
common  :  and  therefore  a  fpecimen  of  the  vernscatMn 
is  fubjoined.  Not  that  it  can  be  imagined,  that  the 
copioBS,  comprehenfire,  and  creative  mind  of  Milton, 
fo  rich  in  die  fores  of  m*t*rty  could  conddccnd  to  be 
a  meer  JorrnMr>  as  Voltaire  would  tnfirnatr  :  nor  can 
we  afieat  ID  the  optnioa  of  that  critic  who  fey?,  **  that 
the  poetical  fire  of  Milton  glows  like  a  furnace,  kept 
vp  to  an  uncommon  ardour  by  the  force  of  Jrt." 

E  e  2  '  ATTO 
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AT  TO     Q.UARTO,     SCENA  QUINTA, 

ADAMO.    Doue  men  fuggo  ahi  lafia,  oue  m'afcondo  ? 
Corri  ne  le  mie  braccia, 
E  chi  ha  infieme  peccato 
Sia  da  le  fere  infieme  anco  fbranato. 


Ahi  ch'  ogni  fcampo  e  fatto 
Varco  di  morte,  a  chi  di  vita  e  indegno, 
Pur  di  quell'  antro  in  feno 
Sommergiamoci  Adamo. 


-<=>' 


ADAM.O.    Laffi  partiro  al  fin,  ma  gia  non  partoro 
Pa  1'Hupmo  le  ruine,  il  duol  mortale  : 
Strano  cafo  infelice,  il  rifo  piange, 
L'allegrezza  fta  mefta, 
Hoggi  la  vita  more, 

J£vA«.        Quanto  m'affligo  Adanio, 

Ahi  quanto  piango  6  Cielo, 

Quanto  fofpiro  6  Dio,  quanto  m'accoro, 

Ne  foa  viva,  ne  moro. 

ADAMO.   Ma  quai  ruggiti  horrandi 

L'aer  fa  rimbombar  fremer  le  valli  ? 


Tu  pur  fufti,  6  vil  Donna, 

Che  prima  mi  chiamafti 

Con  voce  di  peccato 

Sin  dal  Tartareo  ofcuro. 

Tu  tu  putrida  carne,  e  poca  terra, 

Quefto  terribii  moftrp 
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D'ofla  humane  contefto 

A  rimirar  le  ftelle  hoggi  rf»iafn^ftiT 

Hor,  che  vuoi  ?   di  ?    favella, 

Stanca  fe  de  la  vita  ? 

Ecco  la  falciatrice,  ecco  la  fake 

Che  la  lace  a  lafciar  hoggi  t'invita. 

Gia  con  occhio  linceo 

Scorgo  mirando  la  futura  etate 

Ch'al  mio  nome,  a  queft'  armi  a  FempietatC 

Trofei  s'ergon  funefh. 

Ma,  che  ?  mm  finiran  qui  le  mine 

Chi  te  minaccia  il  Cielo ;  altre  fuenture 

T'appreft'anco  I'lnferno, 

Colme  d'norror  fi  grande; 

Ch'io  che  la  Morte  fono 

Bramo  morir,  per  non  mirarle  in  volto  : 

Gia  tu  fe  reo  di  morte, 

Gia  tua  fbnza  e  1'Inferno, 

Fatto  robello  al  tuo  Fattor  fuperno. 

^PAMO.  Ahi  lagrime,  ahi  dolore 
Ahicmdo  peccatore. 

EVA.        Ahidolente,  infclice 
Era  gran  peccatrice. 

ADAMO.  Ahi,  che  s'annera  il  Cielo,  ahi  che  ne  tog  lie 
Com*  indegni  di  luce  ogni  fua  luce. 
Ma  qual  tofto  nel  Ciel  s'auuina,  e  more, 
Fiamma,  ch'  abbag'ia,  e  ferpeggiando  fugge 
Fatta  ferpe  di  foco  ? 
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EVA.         Ahi,  che  fin  non  hauran  qm  del  Ciel  Tire 
Nc  conuien  pria  morire. 

ADAMO.  Deh  qual  rimbombo  la  fu  in  alto  afcolto  ? 
Forfe  con  fimil  voce 
Ne  difcaccia  dal  Mondo,  il  Cielo  irato, 
E  ne  condanna  de  1'  abiflb  al  fond,o  ? 
Quante  faette,  o  quante 
Atterran  felue,  e  bofchi,  6  quanti,  6  quanti 
Venti  fremon  per  1'aria } 
Quanto  fcende  dal  Cielo 
Humor  converfo  in  groflc  palle,  in  gielq. 

EVA.         Lafli  noi,  chc  da  1'alto 
Diluviano  tant'acque, 
Che  trabboccano  i  riui, 
E'n  fuperbiti  i  fiumi 
Van  le  bclue  fugando, 
E  di  bofchi,  e  di  felue 
GH  humidi  pefci  habitator  fi  fanno. 

ADAMO.  Fuggiamo,  ohime  fuggiamo 
De  monti  a  quelle  cime 
Ou  il  Ciel  fembra  c'hoggi 
Dal  lungo  fulminar  ftanco  s'appoggi. 


The  names  of  the  perfons  reprefented,  are  as  follows : 

INTERLOCUTOR  I. 

PADRE  ETERNO. 

CKORO  di  SSRAFIKZ,  CHERUBINI,  &  ANGELJ. 

ARC- 
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ARGANGELO  MICAELE. 

ADAMO. 

EVA. 

CHERUBIKO  cuftode  d'ADAMO. 

LUCIFERO. 

SATHAK.  , 

BELZEBU. 

GLI  SETTE  PECCATI  MOXTALI. 

MONDO. 

CARNE. 

FAME. 

FATICA. 

DISPERAZIONE. 

MoRTE. 

VANAGJ.ORIA. 
SERPE. 

VOLANO,  meflaggiero  infernale. 
CHORO  di  FOLETTI. 

CHORO  di  SPIRITI  ICNEI,  AEREI,  AcquATicr, 
&  INFERNALI. 


FINIS. 
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